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PARTHENON. 



STATUES and FRAGMENTS from the 
EASTERN PEDIMENT. 

A.— 1, Two Horses Heads in one block. . page 35 

2. One Horse's Head. . • 41 

S. Statue of Hercules or Theseus. . . 35 

4. Group of two Female figures. . . 38 

5. Female figure in quick motion— Iris. • 39 

6. Group of two Female figures. . . 42 

STATUES and FRAGMENTS from the 
WESTERN PEDIMENT. 

7. Part of the Chest and Shoulders of the * 

colossal figure in the centre (supposed 

to be Neptune.) . . . 22 

8. Fragment of the colossal figure of Minerva. 24 

9. Fragment of a Head (supposed to belong to 

the preceding.) . , .26 

10. Fragment of a statue of Victory. , 26 

11. Statue of a river-god called Ilissus. .' 28 

FRAGMENTS of STATUES from the PEDIMENTS, 
the names or places of which are not positively ascer- 
tained. 

12. Female figure, sitting (supposed to belong 

to group, marked No. 6.) . .43 

13. Fragment of a Female figure, (resembling 

Victory, No. 10.) . . . 44 

14. Fragment of a Female figure, seated (sup- 

posed to have been Latona, holding 
Apollo and Diana in her arms.) . 32 



15. Fragment (supposed to have belonged to 

a group of female figures.) • page 

16. Fragment of the Neck and Arms rising out 

of the sea, called Hyperion, or the rising 
Sun* • • • • • 34 

1 7» Torso of a Male figure with drapeiy thrown 

over one shoulder. ... 33 

The METOPES. 91 

B.-— 1. A Centaur with a long beard; raising himself 
for the purpose of striking with a club a 
Lapitha, who attacks him. 

2. A Lapttha has overpowered a Centaur, whose 

hands are tied behind his back. 

3. A Centaur, who has thrown down a Lapitha* 

4. A Centaur is carrying off a Woman. 

5. A Centaur has thrown down a Lapitha, who is 

still defending himself, and holding up a 
shield. 

6. A Lapitha struggling with a Centaur, whom he 

holds by the hair and ear. 
7* A Centaur is nearly overcoming a Lapitha. 
8* A Lapitha seems to be successful against a 

Centaur. 
9. A Centaur is throwing down a Lapitha, whom 

he holds by the hair. 

10. A Lapitha upon the croup of a Centaur, seizes 

bis neck, and endeavours to throw him down. 

11. A Centaur successful against a Lapitha. 

12. A Lapitha, with covered legs, . appears to be 

. successful against a Centaur, who is retiring, 
and holds a lion's skin over his left arm. 
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] 3. Com1)at between a Centaur and Lapitha quite 

naked. 
14. A Centaur is rearing up ; the figure of the 

Lapitha is detached from the marble, but 

the Torso is adjoining. 

The PRIZE, representing the Procession for celebrating 

the Panathenaean Festival. 

THE EAST END. p. 50 

C. — 1. The Slab which formed the south*east engle^ 
representing a Bull on the south, and a 
Magistrate or Director of the procession on 
the east side. 

2. Fragments of four Male figures moving to their 

right. 

3. Six Female figures, moving to their right, and 

holding vases in their hands. 
4, S^ Six Female figures, preceded by two Directors- 
6, 7« Eight Figures ; the four which are standing 
supposed to be four Directors; the other? 
are called Castor and Polhix, Ceres and 
Triptolemus. 
8* Slab, on which are five figures: called respec- 
tively, beginning from the left. Victory, 
Minerva, Jupiter, two Canephori. 
9. Slab, on which are five figures : L e% a Priestess, 
or the Archontissa ; a Boy receiving the 
peplum from the Archon, or one of the 
Directors ; Hygeia and ^sculapius. 

10. Two Directors. 

11. Five figures corresponding with those marked 

No. 6 and 7- 
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12« Five Females^ carrying respectively a candela- 
bmiii^ vases^ and patera. 

From the NORTH SIDE of the FRIZE. p. 72 

D. — 1 . Two Scaphephori moving towards the left. 

2« A Female in a car drawn by three horses^ with 
one of the Directors 

3. A Female in a car with two horses^ and one of 

the Directors. 

4. A Female in a similar car^ with two Men^ one 

of them in armour. 

5. Two Men^ in a car drawn by three horses. 

5. Fragment of a Car with two Horses ; the point 

of a sceptre appears above the horses. 

6. Eight young Men on horseback^ clothed in 

tunics^ which are raised above the knee. 
7* Four Horses and three Riders. 

8. Three Horsemen with tunics and buskins. 

9. Three llorsefnen in the same costume. 

10. Three Horsemen ; one of them is naked^ the 

feet of the others are uncovered. 

1 1 . Three Horsemen^ one of whom is almost efiaced. 

12. Four Horsemen; two with helmets^ the others 

naked. 

13. Four Horsemen with tunics : The last has a 

large Thessalian hat hung over his shoulders. 

14. North-west Angle of the Frize :-— It represents 

three Men and a ^y, on the western side^ 
and one of the Directors on the north side. 

THE WESTERN END. p. 89 

£. — 15. A single piece of the Frize^ being a continua- 



Vlll 



tioD of the foregoing No. 14: two Horsemen, 
the one nearly naked, the other has a breast- 
pkite : both wear buskins. 



SOUTH SIDE. p. 83 

F. — 1. A Bull, with three Men, one of whom holds 
back the animal. 

2. Two Bulls and two Men. 

3. Two Bulls and four Men ^ one of the men places 

a crown on his head, preparatory to the 
celebration of the sacrifice. 

4. ,Two Bulls and four Men. 

5. One Bull and four Men, one of whom holds 

back the animal. 

6. A Car with two Horses and four Figures : 

among them is a young Man, whose tunic 
is drawn up above the knee, and who holds 
a shield : he appears ready to mount. 

7. A Car with four Horses : in it is a Warrior 

standing up, with helmet, shield, and chla- 
mys ; the other figure is seated, and drives 
the car> 

8. A Car with two Horses moving in the same 

direction ; two Figures, of which one, who 
is getting into the car, holds a large shield. 

9. Fragment of another Car, moving in the same 

direction. 

10. Fragment of a similar subject. 

11. Two Horsemen; one, nearly naked, seems to 

have a Thessalian hat thrown over his 
shoulders. 

12. Three Horsemen, all clothed in tunics. 
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13. Two Horsemen^ one with buskins. 

14. One Horseman, with several Horses. 

Detached Parts of the PRIZE of the Cella of the 
PARTHENON, the exact situations of which are 
not yet ascertained. 

G. — A Quadriga in slow motion ; a Youth in the tunic, 
with a shield, accompanies it ; another 
points behind him, with his arm naked. 

Three Horses in quick motion towards the right; 
the Riders wear the tunic. 

Three Horses ; the Riders are all clothed in tunics. 

Three Horsemen in armour. 

Two Horsemen in tunics ; one has his right hand 
on his horse's head. 

Two Horsemen in armour: the foremost has a 
helmet, the other appears, from the holes 
which are in the Marble, to have had some 
ornament of metal fixed on the head. 

Two Horsemen in tunics ; part of three Horses. 

Part of three Horses, and three Riders in cuirasses. 

Fragment of Horsemen aud Horses. 

Fragment of four Horses and two Riders. 

- From the TEMPLE of VICTORY, p. 124 

H. — 1. Bas-relief, representing a Combat between 
Greeks and Barbarians. 

2. Another, representing the same subject. 

3. Another, representing the same subject. 

4. Similar Bas-relief, representing a Combat be- 

tween Greeks and Amazons. 



FRAGMENTS of AHCHITECTUHE, 

From the PARTHENON, PROPYL^A, and other 

Doric Buildings. 

I.«— !• A Doric Capital from the Parthenon, in two 
pieces. 

2. One layer, of a Doric column, from the same. 

3. Fragmkcnts of the Frize of the Parthenon* 
4- Fragments of the Architrave of Ditto. 

5. Doric Ca^taiyfrom the PropyUea. 

6. Part of a Doric Entablature, plain. 

7« 2\vo Tiles,from the roof of the ambulatory of 
the Temple of Theseus. 

» 

From the TEMPLE of ERECHTHEUS and adjoining 
Buildings : also Specimens of Ionic Architecture. 

J.— 1. One of the Caryatids, which supported a roof, 
under which the olive, tree sacred to Minenra 
was supposed to have been preserved*— p- 118. 

2. Part of a Column from the temple of ErecA- 

theus, of the Ionic order. 

3. Base i^ Ditto. 

4. Capital of Ditto. 

5. Detached part of the rich Frize from the same 

Temple. 

6. Four fragments (f ornamented Ionic Enta* 

blature. 
7* Three large Ditto. 

8. One small Ditto. 

9* One large Fragment with inscriptions. 
10. Ditto, Ditto, Ionic Etttdblature. 
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11. TTsree upper parts of CoUmm of the Ionic 

order. 

12. TTiree large pieces of Jktted Ionic Shaft • 
13* One Ditto, short. 

14. T\uo pieces of smM lofdc Shqfiyfhited and 

reeded. 
15. . One capital of Ionic pilaster. 
1 6k Two Ionic Capitais.^ 
17* 2\oo parts of Ionic Eatablaiure. 
18. One large Ionic Capital. 

MONUMENTS appertaiiHtig^ tft the Woidiip and the 

Theatre of BACCHUS. 

K. — 1. A coloesal status of Baccbua^ which was placed 

over the Theatre. - • p. 135* 

2. A sun-dial^ from the same «. 101. 

,3. A complete Series of Casts froxa the Basrreliefs 

on the Choragie MoniUMot of Lysicrates. 
4. A Bas-relief with four Figures^ ref^seating a 
Bacchaoalian Danc&i. p. 128. 

DETACHED HEADS. 

L.-*-l. Parthsit, ktrger thoMnature, with long beard, 
and deeply euteyes^ a diademround the hair ; 
perhaps Sophocles. 

2. Portrait somewhat similar to the preceding 

one. 

3. Fre^ment of Augustuc. 

4. Fragmmt": the etj^^ Hmes of the Republic. 

5. A bearded Hercules*^ 

6\ Siime subject, smaller sise. 
T. Bacchus crowttcdwiAh ivy* 
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8. Femaie Head. 

9. One half of a head, without any beardy with 

long hair, in the costume qfjikxander, or of 

the Dioscuri. 
10. Fragment of an old Head, larger than nature. 
*] 1. Fragment of a Heady with a beard; it has a 

conical cap ; perhaps Ulysses or Vulcan. 

12. Female Heady smaller than nature ; the head 

dress of one of the Musts. 

13. Female head, smaller than nature. 

DETACHED PIECES OF SCULPTURE. 

M.--1. Small Figure erect y in the costume of the 
Muse Polymniay : found at J%ebes. 

2. Torso of a Male Figurcy found at JEpidauria. 

3. Statue : supposed to be Cupid* i 

4. A Choragic Bas-relief, on which is repre^ \ 

sented a Temple of Apollo y with two figures* \ 

5. Bas-relief of a Quadrigayin which is a female 

figure; -^ a Victory in air is approaching to 
crown her. \ 

6. Female Figure, without a head : small size. | 

7. Figure of a TelesphoruSy attendant ofAescU" 

lapius; without a head. 

8. Fragment of a BaS'^eliefy on which is a 

young many who appears to be on a chariot 
led by Victory. 
9* Fragment of a Boj/y in alto relievo. 

10. Bas'^elief representing a you^g Wrestler, 

with his Preceptor. 

11. Bas-relief y representing Minerva in armoury 

and a young Athenian. 
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12. Fragment of a Bas-relief; a sacrifice of 

which a Hog is the victim. 

13. DittOj in which the victim is a Ram, 

14. T\oo divinitieS'^Jupiter seated, a Goddess 

standing up. 

15. 2\vo Goddesses taking a young Athenian un- 

der their protection. 

16. Fragment of a Bas-relief, on which are two 

young Greeks, one holding an instrument of 
sacrifice, catted by the Bomans capeduncula. 

17. Small round Altar : four Female figures, 

sculptured on the four sides of it, are danc- 
ing, holding each others hands; the first 
seems to be playing on a lyre. 

18. Torso of a Female figure in drapery. 

19. Figure of an Horseman, apparently an an- 

cient imitation of part of the Frize of the 
Parthenon, in smaller proportions. 

20. Figure oj a young Divinity, probably Bac- 

chus, taking a young Athenian under his 
protection; the latter of smaller dimensions. 
20 b. Minerva, standing up in a kind of small 
temple. 

21. Figure of Hygeia : she is offering her cup to 

the serpent, which is Jier symbol; she is 
holding in her left hand a kind of fan in the 
form of leaves of ivy ; her head is covered 
with the high dress called tutulus. 

22. Bas-relief, on which are represented five Fi- 

gures : in the midst is a Goddess on a kind 
of throne, the other four are smaller ; three 
of them are imploring the Goddess on be^ 
half of their children, whoni they carry in 
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their arms; the fourth is bringing oblations 
and votive offerings* This bas-relief is Jrom 
Cape Sigeum, near the plain of Troy. 

23. Fragments similar to Nos. 12 and 13. ITiere 

are five figures, of which two are Youths 
preparing to celebrate a sacrifice ; the last 
of the large figures has a basket on its head. 

24. One small Bas-relief t one sitting, two stand- 

ingfgures. 

25. One Female figure sitting {much mutilated). 

26. One trunk, with drapery (a young Man) 

27. Two fragments of Grecian ornaments. 

28. One Grecian fragment, with Fase in bas- 

relief. 

29. One fragment, with two Figures in high 

relief. 
30* One Grecian Pilaster, with Corinthian capital. 
3 1 . Fragment of a Female. . 
32* Fragment of a Female figure enveloped in 

drapery. 

33. Sundry small fragments. 

34. Egyptian Scarabceus, brought from Constan- 

tinople. 

URNS, a (Marble). 

N.— 1. Solid Urn, with Group in bas-relief, super- 
scribed. 



2. 


Ditto 


Ditto 


Ditto. 


3- 


Ditto 


Ditto 


Ditto. 


4. 


Ditto 


Ditto 


Ditto. 


5. 


Ditto 


Ditto 


Ditto. 


6. 


Ditto 


Ditto 


Ditto. 


7. 


Ditto 


Ditto 


Ditto. 


8. 


Ditto 


Ditto 


Ditto. 
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9. One Ditto Ditto ornamented Sepulchral Urn, 

10. Small fragment of a Vase^ with figures. 

11. Spherical Sepulchral Urn, broken in pieces. 

JV. B. 7%is contained the Bronze Urn, 
(No. 12). 

URNS, b <Bronze). 

12. Richly wrought Urn from the tomb called 

" of AspamL^^ in the plain of Attica. 

13. Two Bronze Urns of rude shape and work^ 

manship. 

URNS, c (Earthen). 

I 

14. Some hundreds of large and small earthen^ 

ware Urns or Vases, discovered in digging 
in the ancient Sepulchres round Athens: 
none of great beauty or richly ornamented. 

ALTARS. 

O.— 1. Altar with Female Figure and Child. 

2. Smaller Altar, with figures and inscription. 

3. Fragment of a small Bacchanalian Altar ; 

on one side is a Bacchante, on the other a 
Faum. 

4. Sfnall Altar, with inscription and figures. 

5. Ditto. 

6. Ditto. 
7- Ditto. 
8. Ditto. 
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CIPPI, or SEPULCHRAL PILLARS. 

P. — 1. One large Sqmkhral Pillar, with inscriptions. 

2. One smaller Ditto Ditto Ditto. 

3. One small Sepulchral Pillar. 

4. One Ditto Ditto. 

5. One Ditto Ditto* 

6. One Ditto Ditto. 
7- One Ditto Ditto. 

8. One Ditto Ditto. 

9. One Ditto Ditto. 

10. One Ditto Ditto. 

11. One Ditto Ditto. 

12. One Ditto Ditto. 

IS. 77iree Fragments, with circular Pedestals and 
Festoons. 

CASTS. 

Q.— 1* Eighteen Casts from the Frizc of the Cella of 
the Parthenon ' 

2. Twenty 'four ditto from the Frize and Metopes 

of the Temple of Theseus. 

3. Twelve Ditto from the Choragic monument of 

Lysicrates (mentioned above). 

4. One Cast from the great Sarcophagus in the 

cathedral church at Qirgenti in Sicily. 
[Also the MOULDS of the above} 

GREEK INSCRIPTIONS. 

R. — I. Epitaph in four lines^on two brothers^ Dio- 

trephes and Demophon, . • 143 
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2. Sepulchral Column of Thalia^ • p. 144 

3. Ditto of Theodotus. ' — 

4. Ditto of Socrates. — 

5. Ditto of Menestratus. — 

6. Votive Inscription of certain Sailors. -— 
7- Sepulchral Column of an Athenian. -— 

8. Fragment. ^ — 

9. Decree of the People of Athens in favour 

of Osacharas. 

10. Votive Inscription of Antisthenes, • 145 

11. Votive Inscription *of Polyllus. ■— 

12. Sepulchral Column of Anaxicrates, • 146 

13. Votive Inscription of a Woman. •^- 

14. Agonistic Inscription. • • 147 

15. Fragment of Sepulchral Inscription. — • 

16. Choragic Inscription in the Doric dialect. 148 
17* Epitaph in Verse, in two parts. Fide No. 34. 

18. Votive Monument to Mercury and Hercules. 150 

19. Sepulchral St^le of Hierocl6a, . • 151 

20. Ditto of Callis. ' — 

21. Ditto of Callimachns. «— 

22. Fragment of a Decree, probably an ancient 

Treaty between Athens and some other 
People. — 

23. Catalogue of Athenians who died in battle 

in the year 424 B, C. ' — 

24. Epitaph on Plutarchus, . • 152 
25* Fragment of a Decree^ . • 153 
26. Ditto from Tenos. — 
27* Fragment of a St^le of Euphrosynus. — 

28. Ditto of a Sepulchral StSle of Musonia. — 

29. Fragment of an Epitaph in honour of Briseis. — 

30. Fragment of an Address to Hadrian^ • 153 

b 
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31. Ditto of a Decree of the People of Athens 15S 

32. Decree of the general Council of Bceotia. — 
S3. Inscription of the Gymnasiarch Gorgias, 155 

34. The other part of No. 17. . • 156 

35. Catalogue of the Public and Sacred Trea- 

sures at Athens. — 

36. Ditto of Ditto. . • .157 

37. Ditto of Ditto. — 

38. Ditto of Ditto. — 

39. Fragment of a Treaty between Athens and 

Rhegium^ • . • • .158 

40. Ditto of a Column which supported the 

Statue of Piso^ • • . .159 

41. Antient Sepulchral Inscription. • . 160 
42^43. Catalogue of precious objects in the Opis- 

thodomus. — 

44. Treaty between Orchomenos and Elatea. 161 

45. Similar to Nos. 42, 43. • .164 

46. Similar to the preceding. • 165 

47. Fragment of a Decree. . • — 

48. Ditto of a Decree, from Corinth. — 

49. Ditto with the name of Hiera Pytna« — 
50* Catalogue of Public Treasures, more recent 

than Nos. 42, 43, &c. . . — 

51. Decree in honour of Bacchus and Antoninus 

Pius. • • . .166 

52. Sepulchral St^le, with the names of Hippo- 

crates and Baucis. — 

53. Sigean Inscription, commonly called the 

Boustrophedon. • . 167 

54. Siepulchral Inscription on an Entablature. 168 

55. Sepulchral Column of Biottus. • 170 

56. Ditto - - - of Mysta* . — 
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57* Sepulchtal column of Thrason. . IVO 

58. Stdle of Asclepiodorus. • . 17 1 

59* Sepulchral Column of Aristides. . — 

60«Eie?en Votive Inscriptions consecrated taJupi- 

'ter Hypslstos, bearing respectively the names 

of Claudia Prepusa, Euhodus^ Pfiederos^ Phiie- 

matium, Onesim^^ Isias^ Eutychis, Otympias, 

Tertia, Syntrophus. . . — 

Gl. Fragment of a Decree between Athens and some 

other people. . . . 1/2 

62. Sepulchral Column of Botrichus. . — 

63. Public Act of Athens, respecting tlie Roads. 17'^ 
64: Epitaph in twelve elegiac verses, in honour of 

those Athenians who were killed at the Siege 
of Potidaea in the year 432 B. C. 

65. Sepulchral St^le in honour of Aristocles. 174 

66. Ditto in honour of Aphrodisias of Salamis* 175 



DRAWINGS. 

S. — 1. Plans and Elevations of the Temples of Mi' 
nerva avid Theseus at Athens. 

2. Architectural details of the Temples of Mi" 

nerva and Theseus : of Minerva at Sunium ; 
Plan of the Pnyx; Plans and drawings of 
the Theatre of Bacchus. 

3. Dratmngs of the Sculpture on the Temples of 

Minerva and Theseus ; on the Temple of 
Victory; on the Choragic Monument of 
L/ysicrates. 

4. Ground-plan of Athens, marking the fFallSy 

and tlie site of the existing ruins .• Drawings 



of the Tower of Andrcmcus Cyrrhesies; of 
the Propylcsa; of the triple Temple of Mi- 
nerva Polios^ Erechtheus, and Pandrosos* 
5* ji Series of Drawings and Plans of ancient 
Memains in many parts of Greece, taken in 
the year 1802. 



ADDENDA. 

One Lyre in Cedar wood ; and. 
Two Flutes of the same material : found durit^ the 
excavations among the tombs in theimgh^ 
* bourhood of Athens. 



LETTER 



FROM THB 

CHEVALIER CANOVA 

TO TUB 

EARL OF ELGIN. 



London^ KHhNovemberj 1815. 

Allow me, my Lord, to express to you 
the lively sentiments of pleasure which I 
feel, from having seen in London the in- 
estimable antique marbles brought by 
your Lordship from Greece, I can never 
satisfy myself with viewing them again 
and again ; and although my stay in this 
great metropolis must of necessity be ex- 
tremely short, I am still anxious to dedicate 
every leisure moment to the contemplation 
of these celebrated relics of ancient art. 
I admire in them the truth of nature com- 
bined with the choice of beautiful forms : 
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every thing about them breathes anima- 
tion, with a singular truth of expression, 
and with a degree of skill which is the 
more exquisite, as it is .without the least 
affectation of the pomp of art, which is 
concealed with admirable address. The 
naked figures are real flesh, in its native 
beauty. I esteem myself happy in having 
been able to see these masterpieces with 
my own eyes ; and I should be perfectly 
contented with having come to London on 
their account alone. I >am persuaded 
therefore that all artists and amateurs 
must gratefully i acknowledge their high 
obligations to your Lordship, for having 
brought these memorable and stupendous . 
sculptures into our neighbourhood. For 
.my own part I give you most cordially a 
thousand thanks ; and, 

I have the honour to be, 

&c. &c. &c. 

Canova. 
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SCULPTURES OF THE PARTHENON^ 



§ 1. GENERAL OBSERVATIONS. 

1 HE most celebrated collections of Eu- 
rope contain scarcely any of those monu- 
ments of sculpture, of which the classic 
authors have given us an account, as being 
in general estimation among the ancients. 

I believe the Laocoon is the only ex cep* 
tion that can be made to this remark. 
Some ingenious conjectures have, indeed, 
enabled us to identify the copies of a 
small number of masterpieces of the great 
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statuaries; but the hope of seeing the 
originals appeared to be lost for ever- 

But in viewing the marbles which the 
Earl of Elgin has removed from Athens to 
London, the Connoisseut is perfectly cer- 
tain that he is contemplating a variety of 
those valuable works, which, having been 
imagined and directed by Phidias, and 
even executed in part by his chisel, were 
for more than seven hundred years the 
admiration of the ancient world ; and 
which, in the time of Plutarch, that is, in 
the age of Trajan, were regarded as ini- 
mitable for their grace and their beauty ; 

In fact, from the testimony of this his- 
torian, we cannot doubt that the sculptures 
which adorned the Parthenon were the 
productions of this celebrated artist, to . 
whom Pericles had chiefly confided the 
execution of these sublime works, and 
under whom a number of other artists of 

♦ Plufc PericL § 13. 



extraordinary merit also exercised their 
talents ; such as Agoracritus, Alcamenes, 
and Colotes. 

Fausanias, in his description of the Par- 
thenon of Athens, unites the account of 
the sculptures which adorn the tyrnpans 
of the two pediments of the temple, with 
that of the colossal Minerva of ivory and 
gold , without mentioning the artist, because 
he supposes him universally known.* 

If it were imagined that Phidias devoted 
himself exclusively to the toreutic art, and 
that he employed in his works only ivory 
and metals, this opinion would be confuted 
by Aristotle, who distinguishes this great 
artist by the appellation of (ro(pQq xAov^og^ a 
skilful sculptor of marble^ in opposition to 
Polycletus, whom he calls simply a statuary, 
av^ioLVTo^oiovj since this latter artist scarcely 
ever employed his talents exceptin bronze.-f- 
In fact, several marble statues of Phidias 
were known to Pliny, who might even 

* L. 1. c. 24. t Ethic. Nicom. L. 6. c. 7. 



4 

have seen some of them in Rome, since 
they had been removed to this city : and 
the most famous work of Alcamenes, the 
Tenus of the Gardens, had only, as it was 
said, acquired so high a degree of perfec- 
tion, because Phidias, his master, had 
hiinself taken pleasure in finishing with his 
6wn hand this beautiful statue of marble.* 
When we read, in Winckelmann's His- 
tory of Artj'f that the fine style in statuary 
only commenced under Praxiteles, and 
that the method of managing draperies in 
sculpture, before his time, was very simple, 
ive might easily form too unfavourable an 
idea of the masterpieces of Phidias, al- 
though in reaUty the same antiquarian, on 
another occasion, in attributing sublimity 
of style to this artist,:}: seems to have done 
justice to his transcendent merit. 

♦ Pliny, H. N. L. 36. § 4. n. 3. 

f Winckelmaiin, Storia deUe ArHy L. 8. c. 2. § G- 
and c. 3. § 2. ; L. 9. c. 2. § 20. and c. 3. § 17. of the 
Italian translation, Rome 1733, 4to. 

I Winckelmann, lb. L. 8. c. 2. pr. ; L. 9. c. 2. § 8, 



A sight of the collection of Lord Elgin 
is calculated to give us a greater and mote 
complete idea of his talents, which is also 
more conformable to the testimonies of 
ancient authors, who had admired his 
works, as exhibiting the greatest possible 
perfection of the art : nothing is more pet* 
fect^ says Cicero, than the statues of 
Phidias ;* hisjigures^ he adds elsewherej'f 
enchant the spectator at the first glance. 
According to Demetrius Phalereus, a con- 
temporary of Praxiteles, the magnificent 
style was united, in the works of Phidias, 
to the most exquisite deUcacy : ro iJLeyaXpoy 

■ 

* Orator, § 2. Pfaidiae sunulacris nihil perfectius. 
-|* Brutus, § 64. Phidiae signtun simul adspectum et 
probatum est. 

I De elocut. § 14. Pliny has done homage to the 
same qualities in Phidias by the following expressions : 
So much has been said cursorily respecting an artist 
who can never be sufficiency praised^ in order, that it 
may be understood^ tJiat his magnificent genius contended 
its influence even fo the smallest parts of his works. Haec 
sunt obiter dicta de artifice numquam satis laudato, amul 
ut noscatur illam magnificendam sequalem fuisse et in 
parvis.— H. N, L. xxxvi, § 4. n. 3. 
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If the art of sculpture was indebted to 
Praxiteles for any new attractions, it was, 
therefore, rather in the refinements of the 
graceful than in that which is properly 
called the beautiful style. Perhaps he had 
given to the heads of his figures, particu- 
larly to those of his women, a more deli- 
cate and a more seductive air ; but the art 
of the statuary had already reached the 
limits of its perfection in the age of 
Pericles. 

An amateur, accustomed to the exami- 
nation of the masterpieces of antiquity, will 
easily recognise in the detached sculptures 
of the Parthenon, and particularly in the 
parts of those statues which have been 
least injured by time, the grand and learn- 
ed style of the Laocoon, the Torso, and the 
Hero in combat, called the Gladiator : the 
same ability in the expression of the skin, 
the same life, inspired, if we may use the 
term, into the inanimate stone, the same 
harmony in the proportions, and the same 
perfection in the union of the whole work; 



In the statues of females, the grace and 
the dignity of the postures, the richness of 
the draperies, and the artful adjustment 
of their lines and folds, equal or surpass 
the most complete works of this kind which 
have been preserved. 

The fine arrangement of the composi- 
tions of the bas reliefs, the originality and 
the variety of the motions represented, and 
the taste and meaning of the flattened 
figures, which appear in the sculptures 
forming the exterior frize of the walls of 
the cella^ place these productions of art 
above all other bas reliefs in existence. 

After these general considerations, I 
shall endeavour t5 distribute all these mo- 
numents according to their respective 
places, to indicate as far as possible the 
subjects represented by them, and to exa- 
mine their peculiarities, in their relations 
either to the history of the art, or to litera- 
ture and philology. 
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§ 2. Sculptures of the TrMJPAisrs op 

THE Parthenon; 

Since the discovery of the statues which 
ornamented the pediments of the temple 
of Jupiter Panhellenius, in the island of 
Aegina, it is less surprising to find that all 
the figures which filled the two tympans of 
the Parthenon were in alto relievo and 
detached from one anothftr. In fact, the 
terms in which Pausanias speaks of these 
works might have led us to conjecture that 
they were statues.* Spon and Wheler had 
described them as such;+ notwithstand- 
ing this, some more recent travellers, disre- 
garding both these testimonies, and the evi- 



* L. 1 . c. 24. o^oo'a h roi$ xdcXtfjXfVoi; dtroig KEITAI : 
a,i many as are placed %n the pediments, Pausanias, 
in speaking of works of art, applies this verb only to 
statues. 

f Spon, Voyage, T. 2. p. 83, ed. La Hayie, 1724. 12 ; 
Wheler^s Journey, p. 360-1. 
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dence of the fragm^its still existing, have 
spoken of these compositions as if they 
were fixed to the back ground or wall : in 
short, as if they were has reliefs on a large 
scale.* But nobody could have supposed, 
before these precious fragments were taken 
down from their ancient situation, that they 
were perfectly finished on all sides, behind 
as well as before. This extreme care must 
have had some object; and I think we 
shall not be far from the truth, if we con* 
jecture that these sculptures, so perfect as 
they were thus rendered, had been exposed 
to pubhc view before they were placed in 
the situation y^hich they were destined to 
occupy. A tradition, which Tzetzes has 
preserved, (Chiliad viii. Hist. 193) may 
be adduced in support of this conjecture : 



* Cfaondler^s Travels, ch. x. carved in thejronipedi' 
fnent. He speaks, indeed, at the end of die same 
chapter, of these sculptares as staitues ; but, uotwilii- 
standing this, the French translators of his work have 
construed the expresdon quoted still more unequivocally, . 
Jigufrt &i has-reiidr. 
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he speaks of two figures of Minerva, the 
one the work of Phidias, the other of 
Alcamenes, his pupil. The master, in 
executing his figure, had cakrulated the 
effect for the height at which it wad to be 
placed ; the mouth and the eyes were more 
excavated than would be correct in a 
figure intended for close inspection ; while 
the pupil had followed a different method. 
His Minerva, however, which had been 
preferred during its exhibition to that 
of Phidias, being removed to its proper 
place, lost a great part of its attractions : 
its forms, at a certain distance, appeared 
indistinct, and the whol? effect was 
feeble ; that of Phidias, on the contrary, 
when placed in its destined situation, 
obtained universal approbation. It was 
usual, therefore, to exhibit to the public, 
for close inspection, the statues which were 
intended to be placed at a certain height. 
The perfect finish of the figures in question 
must probably be attributed tP this custom ; 



11 

and, besides, the interior part of the 
tympans may very possibly have been 
accessible.* 

Another peculiarity, which is remark- 
able in these sculptures, as well as in the bas 
reliefs of the metopes, and even in those of 
the exterior frize of the cella^ is this, that 
a great number of appendages, arms^ 
buckles, clasps, utensils, ornaments of the 
head, and other similar parts, were of 
bronze, and without doubt gilt, though the 
figures are of white marble. A great num- 
ber of holes and grooves, cut in the parts 
which must have answered to the place of 
these appendages, exhibit traces of their 
existence, and even contain some remains 
of them. 

The union of gold with white marble 
and ivory was much admired by the 
ancients. Virgil has^txpressed, in the first 

* In the ground plan of the Parthenon some vestiges 
of a circular staircase have been discovered, and this 
must have led to the summit of the temple. 
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book of the Eneid (v. 592), the agreeable 
impression made on the sight by the judi- 
cious mixture of these materials : 

Quale manus addunt ebori decus, aut ubi flavo 
Argentum Pariusve lajns drcundatur auio. 

Like polished ivory, beauteous to behold. 
Or Parian marble, when encha?^ in gold. 

Dbydek. 

This manner of embellishing sculpture 
has been but rarely imitated by the 
moderns ; who, neglecting the testimony 
of experience, and reasoning upon ab- 
stract principles, have even ventured to 
censure it. Mr. Quatremfere de Quincy 
has successfully defended the method of 
the Greeks, which was that of all anti- 
quity, in the excellent work which he has 
lately published, on the polychromatic 
sculpture of the ancients^. 
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WESTERN TYMPAN* 

The sculptures which ornamented the 
western pediment of the temple had been 
in some measure respected by time, until 
the period of the attack of Athens by the 
Venetians in. 1687. Spon and Whder 
were able to admire the fine arrangement 
of almost the whole composition, and the 
Marquis of Nointel had procured draw- 
ings of it, which are fortunately preserved 
in the King's Library at Paris, Without 
the assistance of these drawings we ishould 
have been unable to form any tolerably 
adequate idea of this grand composition 
and of its subject. The attempts of Spou, 
Le Roi, and after them of J. Stuart, to re- 
store it, being founded on prejudice and 
error, have served only to distort it, and to 
render it unintelUgible.* 

* Stiiart*8 Aniitiquiiiies ofA^kens, voL ii. c. 1. pi. liL; 
Le Roi Buines de la. Gr^ ixim. L pL 20. [See also 
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Pausanias had told us, that the subject 
of the sculptures, which filled the tympans 
of the front, was the birth of Minerva ; and 
that the subject of those which ornamd^nted 
the back pediment was the dispute of that 
goddess with Neptune for the possession 
of Attica. It was thought unquestionable 
by travellers, that the front of the temple 
was turned to the Propyla^a, that is, to the 
west, and they inferred from this concep- 
tion, that the figures, placed in the tympan 
which fronts the west, must be those 
which, according to the description of 
Pausanias, represented the birth of Mi- 
nerva, proceeding from the head of Jupi- 
ter. What they saw, however, was not 
easily reconciled with this idea ; but they 
forced the description of the ancient tra- 
veller to accommodate itself to the sculp- 
tures remaining: they accused him of want 
of accuracy, and they contrived restora- 

Nointers drawings in the additional volume of Stuart's 
Athens^ lately published.] 
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tions of the work, which were intended to 
reconcile the striking contradictions, that 
arose from the. comparison of the edifice 
with the description* 

Stuart, however, more exact than any 
of his predecessors, had discovered that 
the entrance, and consequently the front 
of tlie Parthenon, were turned towards the 
east, and he had even brought this fact to 
a perfect demonstration ;* but he had not 
drawn the necessary inference from it, that 
the sculptures of the west tympan must 
have represented, not the birth of Minerva, 
but her contest with Neptune. 

This inference, so natural, and so self 
evident, has been fully confirmed by the 
examination of the drawings, which re- 
main, of the whole composition, and of 
the sculptures which crowned the west 
front of the temple. This examination is 
the work of Mr. Quatremfere, whom I have 
just quoted, and the Academy, upon the 

* Loc. cit. p. 14. 
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reading of the Memoir communicated by 
him, together with the exhibition of a bas* 
relief modelled in a masterly manner, and 
restored according to the drawings of 
ISointel, was convinced that the subject of 
the sculptures of the west pediment of the 
temple must have been the dispute of Nep- 
tune and Minerva, and the triumph of the 
goddess. This opinion deserves so much 
the more attention, as one of our col- 
leagues, Mr, Barbie du Socage, had ad- 
duced some very learned and ingenious 
objections .against the opinion of Stuart 
respecting the entrance of the temple, and 
the consequences which were deduced 
from it * 

One of the difficulties, which impeded 
the adoption of this opinion, although its 
evidence was uncfeniable, was derived from 
the situation of the temple, of which the 
entrance was on the side opposite to the 

* See a note added to the French translaiion of Stuart, 
torn. u. p. 15. 
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Propyleea, that magnificent vestibule of 
the Acropolis, which, as well as the Par- 
Ihenon, is a monument of the munificence 
of Pericles. I imagine I have disco- 
vered the motive for this arrangenieflt,^ 
which appears somewJiat strange at first 
sight. The Propylaea could only be built 
at the place where the rock of the Aero- 
polis afforded a natural ascent,* and was 
not already covered with other edifices. 
The situation of the Propylaea then was 
prescribed by necessity. The position of 
the temple and of its entranpe was also 
regulated by principles of religion, which 
could not be neglected. The Athenian 
temples, according to the ancient laws, 
venerated by all the inhabitants, were re- 
quired to be turned to the east. The 



* Pausanias, L. 1. c. 22. 'Ej h tijv 'Axpo^oXiv icuv 

re^xpi Ix^wroL e^vpov. There is hut one entrance into the 
Acropolis: it affords no other, being a complete precis 
picCf and beingjiimished with a strong wail. . 
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acchiinQt^ of tbfr Parteion ttvovfaid tbie 
ioccHivciiieiu^Q •rifipg' from thm^ cir- 
o«m4t(iiioe«» bj Ri%biQg the tciiiiplQ «fn- 
pMproftyhuif or with two simikr fropits^ 
the one tp the ea»tt which led to the 
temple, the o^er to the west, which w^ 
ti||*aed to the Propjlflea, and led to the 
itpifthodomos.* 

With respect to the religious law which 
din^cted that the opening of the temples 
should be towai*d3 the ea^t, it nuist hare 
been the more ngorouslj observe at 
Athens, as the Q^eel^ nsitioM who were de- 
rived from a different origin followed a 
rule exactly opposite. 

Plut^f chy i9 the; life of Numat says ex« 
press^j) that: th^ anqieiit ttmples mrc 

turned I0 the emtj (§ 14) irp^^ m rm iV#^ 
^XiTrevriav. This rule is not altogether with- 
out exception» but it is still suj^icient to 

* This name was given to a diambor behind the 
Cettoy in ivjiich it was usual to keep the public treasure, 
and the valualde'Critidles bdon^ng to die^temple. 
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confirm the existence of the anciebt usage 
feUoTred by the Athenians. Noti cmly the 
Parthenon, but all their t^nples \fith which 
we are acquainted, open: to the east. That 
of Neptune and Erech^eus on the Acro- 
polis, that of Theseus in the plain, in short, 
even the little temple built on the borders 
of the Ilissus, all have their fronts to the 
east. From this situation of the temples 
it followed, that the people praying to the 
gods, and looking towards their temples, 
must always have turned to the west. 
Hence arose the custom among the Athe- 
nians, of burying their dead as if they were 
looking to the west, that is to say, turned 
in the same manner as they had been dur- 
ing their hves, when they addressed their 
prayers to the gods. This custom seirved 
Solon as a proof that the ancient posses- 
sors of the island of Salamis, occupied in 
his time by the Dorians of Megara, had 
been Athenians; he caused the ancient 
tombs to be opened, and the dead bodies 
contaioed- in them were found turned to- 
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wards the west, and not towards the east, 
as wa^ the custom observed at Megara. 
This is what the " sage of Athens*' had 
expressed in verse ; 

7%e dead are turned towards the setting sun : 

and what Plutarch has repeated in prose, 

{Solon^ %. 10. ) OaTTTOVtn [Jc] 'Msryapag *7rpog lea 
roug viKpovg (rrpKpovTtg^ 'A6i/iv»m Si Trpog Ic^Tnpav : 
at Megara the dead are hurled mth their 
faces turned to the east; at Athens to the west. 
We may conclude from this fact that 
the contrary precept given by Vitruvius, 
(L. 4. c. 5.) ; signum quod erit in cella 
^ectet vespertinam coeli regionem . .. ut qui 
adierint ad aram . . . spectent ad partem 
coeli orientisy et simulacrum quod erit in 
aede: That the statue in the Cella should 
he turned towards the west^ in order that 
persons approaching the altar should look 
towards the east^ and at the same time 
towards the image in the temple: that this 
precept, I say, was applicable to the 
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rites of ihe Megarians and of the Doric 
nations to which the Romans seem to have 
belonged, and that consequently the Athe- 
nians must have been so much the more zea- 
lous in following the contrary custom, as 
it was connected with their earliest origin, 
and distinguished them from the other 
nations of Greece, and principally from 
those who were derived from the Dorian 
race, such as the Megarians, and the Lace- 
daemonians, with whom Athens was the 
most frequently at war.* 

Although the ideas and the facts, which 
I have here developed, leave no doubt 
whatever respecting the subject of the 
sculptures which Phidias had placed on 
the western pediment of the temple, the 
lovers of antiquity will still see with plea- 
sure, that all the fragments taken from this 
pediment confirm the opinion which has - 



* The disposition of the Athenian temjdes .was in this 
respect the same as that of the tabemaele of Moses, and 
of the temple of Solomon. Exod. ch. 26, 9!J, 
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been stated, and illustrate several of the 
details of it. 

No. 1. This fragment is the upper part 
of the toreo of the figure of Neptune, which 
is the principal one of the whok compo- 
sition. In the time of Spon and Whekr 
it was almost; entire. Its majestic head^ 
which is now destroyed, might have been 
taken for that of Jupiter. The prejudice, 
of whkh we have already spoken, had 
caused this colossal statue to be mistaken 
for that of the father of Minerva. Mr. 
Quatrem^re de Quincj^ in the Memoir 
whidi we have quoted, was the first to ro^ 
cognise it as a Neptune. The god, who 
by a stroke with his trident had caused 
a stream of sea water to spring from the 
dry rock, seems to be retiring, astonished 
and conquered by the prodigy which has 
just been exhibited by the goddess his rival, 
who by striking the earth with her spear 
has cau^ it to produce an olive tree. 



The reimms of the %tiFe ^niKlfo nib to 
estimMe its whale hei^t M twdye EngHflhi 
feet; tiie style of the totilpture is truly viib>* 
Hme : ih the paits which have suffered Hm 
least injury, the surhce of the marble Bt^ 
presses the flextibiiity of thfe flesh; and 
tome reins seem t6 be distended beneatii 
ihe skin. The suppression 6f the aj)peai> 
ance of these rejat^ds, in iSgures of a flml 
and muscular chara^^r, when liiey repre- 
sent divitiities, is thedrefore aii iriiSiOTatK»i 
which characterizes the Ihtoner xxf a later 
age. Perhaps the mediod was introduce 
by Pnaitetes. In lact^ the Veins do not 
appear in the torso of Apollonius, Which 
represented Hercules deified: and diis 
Athenian artist flourished about the end 
of the seventh Century of Rome.* 

The fine Pentelic fbarble, of which it is 
formed) is subject to weather^ whto it is 
exposed for ages to the vicissitudes of the 
atmosphere. The sculptures placed in the 
tympans vf the Parthenon coukl not be 

* MiuM Pio-Ckmentiiio, VII. p. 97* 
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sufficiently sheltered by the projection of 
the pediment : the salt effluvia of the sea 
may also have contributed to the deterio^ 
ration of their surfaces. The combination 
of these causes explains, in a manner suf- 
ficiently probable, why the back is in bet- 
ter preservation than the anterior part of 
the chest. The injuries of time, which 
have destroyed many of the minuter beau- 
ties of the work, have not been able to 
impair the fine effect of the whole. 

The cht^t of Neptune^ distinguished by 
Homer* as the most imposing part of his 
form, is still admirable in the work of 
Phidias. 

No. 2. Minefvai having been victorious 
in the dispute, appears by her attitude 
disposed to resume her place in her cha- 
riot. I had recognised her in the drawing 
of Nointel, principally by her Aegis, which 
descends in the form of a scarf from her 
right shoulder, and of which the circum- 

♦ II. b. 2. V. 479. Srfgyov Sc Uwrt&amu 
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ference is notched, so as to form prominent 

• • • - 

angles at equal distances, as i^ usual in 
the finest statues of this goddess. Mr. 
Quatremfere was of another opinion : he 
thought that he discovered in this figure 
the victory that was going to crown the 
daughter of Jupiter. His conjecture was 
supported by thie description ofSpon, but 
was contradicted by the drawing : at pre- 
sent the colossal fragment of the statue of 
l^inerva ha§ decided the question : the 
Aegis cannot be mistaken ; each point of 
its angles is pierced by a hole intended to 
receive, in gilt bronze, the precious drops 
or fringes which, according to the descrip- 
tion of Homer, ornamented this piece of 
armour:* the same poet tells us, that the 
head of the Gorgon was attached to the 
middle of the Aegis ;*f and in the middle 
of the Aegis we still find a hole, by 
which this attribute was fixed to it. The 
proportions of this draped fragment are 

• li. b. 2. V. 448. flL b. 5. v. 741. 



86 



nearly the samft with thajt of the NeptuB«» 
Hiese two principal figoreft^ which occupy 
the cenCre of the tHimpoiutioii^ and <!On«e« 
qmentiiy tite mofttdievated part of the pedi« 
ment, must hate been taller than the rest; 
and what leaves no manner txf doubt rda^ 
ttv^ to ihe figure of Minerva, the hiUf 
mask of the goddess was found on the 
floor of the same pediment ; its eyes having 
been excavated, in order for the ifiseiticm 
of globes of more costly materials, as 
Phidias himself had d<»e in the cdossal 
statue of the goddess placed in the temple : 
and a furrow, which formB the limit of the 
forehead, shows die line of contact with the 
helmet of gilt bronze, which covered the 
liead. 

No. 3. The third figure, an far as can 
be judged from the fragment which re* 
mains, consisting of the torso and a pitrt 
of the thigh, was that of Victoria Apteros, 
(without wings} who drove the chariotof the 
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goddess, and who sdemed to atpproach her 
iffii order to reodve l^r in it. Her propor* 
ttons are acBToely less than those of the two 
pniicitpal figures of Neptune ^nd MiBerv^i. ; 
but though placed oh a <^r, hear head wa$ 
kss de¥ated tibaa those of the former, 
because of the posture <^ her body, which 
is a lil^tle bent. Ilie same attitude is also 
i^^Doiarked in anothei^ figure of Victory^ 
introduced in the £rize of the Parthenon, 
and driving a car, asweil as this figure. 
It is engraved in the 20th plate of the first 
<;hapter of tlie second volume of the Atiti- 
qukies of Athens by Stuart : the origioal 
is at present in Lord Elgin^s collection. 
Diese two figures not only resemble each 
other in attitude and in tsituadom, but both 
of them are remarkable for a hMstd 
belt which confines the ttudic. Hiis 
drapery seems to adhere to the body, and 
shows all ks f<mns. The fodt is 
found on many other figures -of Victory.* 

* Bonanofi Medaglionii p.fif^ 929. 
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If Phidias has not given wings to this 
statne, as he did to another of the same 
goddess which was placed on the eastern 
pediment, it is because he here wished to 
represent the Victory without wings, who 
was worshipped at the entrance of the 
Acropolis, and which was probably an 
emblem or an omen of the duration, and 
the stability, which the prayers of the peo- 
ple and of Pericles wished to ensure to 
the power of their country. 

No. 4. The fourth figure of this pedi- 
ment, that which occupied the left angle, is, 
in my opinion, the most admirable of the 
whole collection. I apprehend that it repre- 
sents the Hissus, the god of the little river 
which runs along the south side of the 
plain of Athens. As the subject of the 
composition is the dispute for the territory 
of Attica, the river which waters it is not 
foreign to this subject. It is thus that the 
Alpheus and the Cladeus, rivers of Elis, 
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occupied the angles of the principal tym- 
pan of the temple of Olympia.* This 
personage, half reclined, seems, by a sud- 
deri movement, to raise himself with impcr 
tuosity, being overcome with joy at the 
agreeable news of the victory of Minerva. 
The momentary attitude, which this mo- 
tion occasions, is one of the boldest and 
most difficult to be expressed that can 
possibly be imagined. He is represented 
at the instant when the whole weight of 
his body is going to be supported by the 
left hand and arm, which presis strongly 
on the earth, on which the left foot also 
rests. This motion causes the whole 
figure to appear animated ; it seems to 
haye a life which is found in very few 
works of art. The illusion is still more 
striengthened by the perfect expression of 
the skin, which, io several pa«s of *is 
Statue, thanks to its situation and position, 
has been better preserved than any of the 

* Fausanias, b. 5« c. 10. n. 2. 
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others, and i^ch one would be tempted 
to call perfectly flexible^ and elastic. If 
the fragment of a head, with its hair in 
disorder and bound with a cord or stt^o^ 
phium^ coiild, as a great artist supposes^ 
be fitted to this statue,* there would not, 
perhaps, be a more striking work amOBg 
2^ tiie remains of Grecian^ sculpture. 

Before we^ take a view of the right side 
of this^tympan; as it is represented in 1l^ 
drawing* of Nointd, it will be proper ta 
remark, that the two %ures cutting on the 
eai)|fh, and formerlj placed neai^thellissi]s» 
which Spon has mistaken for t^ose ol 
Adrian and Sabina, immediately followed' 
the figure which we have just examined; 
and they have remained in their proper 
places. Accordiug to the drawing^ already 
mentioned, I conceive that they repres^it^ 
ed Vulcan and V%nui^. I consider this 

* Tbis head, wliiclr jstvcl ihe coDection^ agiees pei>> 
ftctly w to y o p pijiMttyit ^titb tfaft % 

<{- These figures are also engraved in in Stuart, pL 9« 
vol, 2- di. 1. 
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god' of artiirts a» diirtiiigaisbed by Iiift eap^ 
^(dbich 19 hiis pv(^)m; cbw»ct»rist)c: hkt 
roimd board wm pr^bftbly i^ causes o^ 
Spon's nustakidg h»ii for Adrian^ w]»kw> 
fisatujKs Ywre besides a. gi^it cQseB)fa]ftiia». 
to l;bo6& of id€al peisoA4tg)es> Ymiw I 
recognise by another character whiish. is 
^Qitd in all her figures vhea th^ are 
drifted : this is the op«iiiig of the tunie 
fsQwards the left s^uldtar, so as- to ^ow 
the boscnn, I had long sincie remarked 
this. distinctioBy and I have spohea o£! it 
mom at laige- on aaother occattini» from 
the ^uthontj o£ Apollonaus Bbodlus» and 
inwoL the comparison of « great aufl^Kr 
of monttmi»£s ofeyea^ kind.* 

Witlk respect to Ae restoiatien of ^ 
sculptures, of libeFerthenQii^ which iasiH^- 
ptised by some, to have taken piwx «nder 
Adjdan, besides itewvUboi aJU authority 

r 

(otihQ (^inioft, it ksuppoirtsd by nothing 
like probability. Not pnly tbe sUencci of 

* Maseo Pio-Clementiim^ t. 3. p. 9, 78« 
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Pausanias seems to refute it, but the testi- 
mony of Plutarch even excludes its possi- 
bility. In his time, and he was a contem- 
porary of Adrian, these works of Phidias 
had still all the splendour and all the freshness 
of noDelty : cixfiif Se Ikxttov bti vuv *7r^o(r(potTO¥ 

The left side of the tympan contained, 
as far as I can conjecture, the mythologi- 
cal personages supposed to be favourable 
to Minerva: on the other side were the 
representations of all those who were in 
the intereisls of Neptune ; Amphitrite borne 
on her dolphin, Palaemon, Leucothea, and 
Latona, distinguished by the two children 
who are on her knees ; a group of which 
a fragment still exists in Lord Elgin's col- 
lection. Latona and her children having 
taken the same side with Neptune in the 
Iliad, the authority of Homer had without 
doubt induced Phidias to represent these 

* Pericles, § 13. Stuart has made nearly the same 
remark. 
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divinities as taking part with the rival of 
Minerva. 



No. 5. The torso of a god or a hero, of 
which the back only is covered with a 
drapery, belonged to one of the groups of 
this pediment; but as there remains no 
symbol to determine his character, it is im- 
possible to ascertain either the place that 
he occupied, or the personage that he 
represented. If this fragment was a part 
of the figure which is seen in the drawings 
of Nointel, near the car of the goddess, 
we might conjecture that the statue repre- 
sented Cecrops, the native hero of the 
Athenians, whom they revered as a god, 
and who had borne witness, before the 
assembly of the divinities, to the prodigy 
wrought by Minerva.* 

With respect to the merit of this frag- 
ment, I must observe, that although the 
fore part of the body has suffered mate- 

* Apollodorus, b. 8. c. 14. 
D 
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rially, we may still observe in it the traces 
of that noble and grand style which was the 
imfailing stamp of the works of Phidias.* 

EASTERN TYMPAN. 

The middle part of the composition was 
not in existence at the period when the 
Marquis of Nointel procured his drawings 
of these invaluable relics : and all the re- 
mainder is at present in the collection of 
the Earl of Elgin. 

No. 1. Beginning from the left of the 
spectator, the first object that we remark is 
the upper part of the figure of Hyperion-f 
rising out of the waves of the sea, with his 
car, which brings back the day. The 
plinth represents the waves : they are 

* To (Tsftrvov xou fi^aXoTixyov km e^uofiariKov, Diony- 
shis Halkamassensis de Isocrate^ p. 95. Edit. Sjlburg. 
7%^ hf^ and magnifieefU and dign^ed. 

f Progenies Chiae clara. Catullus, Coma Berenices, 
V. 44, 7%^ spkndid offspring of Chia, [or rather 
TTiia, whom ApoUodorus makes the mother of Aurora.] 
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executed with care, although they must 
have been invisible, except to the Curious 
who ascended into the tympan. The head 
of this Titan is broken off: there remains 
a part of the neck and the shoulders : his 
arms, which are elevated and muscular^ 
but without hands, are in the attitude of 
holding with some effort the reins of the 
four impetuous coursers harnessed to his 
car. This fragment, which possesses great 
breadth and dignity of execution, may be 
Compared, for the grandeur of the style, 
to the torso of Apollonius, 

No. 2. The heads of the two horses 
which rise from the sea, in which the car 
of the Sun is still plunged, seem by the 
truth of their expression to neigh with im- 
patience* The parts of the surface, which 
have not been destroyed, are executed 
with the greatest possible delicacy- 

No. 3. The fourth piece of sculpture is 
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the whole figure of a young god ; it only 
wants the hands and the feet; it is half 
reclined on one of the rocks of Olympus, 
which is covered by a Uon's skin, and by 
a wide drapery. The whole effect of this 
^gure, the surface of which is considerably 
impaired, is at first sight' eachanting, on 
which ever side we view it. from the har- 
mony of all its parts, the nobility of the 
dutlines, and the grace of the attitude. 
The air and the lines of the countenance 
remind us of the young head of Hercules 
engraved by Gnoeas, the masterpiece of 
the lithoglyptic art.* It is thus that these 
remains of the sculptures of Phidias make 
us acquainted with the source, from which 
several celebrated artists of antiquity de- 
rived the first idea of their masterpieces 
which have reached us. We shall resume 
this remark in speaking of the bas reliefs ; 
at present I shall observe, that this sprtof 
agreement of the head of this figure, with 

^ Stosch FieiT^ ikntiques gr9v4s, pL 2$. 
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that of the young Hercules which I have 
mentioned, adds to the probability of a 
conjecture, which the strong and square 
structure of the limbs, as well as the lion's 
skin, had already suggested to me : I con- 
clude, therefore, that this personage is 
probably Hercules. ^ 

I know that objections may be raised 
against this opinion from the testimony of 
Pausanias, who informs us that all the 
figures of this pediment related to the birth of 
Minerva :* now this demi-god, the son of 
Alcmene, was not yet born himself, at the 
time of this mythological nativity; biit 
the objection will fall to the ground, if we 
consider that the religion of the Greeks 
acknowledged another Hercules, born on 
the Ida of Crete, and more ancient than 
the Theban, more ancient even than 
Jupiter, whose infancy he was supposed to 
have protected, in common with his brothers 

* B. 1. c. 24. 'Oo-a |y roi; xetXo^iums eurots xureu, 
IIANTA [h TJjv] 'A3*|vaf ix!^ ymtnv. 



38 

the Dactyli,* This god, as well as his 
imitator who bore his name, had been 
engaged in clearing the earth of monsters : 
and in the allegories of the remotest ages, 
he had been made an emblem of the sun i-f 
this must, without doubt, have been the 
motive of the sculptor for placing him in 
full view of the chariot which was the 
bearer of day. We know also, from 
other sources, that the Idaean Hercules 
had statues and altars in several cities of 
Greece.^ 

No. 4. The following group is not less 
admirable : it represents two goddesses 
sitting by each other on separate seats. 
These seats are cubical, without any backs, 
and ornamented with some mouldings; 

* Respecting this more ancient Hercules, who had 
taken care of Jupiter in his infancy, and who had fought 
for him against the giants, see Pausanias, b. 5. c. 7> <u^d 
ApoUodorus, b. 1. c. 6. 

•f- Orpheus, Hymn 11. 

I Pausanias, b. 8. c. 31. b, Ih c. 27* 
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instead of cushions, they are furnished with 
carpets folded several times, and so admi- 
rably are they imitated, that we may follow 
the developement of all their folds. Of 
these two figures, that which is on the right 
is less than the other, and rests her left 
arm T^ith much grace on her neighbour'is 
shoulder. The heads of these statues are 
lost, the rest is in pretty good preservation ; 
the happy invention of their attitude, the 
elegance of their proportions, and the 
arrangement and execution of their drape- 
ries, leave us nothing to desire, either in 
point of good taste or of refinement. This 
colossal group was one of the most finished 
works of the pediment. I believe that it 
represented the two great goddesses, 
whose worship and mysteries were so cele-. 
brated in Attica, Proserpine and her 
mother Ceres. 

No. 5. The draperies of the following 
figure are of a more simple composition, 
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but they exhibit in an admirable manner 
the rapid motion of the goddess, who 
seems to be running towards the left. The 
head and the arms are lost, but the remain- 
der of the figure is sufficient to render it 
probable that it represents Iris. 

The messenger of the gods is going to 
proclaim to the ends of the earth the pro- 
digy which she has witnessed upon 
Olympus. The light and fluttering cloak, 
which is filled by the wind, and raised 
above her shoulders, is one of the usual 
attributes of this mythological personage.* 

All the figures belonging to the centre 
of the composition, the principal of which 
represented Minerva in complete armour, 
proceeding from the head of Jupiter, had 
disappeared from time immemorial : it 

* See in the miniatures of the Vatican Virgil the 
figure of Iris exciting Tumus to war, b, 9 erf the 
iEneid ; and in the has reliefs which represent the fall of 
Phaeton, the figure, of which the floating drapery 
describes a bow above her head« (Winckelmann 
Monumenti ineditiy N. 4S ; Maffei Mmeum Veronemey 

p. LXXI.) 
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only remains for us tx) examine those which 
filled the angle to the right, and which are 
in more or less perfect preservation. 



/ 
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No. 6. The chariot of Night, sinking 
into the ocean, at the same moment that 
that of the Sun was rising in the east, ter- 
minated the composition on this side. 
Euripides, the contemporary of Phidias, 
describing in his Ion the rich hangings of 
the paviUon of Delphos, supposes that the 
car of Night was in the middle, while the 
Sun was plunging into the sea on the 
western side, and at the opposite end 
Aurora was rising from the waves.* 

The head of one of the horses of Night 
is preserved in the Collection. Those tra- 
vellers, who had mistaken the entrance of 

* Ion, v. 1 14. In some ancient bas reliefs executed 
at Home, the Sim rising and the Night sinking under 
the horizon have been represented at the opposite ends 
of the same composition. See Ficorcmi Boni9 antica, 
p. 115. Two meda]l]0n8, placed at the ndes of the Axch 
of Constantine, exhibit also similar subjects. 
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the Parthenon, supposing that the sculp- 
tures of this tympan were intended to 
represent the dispute between Neptune and 
Minerva, had fancied that they had found 
in this fragment the head of a sea horse.* 
This head is of the finest possible work- 
manship, and its surface has been very 
little injured. We observe in it that admi- 
rable expression of life, which great artists 
only are capable of bestowing on their 
imitations of nature. It is this that was 
admired in Martiars time, even in the 
fishes modelled by Phidias : — Adde aquam^ 
natabunt.'f 

No. 7. The group immediately following 
is one of the most remarkable in the col- 
lection. Two goddesses are represented in 
it, the one sitting, the other half reclining 
on a rock. All that we have said respecting 

♦ Spon, L. c. vol. 2. p. 87 ; Wheler, L. c. p. 361. 
f B. 3. Ep. 35. Give them but water, they will swim 
away. 
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the grace of the attitudes, the art and the 
delicacy of the draperies, which are so 
much admired in the two figures of No. 4, 
must be applied to this group, which is, if 
possible, still more admirable : but unhap- 
pily it is not less mutilated than the 
former, both the hands and the heads 
being wanting. 

No. 8. Before I hazard * any conjecture 
respecting these figures, I must mention a 
third which was near them, as is seen in 
the drawing of Nointel. The merit of this 
figure, which has been still less spared by 
time, is not inferior to that of the others. 
We obserA'^e in the folds and the lines of 
the draperies, for this figure is draped, and 
represented a goddess : we observe, I say,, 
that variety which gives so much pleasure 
to the spectator by the imitation of nature, 
and which announces the fertility of the 
genius of the artist* 

These three goddesses, in my opinion, 
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are the Pates. They presided, according 
to the Greek mythology, over birth as well 
as over death ; they were the companions 
of Ilithyia, the goddess of childbirth, and 
they sang the destinies of the new bom 
infants.* We see, on an ancient patera, 
one of the Fates present at the birth of 
Bacchus, who is produceld from the thigh 
of Jupiter, as Minerva is imagined to have 
been from his head.-f- 

The half reclining figure, representing 
one of the Fates, affords, if we may so 
express it, the companion to the Hercules 
of the left side. We have remarked the 
relations which this god bore to the Sun ; 
and the Fates were the daughters of Night. 

No. 9. A goddess of the family of the 
Titans, hke Iris, and like her, Ught in her 

* Homer^s Odyssey, b. 8. v. 198. Pindar's Olymp. 
Od. 5. V. 72 ; Nem. Od. 7* v. 1 ; Spanhem. ad Callimach. 
Hymiit Dian. v. 22. 

f See, in nity work on the Museo Pio-ClementiJDO, 
plate B, (marked by the engraver'^s mistake A) p. 99. 
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form jVictory, the Nice of the Greeks, occu- 
pied the coi^esponding place on this side- 
This figure does not appear in the draw- 
ings of Nointel, but it has been found 
thrown down on the floor of the pediment. 
The torso, for the rest is lost, has an 
expression of action which cannot be mis- 
taken ; her draperies and her girdle have 
a remarkable resemblance to the girdle 
and the tunic of the Victory without wings, 
who leads the car of Miiierva in the west- 
em pediment. But the characteristic 
emblem of the figure which we arc examin- 
ing has not entirely disappeared : the holes 
in which the wings of gilt bronze were to 
be fixed, are still observable. Victory has 
««,n the birth of .he warrior virgin who 
was to be her inseparable companion, 
and she is starting up in an excess of joy. 
Here, then, we have fourteen specimens 
of sculptute in alto relievo, completely 
finished on all sides, taken from one of the 
most celebrated compositions of Phidias, 
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all perhaps the works of his hands, and 
certainly all at least conceived and direct- 
ed, by him, which have been saved from 
the approaching destruction, that a very 
well informed traveller had foretold as 
impending over them.* In their new situ- 
ation, in the midst of an enhghtened 
nation, particularly disposed to afford 
encouragement to sculpture, they will 
rouse the talents of the young artist to 
exertion, and will direct him in the road 
which leads to perfection in his art. We 
have only to regret that the noble idea, 
ii4uch induced Lord Elgin to rescue them 
from the daily ravages of a barbarous 
nation, was not entertained a century and 
a half earlier by some rich and powerful 
amateur. 

* Chandler's Travels in Greece, c. 10* p. 50* It is to 
be regretted that so much admirable sculpture, as is still 
extant about this fabric, should be all likely to perish, 
as it were, immediately, from ignorant cpntempt and 
brutal violence. Numerous carved stones have disappear* 
ed ; and many lying in ruinous heaps moved oiur indigo 
nation at the barbarism daily exercised in defacing them« 
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§ 3. Exterior Frize op the Cella. 

One of the richest ornaments, with which 
Phidias had embelHshed the outside of the 
temple, was, without doubt, that uninter- 
rupted series of bas rehefs which was 
erefcted round the Celhy at the height of 
the frize of the Pronaos, immediately 
below the ceiling of the porticos,* This 
situation, affording to the work only a light 
which may be called secondary, since it 
only arrived after passing through the 
intercolumniations of the order, has pre- 
scribed to Phidias the manner in which 
he has executed his figures. 

In order to avoid the shadows which a 
projecting object might have thrown on 
another, instead of raising the figures from 
the back ground by a prominence amount- 
ing nearly to half their natural thickness, 
he has only allotted to them a small part 

* See Stuart's Athens, vol. 2, ch. I. pi. 4, G. 
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of this relief, although he has arranged 
them on two distinct surfaces. The order 
and judgment with which the whole 
work has been executed, and the skilful 
harmony with which the artist has propor- 
tioned the prominences of each object, 
do jiot allow us to feel the want of round- 
ness and relief of the figures, which are 
distinctly perceived, even at a distance, 
without any shadow that might render the 
details of their forms less observable. The 
genius of Phidias has found means to pre- 
serve in his subject, notwithstanding the 
immense extent of the space which he had 
to fill, a perfect unity and an exact agree- 
ment. He has represented, round the 
temple, the march of a sacred procession. 
Since these marches or processions were 
composed of persons of every age and sex, 
since men on horseback were admitted, 
and victims were led along in them; a 
subject of this kind afforded to an artist 
all the variety that he could desire for the 
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display of his talents : aad since these 
processions had been instituted in honour 
of the gods, the poetical imagination of 
Phidias seized this idea, in order to 
ennoble hh composition still more by the 
representation of their images. The pro- 
cessions moved on to the temples which 
they surrounded,* singing hymns, and 
accompanied by the harmonious sounds 
of religious music ; nothing, therefore, 
could be more proper to be represented on 
the walls- of the Parthenon of Minerva than 
this solemn procession, which at the time 
of the great Panathenaea, at the end of 
every four years, marched towards this 
temple, carrying with it the sacred veil or 
peplum, which was to be suspended before 
the goddess**f- 

• Xenophon de magbtr. eq. c* 3 ; Hdiodor. Ae&k)p. 
b. 1. p. 18. Ed. Bourdelot. 

f Meursius Panathenaea, c. 17- in the 7th volume 
of Gronovius^s Thesaurus ; Barthdei^y Voyi^ d'Ana- 
charais, ch. 24. 
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EASTERN FRIZE.* 

No. 1 and 2. The part of the frize that 
was seen above the great eastern gate, 
which constituted the principal entrance 
of the temple, offers to the spectator five 
figures, which are sufficient to determine 
the subject of this grand composition- 
No. 1. .We see on the left a priestess,-f' 
probably the queen;}: or the wife of the 
Archon, who, having the superintendance 
^f the religious rites and solemnities, took 
the name of reigning Archon. This priest- 
ess, is in the act of receiving from two 
Canephori, or bearers of the sacred baskets, 
the articles serving for the rites of the 

^ Stuart's Athens, ^ol. 2. ch. 1 . pi. 22 . . 26, 30. C. 

f Stuart, vol. 2. ch. 1 . pi. 24, 30. C. 

J See the authorities adduced by Potter, Archaeolo^a 
Graeca, b. 1. c. 12. We might also recognise in this 
figure one of the two principal priestesses of Minervi^ 
perhaps the one who was called Ko<rfia> (Cosmo)^ a name 
derived from the arrangement of the sacred articles 
intnisted to her care* Meursius Lect. Atticae. b. 4. 
ch. II. 
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sacrifice, which they are bearing oii their 
heads, and which are covered with a veil.* 
One of thfe Canephori has a torch in her 
hand ; the other a scroll unrolled^ on which 
is supposed to be written the hymn to 
Minerva, which these virgins sang in their 
religious processions. We find also on 
otheyr monuments of sculpture Canephori 
having rolls in their hands.-f And I ima- 

* These tound and ie^M& baskets. Lata canistra, as 
Ovid calls them, (Fast. ii. v. 650.) were frequently used 
in the Grecian ceremonies, as we may convince ourselves 
by the inspection of a variety of remains ^f ancient art, 
dnd among others by that of the terra cotta published by 
Winckelman, Monum. ined. K. 182. I do not think it 
necessary to seek for the explanation of these figures in 
the mysterious Canephori of Minerva Polias, of which 
Pausanias speaks, L. 1. c. 2/. The Scholiast on Aristo- 
phanes, Pax, V. 94^, tells us the nature of the articles 
conUdned in these baskets. 

-|- Such was a Canephorus of the ViUa Negroni in 
Borne, the companion of that which has been removed 
to the British Museum, in the collection of Mr« 
Townley. These statues represent Canephori of Bac- 
chus : the canisters which they carried on their heads 
were in the form of vases, and were of gold or silver ; 
the figures themselves were richly ornamented. See 
Spanhein. ad Callim. Hymn, in Cer, v. \%S. p. 733, 734« 
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gine tliat the name of Prosodes (Tr^oa-oioi), 
which was given to certain hymns, was 
derived from the custom of singing them 
on the way (Iv o7w) to the temples of the 
gods. The ancient authors have not ne- 
glected to remark this custom in the pro-^ 
cession of the Panathenaea;* and ^ they 
inform us that the Canephori were chosen 
from among the virgins born of the most 
noble families.-f- 

No. 2. On the right of the spectator, 
and on the left of the priestess, is a person 
covered with an ample drapery, who is 
perhaps the reigning Archon ;% he is 
receiving from the hands of a young matiy 
^t^yi^oq) ephebusj a great piece of cloth, 

The caryatid Canephori of the Villa Albani in Home, 
the work of Criton and Nicolaiis, both Athenians, are 
imitations of the same models* 
* Hi^Jiodor. Aethiop. b. l.»p. 18. 
-|- Hesychius and Harpocration, in "KoLvrifo^u 
\ This Archon (Bao-iXet;^, 1^g)y according to the 
Scholiast on Aristophanes, Acham. v. 1 222, had the su- 
perintendance of the sacred processions and sacrifices. 
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folded in a square form, its ^ numerous 
thicknesses resembling the leaves of a 
book.* In this piece of cloth I apprehend 
that I recognise the peplum^ the great veil 
embroidered with historical subjects,which 
was only renewed at the epoch of the 
great Panathenaea, and which was carried 
from the Ceramicus to the temple of the 
P3rthian Apollo, suspended to the mast of 
a vessel, which by means of secret mecha- 
nism was made to slide on the way, and 
constituted the principal ornament of the 
procession.-f 
When the procession had arrived at 

* Stuart, pi. 23, 30. 

f Meufsius Panathen. c. 17, 19. I shall take this 
opportunity of correcting a passage of Philostratus (Vita 
Sophist, b. 2. Herodea, § 5.) which relates to this ceremo- 
ny : it is there said of this ship (vau j) that it gilded on sub^ 
terrcmeotts machines : vnoyotmg i^tix^etis wrokttrdouvowrav. 
We must clearly read Imyeioig, " sMm^ on the ground. 
In this manner the relation of Philostratus may be 
reconcaled to that of Heliodorus ( Aethiop. loc. cit.) v«y^ 
Jw yijj «w|it«r6iv ; ccmducting ships on dry Uvnd ; to the 
Scholiast of Aristophanes, Pax. v. 418: v«uj wri yijf 
wXe«, a ship scnling on krnd^ and to conmion sense, . 
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the ^pointed place, the peplum was de- 
tached from the mast, and carried, without 
doubt folded up, into the temple, where it 
was substituted for the former peplum^ 
which for four years had served as a cur- 
tain before the colossal statue of the 
goddess. 

The young Athenian has no other gar- 
ment than a chlamys: these chlamydes, 
according to the testimony of the ancient 
authors, as far down as the time of Herodes 
Atticus, that is, in the age of the Anto^ 
nines, were black.* 

No. 1. On each side of the twa groups, 
which we have described, and which 
occupied the centre of the composition, 
we see six seats, making twelve in the 
whole, on which are seated various divini- 
ties and deified heroes. The god placed 
on the seat vihich is nearest to the Cane- 
phori, and moist ornamented, is doubtless 

♦ Philostratus, loc. citr 
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Jupitfer.* The seat is properly a throne'^ibf 
which the arms are supported by winged 
sphinges, as in the throne of Olympia, 
and other seats of the statues of Jupiter.-f 
The outlines of the beard and the form of 
ihd drapery are similar to these which are 
renlarked in other Images of the king of 
the ^ods4 Close to him is seated a god* 
dess;-whose head is covered with a veil^ 
which she appears to be arranging with 
both her hands, in an attitude full of grace. 
We should suppose her intended for Juno, 
if we did not observe behind her seat the 
figure of a winged Victory, which informs 
us that the goddess sitting in it is Minerva, 
the daughter of Jupiter, who shares all the 

* Stuart, pi. 24, 30. 

t Admiranda, tab. 2d ; Zoega, Bassirilievi di Roma, 
T. I. V. I. 

I The enormous projection of the sde of the shoe of 
the left foot of this figure (Stuart, pi. 24) had suggested 
the opinion that it might represent Vulcan. Now that 
we have the ori^nal marUe under our eyes, we may con- 
vince ourselves that this supposed sole or sandal is only the 
lower margin c^the firi^e, which is broken at this part 
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hououFB of her father,* and who occiipies 
the first place after him. She is not 
here in the habit of a warrior ; it is the 
peaceful Minerva, the goddess of know- 
ledge, such as I have observed her else- 
where on other monuments of Grecian art.*!* 

No. 5 and 4. On the left of the specta* 
tor, four other seats, equally simple and of 
the same form, follow that of Minerva 4 
on the first is seated a young god, who, 
with his hands clasped in each other, is 
raising his right knee as if to place it on the 
other. We observe the same attitude in 
the reposing Mars of the Villa Ludovisi in 
Rome.§ 

The resemblance of the posture of seve- 
ral of the figures of the Parthenon to that 

• Callimachus Hymn, in Lav. Pallad. v. 133 : Aristi 
desinMinerv. p. 10. Ed. Jebb; Horace Carm, b. 1, 
ode 12, V. 19. 

t Museo Pio-Clementino, v. 5. pi. 26. 

X Stuart, pi. 25, 30. C. 

§ MaSei Sfdttce dlRomay pi. 66, 67 « 
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of several celebrated antique statues, which 
are still in existence, demonstrates the ad- 
miration in which these works of Phidias, 
were held throughout the schools of Greece, 
and exhibits to us the spirit of imitation 
which pervaded these schools, by means 
of which the artists of this nation succes- 
sively surpassed each other, and for six 
centuries never departed from the path of 
true beauty, either in theory or in practice. 
To confirm this remark, I shall point out 
some of the imitations to which I allude. 

In the western: pediment, towards the 
southern angle of the tympan, we observe, 
in the drawings of Nointe], a sitting figure 
which answers to the Ilissus on the oppo- 
site side, and probabl}^ represents the god 
of Colonus, or of some other mountain of 
Attica.* The posture of this statue is 

* A sketch of this drawing may be found in the 
Frenph translation of StUart's work> published by Mr, 
Landon, vol. 2. ch. 1. pi. 15. f. 1. Neptune had a temple 
on the hill called Colonus Hippius, Colone, (Pausania^, 
b. 1 . ch. 30.) 
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nearly the same with that of the torso of 
ApoUonius, the Atheoian, which has been 
so often mentioned. 

On one of the Metopes we see^a Centaur, 
with his hands tied behind his back, of 
which the torso and the action of the head 
seem to have been imitated by Aristeas 
and Papias in the oldest of their centaurs.* 

On this same frize we find twice re* 
peated the posture of the Jason, formerly 
<5alled the Cincinnatus, of the gallery of 
Versailles.-f 

We may also trace in it that of the 
colossal statues of the Quirinal palace, 
once almost exactly similar ; and a second 
time repeated with some slight diflferences.J 

It is evident, therefore, that these pro* 
ductions of the age of Pericles have served 

* Stuart, vol.2, ch. 1. pi. 10; Maseo Capitolino, . 
¥ol. 4. pi. 13. 

f Stuart, vol. 2. ch. 1 . pi. SO. A. Maffei Staiue di 
HofTMj pi. 70. See also the Mus^ Fran9ak, 5l8t 
Livraison. 

X Stuart, pi. 19, 30. A ; Maffei, pi. 1 ), 13. 
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as models for the later artists of the Athe- 
nian school 

But, to return to our subject ; I am not 
disposed to believe that the figure, which 
resembles the Mars at rest, actually repre^* 
sents this god on the frize of the Parthenon. 
Besides the absence of the usual attributes, 
its place by the side of Ceres makes me 
rather inclined to conjecture that it is 
Triptolemus, the hero of Attica^ dear to the 
goddess of Eleusis, who instructed man- 
kind in the cultivation of com, and contri-. 
buted, as well as Bacchus, to the civilisa- 
tion of barbarous nations. With r^pect 
to Ceres, it appears to me indubitable that 
she occupies the seat on the right of Trip- 
tolemus : her head is crowned ; she is dis- 
tinguished by a large torch ; and I cannot 
possibly conceive how Stuart could be so far 
mistaken, as to take this figure for thjit of 
Jupiter, and the torch for a thunderbolt,* 

* Stuart, pi. 25* It is easily seen, bjr examining the 
' marble, that the torch had some ornaments of bronze 
attached to it. 
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No. 4. Two other young divinities 
occupy the two neighbouring seats ;* they 
are sedated in contrary directions ; but the 
one which is placed opposite to Ceres turns 
his head to look at his brother, on whose 
shoulder he famiHarly lays his right ami, 
I have said to look at his brother, for I 
believe that these two figures, which 
exactly resemble each other in every thing 
except their action, represent the two sons 
of Jupiter and Leda, the Dioscuri, or, as 
the Athenians named them, the Anaces^ 
Castor and Pollux, who had temples at 
Athens.-f 

Turning to the right, after the 3'oung 
man who carries the peplum^ we see six 
other seats occupied by six other divinities. 

♦ Stuart, loc. dt. 

-f According to a tradition which Cicero has preserved* 
(de Nat. Deor. b. 3. § 21) .the Dioscuri worshipped by 
the Athenians were three in number, and the children of 
Proserpine. We might have been tempted to attribute 
to these Dioscuri with their mother the four sitting 
figures ; but the opnion, which I have already stated) 
appears to be more probable. 
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The two first are found in the collection ; 
and I attribute these figures without hesi- 
tation to Aesculapius and his daughter.* 
The seat of the goddess of health is imme- 
diately next to the figure of the young 
man who carries the peplum: the dress of 
Hygiea is very simple, as well as the 
iarrangement of her hair ; it consists in a 
tunic without sleeves, surmounted by the 
small peplum ; a serpent, which is her attri- 
bute, winds round her left arm : her 
father sitting before her, and in the same 
direction, turns round to look at her, 
leaning on the end of a staff. His beard 
and his drapery resemble those of Jupiter, 
but his air and his attitude have less of 
majesty. In the drawings engraved for 
Stuart's work, the serpent of Hygiea has 
been changed into a drapery : so that the 
characteristic of the two figures was lost. 

We do not know what is become of the 
four following figures : they were no longer 

* Stuart, pi. 23, 30. C. 
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in their proper places in Stuart's time, and 
he was not acquainted with them ; but 
Mr. de Nointel had had them draWn, and 
the Count de Choiseul Gouffier found 
' means to procure a cast of the last. From 
the drawings of Nointel, I conjecture that 
the god sitting near Aesculapius was Nep- 
tune, and that his son Theseus occupied 
the second place : in fact this figure is 
without a beard, and seems to look 
aifectionately at the former. The two 
sitting figures of women, which follow, 
probably represent two sisters, as the 
group of the opposite side represents two 
brothers. These sisters are two daughters 
of Cecrops, Aglauros and Pandrosos, both 
honoured with temples in the Acropolis, 
and regarded by the Athenians as divini- 
ties.* Pandrosos has a veil on her head ; 
and this peculiarity confirms the conjecture 

* Herodotus, b. 8. ch. 53 ; Fausaiuas, b. 1. ch. 18, 
27 ; Meuraus, Cecropia, ch. 22, 28, in the 4th volume 
of Gronovius's Thesaurus. 
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^hich I have just advanced ; for on an 
Athenian bas relief, published in the 
Archaeographia Worsleyana^ which I havQ 
formerly seen and explained, and oa 
which the three daughters of Cecrops are 
represented, together with their father; 
one of them only is veiled.* 

A boy, naked, and having hii3» head 
bound with a cord or strophium^ is leaning 
on the knees of the deified heroine : this ii|i 
without doubt Erechtheus, the son of 
Vulcan and the Earth,*f intrusted by 
Minerva to the care of the three daughters 
of Cecrops, and more particularly to Paiv- 
drosos, who alone did not violate, by an 
indiscreet curiosity, the secret of the 
goddess.J This group, of which I have 

* Arckaef^apMa Wordeyama^ vol. 1. p. 19, 22; 
where my explanation of this sculpture, written in Italian, 
is inserted. 

-f^ Erechtheus or Erichthonius passed for one of the 
founders of the Panathenaea ; the festival was afterwards 
renewed by Theseus. Meursius Panathenaea, ch. S 

X Oth^ mythologists supposed that Minerva had 
only trusted Erichthonius to two of the daughters of 
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now a cast before me, was in fine preser- 
vation ; and it completed on this side tlie 
symmetrical arranjjement of the twelve 

seats. 

No. 4. But on the other side, opposite 
to the last figure, which represents one of 
the Dioscuri, we find on the same marbJe 
four figures of men ; they are of smaller 
dimensions than those which represent the 
divinities, as might already have been 
observed in speaking of the figures in the 
centre.* This mode of representation, 
-which may be called Homeric, since 
Homer has given us an example of it in his 
description of the shield of Achilles,-f- is 

Cecrops, Aglaurosand Pandrosos; and the artist had 
probably followed this tradition : (Fulgeotiua Mytholog. 
y>. 2. ch. I4-) 

• Stuart, vol. 2. ch. I . pi 25, 26. As the divinities 
are ^tting, and the men standing, the difierence of their 
dimensions produces no disagreeable edect. 

-(■ Iliad, b IS. V. 519. Aaoi S'uoroJjtonf nirao. The 
people aere ^ lower ttature. Gold were the gods . . . 
supeiior by the head. FotE. 
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observed on almost all the monumentis 
which have been brought from Athens.* 
With respect to these four figures, they 
represent without doubt personages occu- 
pying the highest situations in the magis* 
tracy and the priesthood, and charged with 
the superintendance and direction of the 
isolemnity* These offices belonged princi- 
pally to the ten Archons ; the Nomaphylaces^ 
or guardians of the laws I'f those who were 
called Kings of the Tribes^ (^Xofi€ta'^Xug) 4 
and the Heralds of processions {kh/i^vkbs irB^t 
rag 7ro[i^»g).% It is hnpossibTe at present 
to determine to which of these dignities and 
employments each of the figures repre- 
sented may have belonged, either on this 
marble or on some others which follow it, 
or which correspond to it on the opposite 
side. Many of these figures carry wands 
or staves ; most of them are cro\<rned ; 

♦ Museo Pio-Clementino, vol. 5. p, 52. pi. 27. 
-f Suidas, in Nofto^uAoxs^ 

Hesychius, iii ^XojSoo-iXef^. 
§ Poltax Onomast, viu. No. i€3. 

F 
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gome of them are without beards ; but the 
noble simplicity of their attitudes, the 
happy arrangements of their draperies, and 
the grand style of the parts without drapery, 
entitle them all to be classed among the 
most respectable works of the Grecian 
school. 

No. 5. The next piece represents two 
of these personages ; and after them six 
young women, who are advancing to the 
right, and beginning the march of the 
procession : two of these women carry 
candelabra. 

All these figures, beginning from the 
two seats of Aesculapius and Hygiea, have 
been engraved in Stuart's work;* but with 
respect to the accuracy of the details, we 
cannot place complete confidence in these 
drawings, the imagination of the artist hav- 
ing too often suppUed the objects which 
bad been effaced by the injuries of time* 

♦ Vol, II. ch. 1. pi. 22, 24 . . 26, SO. c. 
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The cap, with which one of the heads* is 
covered, does not appear in the original, 
although there are several heads bound 
with a fillet, an ornament which, accord- 
ing to' the testimony of the Ancients, some 
of the magistrates of Athen&f were accus- 
tomed to wear in this ceremony .-f- 

No, 6. Six other women, walking in the 
same direction, and holding in their hands 
vases with handles, continue the order of 
the procession. If these vases were water 
jars (u^fi«0>J ^^ should attribute these fi- 
gures of women to strangers domiciliated at 
Athens {juToixot) who carried these vessels 
in the procession, and were called hydria^ 
phori^ bearers of water jars ;§ but I do not 
consider these vases as hydriae; I should 
rather suppose them to be the arytaenae or 

* PI, 26. 

•f* " Suidas in No/tw^oAaxe;.'' 

X Meursius Panathenaea, ch. 21. 

§ Aristophanes Equit v. 1091. 
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praeferictda, vessels which were used in 
making Hbations; and the figures seem to 
me to represent Athenian virgins. Neither 
this piece nor thetwo following were known 
to Stuart. No. 7- The first of them repre- 
sents four other women, who in the time 
of Nointel, when the marble had suffered 
less, had pateras in their hands. The se- 
cond is more interesting and better pre- 
served ; it is the marble which formed the 
angle of the frize between the east and the 
south sides. 

No. 1 of the southern frize. The east- 
em side of this marble exhibits only the 
figure of a magistrate or director of the 
processions, in the same costume with those 
whom I have mentioned above ; the south- 
em side represents the commencement of 
the procession of victims ; but I shall de- 
fer speaking of it until I come to the exa- 
mination of this part of the frize : I must 
now confine myself to that of Uie bas 
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reHefs of the eastern frize, which we are 
considering, extending from the group of 
Pandrosos and Erechtheus on the left, to 
the angle of the Cella which turns to the 
north on the right. 

No. 8 and 9- The first seven figures, 
executed on two tablets of marble which 
ara fixed to each other, represent Athe- 
nian ma^strates: these figures, together 
with those of the young women represented 
on the following tablets, complete the sym- 
metrical arrangement of the bas reliefs of 
this part of the frize, and form in some mea^- 
sure companions to the figures on the left. 

The bas rehef which followed these is 
at present in the Royal Museum of Paris ; 
it is to the Count de Choiseul GouflSier that 
France is indebted for it. Some young 
Athenian women are advancing towards 
the left, arranged two and two, and depo- 
siting in the hands of some personages 
resembling in their costume those whom I 
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have lately described, the instruments for 
the sacrifices, which they had carried in 
the procession. Some of them have still 
pateras in their hands ; but there remain 
only some traces and marks of the fasten- 
ings of some other instruments, which were 
without doubt of gilt bronze, and a Uttle 
more prominent.* 

No. 10. The piece which exists iii the 
Collection of Lord Elgin, representing five 
women walking towards the left, was the 
next in order. The first of these figures 
carries a candelabrum, the second and 
third are holding vases, and the last two, 
pateras, as well as the women represented 
a^the opposite angle.f 

Two other figures terminated on this 
side the sculptures of the eastern front, as 

• This bas relief has been engraved in different wotIus; 
Among the rest in the Monumens inedits of Mr. Millin, 
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we see in the drawing of it which James 
Stuart has had engraved. -f- 

We observe some differences in the cos- 
tume of these figures ; some of them, and 
the smaller number, are etiveloped in i 
large peplum^ these I suppose to represent 
the Athenian matrons, who in virtue of their 
priesthood, or of the offices of their hus- 
bands, had the right of appearing in the 
procession of the Panathenaea. The others 
are the virgins of Attica, called by the reli* 
gious rites of their country to form the 
finest ornament of this grand and solemn 
procession. -f- 

♦ Stuart'^s Athens, vol. ii. ch. 1 . pi. 22* 

"f* The late Sir Richard Worsley had brought froni 
Athens>a has relief, which he considered as having be- 
longed to the frize of the Parthenon, and which repre- 
sents Jupiter and Minerva, receiving the homages of a 
troop of Athenians, executed on a smaller scale than the 
figures of the two divinities : (See the first volume of 
the Archaeographia Worsleyana, p. I .) At that time 
I was of the same opinion, but at present, being better 
acquainted with the whole of the has reUefs of the Par- 
thenon, I believe that this piece of sculpture, although 
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NORTHERN PRIZE.* 

The fragments of tliis frize, which Stuart 
has published,f show us that the train of 
oxen, led as victims, began, on this side, as 
well as on the south, the decoration of the 
frize, and joined the procession of wo- 
men, represented on the angle of the eastern 
lace. I shall speak of these sacrifices when 
I examine the bas reKefs of the south side, 
which are extant in the Collection. At pre- 
sent I shall take a view of the objects 
which followed the victims; and I shall 
begin with the two figures (No. 1.) of the 
Scaphephori. 

It is well known that strangers settled 

■ < 

highly valuable, can never have formed a part of the frize 
which we are examining The Jupiter and Minerva of 
thi$ bas rdief have only the dimensions of the human 
figures represented on the frize, which does not exhibit 
any figures so small as the men in Sir Richard Worsley*s 
fragment. \ 

♦ Stuart, pL IS, 14, 17 . . 21, 30. B. 

t PI. 21, 30. B 
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at Athens, where they were distinguished 
by the denomination of Metoeci (jiironcoi);, 
appeared in the procession, and took part 
in it, as well as their wives, with the 
citizens of Athens ; but that the oflSces 
allotted to them marked their inferiority.* 
They carried on their shoulders not bas- 
kets, but a kind of plates, filled with 
various kinds of offerings, and particularly 
with loaves, which on account of their 
form " or of their price'^ the Athenians 
called Obelias. Hence the epithet of 
Obeliaphoriy'f given to the Metoeci, who 
also bore that of Scaphephori4 Meursius 
and other learned men have supposed that 
this last denomination was derived from 
their walking in the procession with ^ades 
{scaphiay tnca^ia) : but Alberti, in his notes 
on Hesychius,§ has proved that it origin 

* iMeursius, Panathenaeoy ch. 21, 23. 
f Athenaeus. b. S. p. 1 11. 
I Hesychius and Suidas in ^Sxa^i^^^i. 
§ Loc. cit Compare also Aristophanes, Ecdes. v. 742 ; 
Equit. v. Idl5« 
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nat^ irom the words scapkos or scaphe 
{mcit^ee, cxa^), in Latin alveolus^ a kind of 
trays made of wood, and sometimes of 
gold or silver, with raised edges^ which 
were filled with loaves, cakes, fruits, and 
other articles fit for oiferings. The two 
Metoeci are crowned, and their draperies 
are wrapped round them in a noble and 
picturesque manner.* 

The valuable drawings, which we have 
so frequently occasion to quote, show us 
the Ascopkori, or bearers of 'leathern bot- 
tles, who follow the Scaphephori ;' they 
carry the wine intended for libations : and 
Suidas informs us that this office was 
reserved for the citizens of Athens them- 
selves.-|- In the same drawings of Nointel 
we see three players on the flute walking 
after them, and next to these, four per- 
formers on the lyre. Pericles, in order to 
give additional embelUshments to the feast 

* Stuart, vols. ch. 1. jd. 21. 

-f- Suidas in Ao-xof KT^tTK^anrD;. 



75 

of the Panathenaea, had instituted priafes 
for music, and more particularly for these 
two instruments;* and Phidias had not 
neglected to distinguish among the has 
reliefs of the temple this new ornament^ 
which his protector and his friend had 
lately added to the solemnity ••f 

The train of persons on foot was termii- 
nated by a troop of citizens, among whom 
a certain number of old men were observ- 
able. These, without doubt, were the old 
men chosen for their noble and venerable 
aspect, who made part of the procession, 
carrying oUve branches.J These branches, 
indeed, do not appear in the drawing ; 
either because the artist could not distin- 
guish them, or that they had been effaced 
by time ; or possibly because these appen- 
dages had been made of bronze, and had 
entirely disappeared ; for this part of the 

* Mcursius, Pa/naiheruiea, ch. 10« 

f Plutarch in Pericl, § 13. 

X Meiirsius, Panathcrmea, ch. £0. 
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frize no longer exists^ except in tb 
drawing. 

Here ends the procession of persons oi 
foot; they are followed by chariots am 
horsemen. Horse and chariot races mad 
a part of the solemnities of the festival 
and their evolutions were called Hippo 
dromiae, (IvroS^fuai).* 

The citizens of the best fortunes, whi 
served in the cavalry, and who formet 
almost a distinct order in the republic 
joined in the procession on horsebach 
and several of them with their arms.-f 

Those who drove chariots, and wer 



* Aristoplunes, Psx, y. S99-90 ; in vhich the. chant 
races are expressly mentioned. Allusion ia also made t 
them by the same poet in sereral passages ctf the Cloud: 
V. 15, 25. . , 122; and by Dic^nes of Babylon i 
Athenaeus, b. 4. p. 166, F. Frma these authorities ii 
must supply the onus^on of Meuraus, (Panaihen. ch. E 
and Baithelemy (Anachaxsis, ch. 24. p. 46) in what the 
have said reflecting the Fanathenaean races ; for the 
seem to htne been acquainted with the horse races D11I3 

f Xenc^on de Mi^ietr. Ecjuit ch. 3. Thu<ydid« 
b. 6. g 56t 58. 
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competitors for the prizes, were obliged 
to be in armour, according to the insti- 
tution of Theseus.* These circumstances 
explain, in a manner sufficiently happy, all 
that we see represented on the greater 
part of the bas reliefs, which ornament the 
frize on the north and south sides. -With 
respect to the chariots, some of them are 
furnished with four horses, xg^fiiriroi (qua-- 
drigae) ; others with three and with two, 

>^i7rtfXtf( oi^fiuTotf (f^g^Ji cvfcA^tSsgy (bigdCj. 

9 

K 

I 

No. 2. One of the most remarkable 
tablets is that in which a chariot with two 
liorses is driven by a personification of 
Victory ."f . This is without doubt the biga 
which has obtained one of the prizes in 
the race. The Victory has no wings ; but 
two straps which descend from her shoul- 
der, and cross on her breast, induce us to 
imagine them present : these are the 

* S^e the Scholiast on AristojphaQes, Nub. v. 28. 
t Stuart, pL 10. 
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attadiments of the wings, as if these in- 
struments of flying could be put on and 
taken off at pleasure, by the celestial 
beings. It is thus that we sometimes find 
Mercury fixing the talaria on his feet. 
I have remarked this mode of expressing 
wings in several other instances : and the 
same straps are seen on two statues, repre- 
senting Victory, which were found in 
Rome, and are now among the antiques 
of the King of Prussia.* The Victory of 
the frize of the Parthenon has her tunic 
confined by a broad belt, like that which 
we remarked on the statue of the same 
goddess driving the car of Minerva, in the 
western tympan of this temple. 

No. 3. We also see a similar figure 
borne on a triga. This is an emblem of a 
victory gained in the races appropriated 
to this peculiar description of chariots. 

* Cavaceppi, Reuxolia di Jntiche Statw, vol, 3. p. 3, 
4; Museo Pio-Clemeatino, vol. 4. p. 81. 
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No. 4, 5, and 6. Three other pieces still 
represent chariots ; one of them, with three 
horses, is occupied by a warrior. Stuart 
has published only one of these three bas 
reliefs.* 

No. 7 to 13. The march of cavalry is 
represented by the seven following por- 
tions. The forms and the actions of the 
horses, the attitudes jand the costumes of 
the riders, and the distribution of the 
figures, which is ingeniously and very 
naturally varied, enchant the spectator, 
and enable him to contemplate the repeti- 
tion of so many similar objects without 
having his attention fatigued. 

In the first place, we find in the horses 
the forms which Xenophon prefers, and 
which, of course, were generally esteemed 
at Athens.'f Strong legs, neck elevated 
and arched, eye prominent, nostrils open, 

♦ PI. 18. 

f Xenophon de re equestri, ch. I. 
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ears small, loins short,* croup broad. Seve- 
ral of them are represented in the action 
praised by Xenojphon for parade horses ;f 
that is to say, they are prancing or making 
curvets, and showing by their air, accord- 
ing to the expression of the same writer, 
that they combine a noble spirit tmth a 
mgorous body,X When we examme these 
horsemen, we see that they represent the 
flower of the Athenian youths, so well 
proportioned are their forms, so noble and 
simple their attitudes. A pleasing variety 
pervades their costumes ; some have hel- 
mets on their heads, others a Thessahan 
hat, which in others again is thrown 
behind the shoulders, and held, without 
doubt, by strings. Most of them have 
their heads uncovered, most of them are 

* Xenophon explains the reason of the preference 
which they gave to horses whose hinder parts approached 
very near to the fore parts. See also Pollux, Onomasti* 
con, [b. 1. ch. 1].] 

'f *linni iFO(MriML Xenoph. ch. 11, Pollux. 

X Ch* 1 1 .Tigv ^^tijcv^ f4fy<xAof ^0(^ xou to o-o^ wgwnw. 
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clothed in a tunic raised above the knee ; 
others add a chlamys to this garment- 
Some of the horsemen have no other dress 
than this, and as it is caused to float in the 
air by the motion of the procession, it 
shows their bodies almost entirely naked. 
The feet of most of them are without any 
covering ; but the artist has given to several 
the short boots called emhatae.^ 'These 
particulars show how much liberty was 
allowed to the ancient artists with regard 
to the costumes of their figures. It is not 
probable that the young Athenians should 
have appeared in public almost naked, as 
several of these are represented ; nor that, 
in a day of pomp and ceremony, they should 
have mounted their horses not only without 
spurs, but also without shoeb ; nor that the 
Athenian matrons, and the virgins, who 
took part in the procession, should have 
walked completely barefoot.-f These 

* ^£fb/3arai ; Xenophcm de re equestri, ch. 12. 
f 'AmiikooTOiylwr^boi, and eOfUfjmmuSf wUh HihevtHkd 
haivy were, however, the Atheniii& women who walked 

G 



omiasJbHs were tndde for the edvuitage of 
the arti and were approatihes to that ideal 
ooQtume* which the artistg of the Grecian 
school have almost always followed, even 
in exe<iuUng portraits^ and in treating his- 
tdFiCal subjects. It is an error, not Unusual 
with ^e modems, to brieve that the cos- 
tumes of the Greeks and Romans were 
^ways eitactly such a$ we find them in the 
works of art. 

No. 14. The last sculptured marble, be- 
longing to this side of the frize, is that 
which made its western angle. It is pre- 
served in the Collection : we see on it a 

itr thfe pitK«snoii i)f llie thestnbphom. See CftlKiak- 
thuB, Hymn to Ceresj v. 125. 

It mig^t be supposed that tbis trize having been 
embelUshed i^th some gildings, in its appehdagHi of 
te^Ue, die gildii^ dnly might havfi been suffitneBt to 
e^Bvss some ribbons, and to represent rich saiid9ls on 
the feet of the figures, which now seem to be deStituie of 
ftny tovering. ScHne observers even fancied tbtit ifc)^ 
could discover vestiges of encaustic coloimi on the por- 
tion of. the frize brought to' France by Mr. de ClKMseul 
GoufSer, before this valuable fragment had been cl^aAed. 
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young man almost naked, who is standing 
near his horse, and seems to be putting a 
crown on his head.* Another, ready to 
mount, is attended by a young man, per^ 
haps his groom^ (iTriffoKofiog), dressed, Uke 
the Ephebi^ in a simple chlamys^ who is 
employed in tightening his belt, and in 
raising his tunic, above the knee. 

SOUTKBRS* f itIJKE OF THE CELLA.'f^ 

We have seen, iii examining the frize 
of the eastern froiit of the Cella^ that the 
marble situated at its southern corner 
(No. l)'repfesents, on itis southern face, 
a bull led by three figures. It was by 
the advance of victims then that the 
representation of thePanathenaean proces- 
sion opened on this side, as well as on the 
opposite side. All the colonies of Athens, 
as well as all the townships or Demi of 
Attica, sent a victim each for the festival.:}! 

* Stuart, pi. 13. f lb. pi. 15, 1^, 27, 28, 30. D. 
I $m the SdhDiiASt on Aristophaties, Nub. v. 385, 
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In this manner, at the same time that they 
recognised the rights of their metropolis, 
they vied with each other in honouring the 
deity who was their common patroness. 

No. 2, 3, 4, and 5. Seven other bulls 
appear in the four following bas reUefs ; 
and the artist has shown no less abiUty in 
the execution of these animals; all are 
remarkable for the beauty of their forms, 
and for their action and animation ; but 
the strength and resistance of the victims 
has afforded him an opportunity of varying 
the accessory circumstances, and conse- 
quently the motions and attitudes of the 
groups. The efforts which some of the 
men are making, to compel th6 restive 
bulls to follow them, afford combinations 
which exhibit the finest effects : and the 
figure of a man, who is crowning himself 
for the sacrifice, is very remarkable for its 
natural and graceful action. 

The groups and the successions of figures 
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on the north arid south fronts correspond to 
each other, without being exact repetitions. 
It is easy to comprehend the artist's inten- 
tion, which was to show the spectator, that 
they represent the same procession, ad- 
vancing towards the gate of the temple of 
two parallel columns. 

To the Scaphephori of the northern frize, 
in whom we recognised the strangers 
settled at Athens, or the Metoeci, we have 
here - corresponding several women per- 
forming the office of Diphrophori^ or bear- 
ers of folding stools ; and these women 
were the wives and daughters of the 
Metoeci. The pride of the Athenians was 
shown on no other occasion so signally as 
in this patriotic solemnity. The daughters 
and tiie wives of the Metoeci were obliged 
to carry seats and umbrellas for the conve- 
nience and the service of the wives and 
daughters of the Athenians.* 

* Hesydiius in Aif gofogot ; Sdioliast on Aristophanes, 
Aves, >. 1550. / 
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The part of ihe frij^e, in which the»e 
foreign womeo were represented, is now 
lo8t ; but a drawing of them remains 
among those of the Marquis de Nointd. 
If we had not been acquainted with this 
custom, jt would have been difficult to 
determine the nature of the object which 
is seen in the hands of these women. It is 
of ^a square form, like a book : and this 
square seems to be a sort of low stool, wkh 
the four feet bent under it, so that they do 
not appear. These folding stools must 
therefore have had tlie same form with the 
seats represented on the eastern friie, with 
this difference only, that the four feet, being 
fixed by hinges, could be bent under them, 
so that the whole assumed the fcmn of a 
square book, as it is represented in the 
drawing. 

These figures are followed, in the same 
drawing, by a collection of citizens and 
old men, similar lo that of the northern 
frize, but still more numerous. We have 
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next a string of ohariota. (No. 6 to 10.) 
Stuart had not seen any baa relief on this 
side which represented any of them. Lord 
Elgin was more fortunate, and found as 
many as five ; four of these have a pair of 
horses each, the fifth is a quadriga. 
Among the figures placed in the chariots, 
or preparing to ascend them, we see some 
warriors, armed with great circular shields- 
The Athenian warriors, who served in the 
inficintry under the denomination of ho- 
plitaCy appeared in this festival armed 
with shields.* These has reliefs, must 
unquestionably have been plac^ in this 
part of the firize. Without ha^ng occa- 
sion to ref^ to the drawings of Noiiitpl, in 
which we find some of them, the direction 
in which the figures are turned sufficiently 
determines the side which they occupied 
and all the chariots are advancing towards 
the right of the spectator. 

The procession of the cavalry occupied 

* 'Riucydides, b. 6. § 68. 
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all the space which 
last of the chariots, 
of the Ce//a. (No. 1 
ject is handled with 
of talent which we 
northern irize : but t 
examining possesses 
tage of having pres 
parts, which are sti 
as if for a ^)eciraen 
original merit of this 
The skiliiil expre 
and even of the veii 
of the men and in 
informs us, accordin 
enlightened travellei 
his school had not i 
anatomy. Thusthesi 
made the truth of i 
pace with the judic 
foeautiftd models. 

* Mr. Edward DodweU, 
1812, in folio, a memcnr ii 
bas reliefs. See p. vi, vii. 
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WESTERN FRIZE.* 

This frize, which extended over the 
Pronaos, and over the antae or door posts 
of the opisthodomos^ " or back entrance 
(posticumjj possesses a particular charac- 
ter, but preserves from one end to the 
other a perfect consistency with the rest of 
the work. In this part the march of 
cavalry is liot in any order. It appears 
that being the last comers, some of them 
are making haste to join the company of 
the left column, and others are preparing 
to mount on horseback .-f- The figures are 

* Stuart, pi. 4, 30. A. 

'f That is to say, they seem to be advancing towards 
the northern frize. It must be remarked, that the num- 
ber of horsemen on the northern frize was less than on the 
southern. The reason is, that on the former a part of 
the space was occupied by the representations of the 
Ascophori, the flute players, and the citharoedi, or per- 
formers on the lyre, who followed the IMetoeci, and pre- 
ceded the old men ;* while in the southern frize the 
company of. old men immediately followed the Diphro^ 
phorif the wives and daughters of the Metoeci. 
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less crowded than on the frizes of the two 
sides of the temple ; but the composition 
still exhibits a great variety of actions aad 
motions. It is here that, among the diflFer- 
ent groups, I remarked one formed by a 
young horseman, not yet mounted, and 
his horse, which in its whole appearance 
has a great resemblance to the groups of 
Castor and Pollux, which are at present 
before the Quirinal palace : it is here also 
that two figures of horsemen are in the act 
of tying on their shoes or sandals, remind- 
ing us of the Jason of the RoyaJ Museum 
of Paris. 

I have described the bas relief executed 
on the north side of the marble forming 
the angle made by the northern and west- 
ern frizes. We see op it one of the heralds 
of the procession, who seems to be repri- 
manding the stragglers, and hastening the 

movements of the lingerers* 

Single Bas Relief ^ the Western Frisie.^ — A 
single specimen of the bas reliefs of this 
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part of the fri^e b found in the CoUection. 
It r^resents two horsemen riding towards 
the left. The first, whose floating chlamys 
leaves his body almost entirely naked, is 
turning back, and 8eem9 to be urging his 
comrade to take his place by his side. The 
latter, armed with a cuirass, has almost 
overtaken him. This is one of the best 
preserved pieces of the whole Collection. 

These different has reliefs, to the num* 
ber of more than forty, make a part of, 
perhaps, the grandest composition that a 
statuary ever conceived. When placed in 
a line, one after another, they occupy a 
length of more than two hundred feet, and 
they are three feet three inches high. 

§ 4. THE METO?ES. 

The Athenians assumed the merit of the 
invention of chariots for the purposes of 
war,* on which Hie Grecian warriors 

^ Aiistides Panathenaiea, p. 157* Ed* J#bb. 
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thought they fought 'with an advantage 
against simple cavalry. The victories ob- 
tained by Theseus against the Centaurs and 
the Amazons, races of people belonging 
to the times of mythology, who inhabited, 
the first the mountains of Homole, the 
second the plains of Thermodon, and who 
had carried the art of riding to a certain 
degree of perfection ; these victories, I say, 
flattered the vanity of the inhabitants of 
Attica, and were never neglected either in 
their annals or in their monuments. The 
ferocity of the Thessalian mountaineers, 
who first introduced the custom of hunting 
on horseback, had caused them to be con- 
sidered by their affrighted neighbours as 
monsters, consisting of a singular mixture 
of the human figure with that of the horse. 
The genius of Zeuxis had been able to 
bestow on this monstrosity an agreeable 
form.* The arts profited by this example, 
* pausanias, b. 5. ch. 19, 2 ; Lucian in Zeuxis. 



93 

and tnade a happx use of it, for more than 
six centuries.* 

Among the Athenian artists who were 
successful in the representations of these 
figures, we must place in the first rank 
Micon, who had painted groups and 
battles of Centaurs in the interior of the 
temple of Theseus,-f- which was built 
about twenty years before that of 
Minerva4 The statuaries had been 
eager to follow this example ; and in 
the same edifice, the frize, which extends 
over the antae of the back portico, shows 
us to the present day, in bas relief, the 

* Aristeas aii4 Papias, the Aphiodisian statuaries^ 
who executed the Centaurs called those of Furietti, 
probably flourished under the rdgn of Adrian. On the 
medals of Septimms Sererus, struck at Laodicea in Syri^ 
we see the Genii of the Ciroennan games represented 
under the elegant form of young Centaurs with butterflies* 
wings. 

f Pausanias, b. 1. dv 17- 

1 1 here only allude to the interval which probdfly 
elapsed between the completion of the temple of Thesmis 
under Cimon, and the commencement of the building of 
the Parthenon under Pericles. 
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battles and the groups which painting was 
unable to preserve for so long a period.* 
There would be no anachronism in sup- 
posing Phidias to have worked upon this 
frize in his youth : but it is more probable 
that it was the work of Micon himself, 
who was both a painter and a sculptor. 

However this may be, it must be allow- 
ed thai these representations of Centaurs 
were very popular among the Athenians, 
since Phidias, together with Ictinus, the 
architect of the Parthenon, determined to 
embellish with them the numerous Metopes 
of the magnificent temple which they built 
on the Acropolis, and to ornament some 
other celebrated monuments in a similar 

matmer.f The representation of these 

» • • • <. ■ . 

t Sttiart'i Athens, vol. 3. ch. 1. 

•}• We may mention the temple of Apollo EpicuriMy 
or the Auxiliary, built by die akdie architect near Phi- 
gdea in Alxiftdia. (Pausanias, b. 8. chn^.) The ratages 
knd the battles rf the Centaurs ^^te fepttsented on Ihfl 
ftiafe IfhJch crowned the interibf 'Waife of the' 0^a. 
The munificence of his'^l^^<*H)ghheiifikrr^'^' 



95 

battles \tra6 calculated to elevate and to 
perpetuate the glory q£ the Athenianft^ 
smce it was they that, under the guidance 
of Theseus and of Minerva, succeeded, as 
IsOcrates. remarks,* ill extirpating the race 
of the Centaur s> whotn Hercules had hum* 
bled^ but not completely destroyed. 

If we add to the facts which I have 
mentioned, that the quarrel of Theseus 
with the Centaurs took place on occasion 
df the marriage of his friend Pirithous, 
king of the Lapithae, to which he h$d 
invited his ferocious neighbours, who, 
heated with wine, became guilty of the 
greatest excesses,f we shall have all the 
information necessary for completely un- 
derstanding the subject of these bas rehefs» 
and for appreciating their merit with 
regard to invention and composition. 

Regent has lately enridied the Briti^ MUBfeUiti ^th 
these^ valuable remakis of ancient art. 

* £ncomhim Helena^, §13- 

f Homer Ody$s. b. 41. v. 295 ; Virgil O^org. b. 2. 
V. 455 ; Ovid Metamorph. b. 12. v. 210 • . . ; Pausanias, 
b. 5. ch. lO* 



96 

This merit is so striking, that it is suffi- 
cient, in order to be convinced of it, 
merely to fix our eyes on the roughest 
sketches of the admirable groups executed 
on each Metope. Six of them may be 
found engraved in the work of Stuart;* 
and all these, except the first, are found in 
Lord Elgin's Collection, which in the whole 
contains fifteen of the Metopes. 

We must remark with regard to the sub- 
ject of these bas reliefs, that the artist 
who invented them intended to represent 
in these battles, not the Lapithae of the 
Thessalian fable, but the Athenians, of 
whom Theseus was the chief'f . These 
heroes are here represented with the same 
chlamydes, the same shields, and the same 
short boots (emhatae)j which the figures 
of the Athenian horsemen bear on the bas 
reliefs of the frize. 

Micon, in his paintings, had represented 
the same combats, at the momient when 

* Vol. 2. ch. 1. pi. 10 . . 12. f Iflocrates, Loc. cit. 
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Success was still uncertain:* this undecided 

ft 

State of the a%ir appeared without doubt 
to throw more interest, into the composi-, 
tion ; and Phidias has preserved the same 
idea in the metopes, which we are examin - 
ing : in some of these the Centaur is 
thrown to the ground ; in others the you&g 
hero is overcome ; and in others again, 
the victory seems still in suspense. 

The inventor appears to have wished to 
point out the cause of the quarrel by some, 
appendage to the group : it originated in 
the convivial meeting of a wedding : and 
an inverted bowl, which is seen on one of 
the bas reliefs, gives us to understand that 
the vessels and utensils, which served for 
the purposes of the feast, had been made 
to furnish arras to drunkeAness and bru- 
taJity : 

Re9 epulis guondamf nunc beOo et caedilnu aptukf 

* Pausanias, b. 1. di. I7* 

f Ovid Metamorpb. I>. 1 2. v. 244. Once instruments 
of feasts, but now of fate. Dbydxn. 

H 



9ft 

Ott some of (he metopes Wfc fitfd not a 
cotrfbiat, biit the carry ihg oflif a female : a 
youhg wonian, Who is supposed to have 
been of the number of the guests,' is inef- 
fecfeally struggling in the arms of her* 
ravisher.* 

The relief of all these compositions is 
Tfery |>roiifiinfent, and several of the parts 
approach very near to the natural rotun- 
dity : ohe of the figurfes wa* even attached 
to the back ^r<]luild at a i^ngie point only .f 
An ehlighteiied connoisseiir had already 
femafki^d; that in bas reliefs exposed to 
the opieti air, a st^dilg {projection niateraally 



^ Akdmenes^ ati Aftedutt {(bulptof , idio bud aecutdt 
the statues which were ptaoed on the posterior tympan of 
the temple of Olympia, had there represented the same 
subject, ^ Centaur beings fexhibitted m the ad of e^3ai% 
off a young female. Pausanias, b. 5. ch. 10. 

-f* This is the only one of the injuries which the marbles 
of die CoKecftaii hav^ ittidei^ne, that ctXk be distui- 
guished as of recent occurrence: all the rest, bearing 
the mark of a crust which tihie lAone can. fpve, aiftcate 
tiie Mo6e»$iir^ taH cotttinuail edcr^wehnseiite ctf hMtebsi 
and antiquity. 
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CQUtribut^^ to the fiipij^es^. of the ms^sses, 
%f^4 thp haFinoqy of the.g^^ral qffbpt^ 

I'l^fs ex^ecutip^ of tb^3e aculptur^^^ is 
wortiby of th§. scl)Ool of Phi()^aS; a^nd of the 
ii(hole fiitrui^UFe of tl^ l^^^rthaiion : we 
^f^9 koyi&YeVj distinguish in thfs metop^^ 
th^ Worlj; of di^0]rent h^pd^, a d^fferenpe 
wb^ch is xio% perceived in the has reliefs of 
th/e inte?io)r fne,^: a^hough the greater 
p^r^ of the^i be^r the stfimp of the schpol^ 
there are i^oine which are n^xt exempt frcnn 
the charge pf a certain degree of meager-^ 
n6Sj» of e;a^^u|ip4. 

Th^ 4rawii^gs of H^oijf^td exhibit a 
rejTiait^able pei^uliarily ii^ith re9pect to, 
tli}e6^ pii&topte^. ]ppginn^pg from the sixth 
int€^GQ}uip{i|^tion on the $outh side, as far 
ajsf th» tenth Indusivelj, the baia reliefs did 
npj^ represent Centaurs : they were cover- 
ed with other coippiOsitionSy in whicl^ 
figures pf men g^nd wopien were djstip- 

* Mr. Emeric David, in his Essai snr ]e Classement 
chronologique des Sculpteurs Greca. p. 21 (75). 
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guishable, but of which the subjects are 
unknown. One of these figures, in a stiff 
posture, raised on an altar, leads us to 
conjecture that it may have been intended 
to represent the ancient wooden statue of 
Minerva Polias, which was said to have 
fallen from heaven ; or that of the Diana 
of Tauris, which was of the same substance 
(loavov)^ and which was pretended to hare 
been brought to Brauron, a township of 
Attica, by Orestes himself.* In the inven- 
tories of the treasure of the temple, engra- 
ved on tablets of marble, which Dr. 
Chandler has published, and the greater 
part of which are at present in the col- 
lection of Lord Elgin, this statue of Diana 
is mentioned, or at least some articles 
which had been dedicated to this goddess, 
and which were preserved in the Opistho- 
domos of the Parthenon. -f- 

* Fausanias, b. 1. cfa. 83 ; Euripides, Iphigeiiia in 
Tauris, V. 1440 ... 
f Chandler Inscriptiones, p. 11. n. iv. 1 and iv. 2. 
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NOTE ADDED IN LONDON. 

^ The metope, l^o. 15, (see p. 96) belongs to the Coynt 
^e Choiseul Gouffier. Lord Elgin had bought it, with 
other articles, at a pubUc sale of effects not claimed, at 
the custom-house in London. He had offered it to Mr. 
de Choiseul, supposing it to be his property. DepositeSd 
in this Collection, until M. de Choiseul shall cause it to 
be removed, this metope serves to bear testimony that 
Lord Elgin was not the first that ventured to touch the 
runis of the Parthenon, the Ambassador of France hav- 
ing some years before pulled down this metope, which 
was broken in its fall. 

SUNDIAL OP PHAEDRUS THE PAEANIAX. 

The sundial belonging tx) the collection 
of the Earl of Elgin is the same that Spon 
had seen at Athens, in the court of the 
church of the Virgin called Variagia 
Gorgopiko.* 

It has been supposed to have been 
taken from the Acropolis, but without any 
foundation. The form of this dial, which 
is perfectly singular, might lead us to con- 

* Spon Voyage, vol. 2. p. 127 ; and at the end of the 
ydume, in the list of the divisions df Attica, at the article 
limavia (PaeaniaJ, Ed. de la Haye, 1724. 12. p. 371. 
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jecture that it served for showing the hour 
in one of the cross ways of Athens, at the 
end of several diverging streets. 

Another peculiarity in this dial is, that 
it exhibits the name of the mathematician 
who constructed it. There is an inscrip- 
tion on the exterior of the two western 
faces of the dial, in this form : 

4>AI APOC . ZWIAOT Fbaedrus the son of Zdluft 
n AI ANIETC , EnOIEI Of Paeania made, it 

This inscription was published by Spon.* 
In order to form a just estimate of the 
work of Phaedrus, I have consulted my 
learned colleague, the Chevalier Delambre, 
one of the secretaries of the scientific class 
of the Royal Institute of France ; this 
illustrious mathematician had studied the 
gnomonics of the ancients, and he had 
acknowledged the merit of the sundials 
dtewn at Athens, on the eight faces of the 
Tower of the Winds, formerly the dial of 

• Voyage, Loc, dt 
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AflrdiSMjiqvis Gjn:heirtei5 * Bte h^s been 
so 'djliging as to examine, at my request, 
;the*^ials of Phaedrus, and to send n^e tl^e 
jfipult of his observations, which is hi^W^ 
&.vqvirab]erto the scienqe and ability of th^ 
.an<:d^t m^tbeipatician . J ^hall pbjoin 
Mr. PeJ^mbre's remanTks in their originsil 
form. 

With respect to the age to be assigned 
to Phaedrus, we have no very certain 
means of determining it. The rounded 
forms of the Epsihn and of the Sigma, 
as y^^ll as that of the Omega inverted, 
begpa to appear on Athenian ^nscripti9n8 
of the date of tjhe reign of Adrian jf bj^ 
they are more frequent on the mpniunentti 
of the follpwiqg ce^tuiiies. 

NotwiUistaxidis^. this, the characters of 
^ in8cri|xtion. of Phaedrus possess consi* 
deroble eleg^^noe of form, and they %efim to 

* Magason Encydop^que, An. 1814, toL 5. p. 561 ; 
<An. 1815, ToL 1. p. \2&. * 

f See Chandler's Inscriptions, b. 2. n. 21, 47* 



be engraved in exact imitation of the run- 
ning hand writing. The curves incline to 
be oval, and the figure of the Omegas VO, is 
altogether remarkable. This form ha» 
degenerated into W upon some medals of 
Septimius Sevenis, and of his successors. 
I am inclined to think that Phaedrus must 
have lived in the age of the Anlonines. 

Observations of the Chevalier Delaubbe 
on the Dials of Phaedrus. 

[It must be premised to these observa^ 
tions, that the surfaces of the dials, which 
Spon compares to a crescent, may be bet- 
ter represented by those of a standing fire 
screen , folded into the form of a W, the lower 
part being turned to the south : and that the 
ancients employed, for their gnomons, not 
lines parallel to the axis of the earth, but the . 
simple point in which the projecting style 
terminated ; the shadow of which described, 
by its daily paths on the usual planes of 
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projection, a series of hyperbolic curves, 
marking the hours on lines supposed to 
intersect all these curves. Such hour lines, 
in order to represent the modem division 
of time, would be straight lines ; but if 
thej were to divide the time between sun- 
rise and sunset into eqiial portions, or 
" temporary hours,'' they would require' 
to be slightly, though perhaps impercepti- 
bly, curved. The rectilinear patib, at the 
time of the equinox, being deUneated on 
the dials, would at once determine the 
situation of the effective termination of the 
style, which must have been in the same 
plane with these lines. Mr. Delanibre is 
indeed of opinion, that the hour lines of 
the ancients ought to have been perfectly 
straight : but if he had considered the case 
of a dial for the latitude of the polar cirjcles, 
he would probably have agreed with Mon- 
tucla, that they Amst have been curves.] 

At the first sight of these dials, it is evi- 
dent that the two pairs are respcsctively 
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equal to each other; and that the inner 
dials vrast have had the same style, thcHr 
^meridian line being common to both. 

It is obseivable, indeed, that the two 
hyperbolas of the .winter ^olsitioe unite in 
the same point of the common meridiaA ; 
and that the same is trae:of the two equi- 
noctial lines, which are straight. 

The two hjperb6la3 of the summer 
solstice termiz^yte at a cert^ distance 
from the medidian, upon which they ought 
to meet, like those of the winter : hence it 
might be imagiped that these two di^ 
coii^d not indicate the lii^e of nooQ, qt 
the sis:th hour, throughout Urn year ; and 
this, indeed, would be , true, if the extre- ' 
mity of the style only were employed ; for 
iMs style being too Jk>ng for the sujau]^^ 
sd[stice> the shadow of its sumput fell 
beyond the Mmitsof the dials. But the 
whole of the style beijag in the plane of ]^ 
meridian, its sl^^dow at jgtopn always 
coyeredthe lime ^of 6 hcmrs : so that these 
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didls shotrei the hours at etety seadon, the 
one from sunrise till noon, the other from 
noon till sunset. 

It is true that the line of 11 is wanting 
in the evening dial, " without any apparent 
reason, unless*' it has been obliterated hy 
time and injuries. 

The hne of 1 hour on the morning dial 
is drawn from the summer hyperbola to 
the line of the equinoctial path: we see 
no reason why it should not have been 
prolonged to the winter hyperbola ; all the 
hour tines being right hues, there would 
have been no difficulty in continuing these 
' to the horizontal line, that is to say, to the 
^ upper limit of the plane. 

There is every reason to believe that 

these two lines, those of the 1st and' 11th 

• hours, had not been omitted in these dials, 

where it was just as easy to place them as 

on the neighbouring pair. 

Wi!ii respe^ to the hour O, or that 
-of sunrise, on the first dial, and that 
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of 12 on the second, it must have been 
shown all the year round, whatever might 
be the length of the style, supposing it 
straight. But it was useless to draw this 
line on the stone, because the upper hori- 
zontal termination of the planes answered 
the same purpose ; unless indeed the style 
was a little higher than the marble, and in 
that case the Une •• 12 could not possibly 
have been drawn. Besides, we have no 
need to be informed that the sun is rising 
or setting ; we have only to turn to the 
horizon, which supersedes the use of the 
sundiaL 

It is to be regretted that the hyperbolas 
of the winter solstice were not prolonge^d 
to the upper margin of the stone : it may 
be supposed that they have been oblite- 
rated, as well as the lines for the 1st and 
11th hour. 

The two exterior dials will give occasion 
for similar remarks. In the morning diaj 
the line of 1 hour is obliterated at the two 
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extremities, which appears to prave that 
it was formerly entire. In the evening 
dial it has suffered still more ; there only 
remains about one third of it in the sum- 
mer part : the winter hyperbola also wants 
the end in the morning, as well as in the 
evening dial. 

The horizontal line seems also to be 
wanting in these two dials ; but it was 
useless or impossible to trace it, for the 
reasons already stated with respect to the 
interior pair. 

The meridian, or the 6th hour line, \% 
wanting in these two dials ; it was wholly 
unnecessary, and we may suppose that it 
was confounded with the exterior vertical 
termination of the planes. 

Il is singular that the four dials are not 
of the same breadth ; that the two inner 
ones are each 14 inches broad, the outer 
\1L\ only : the two hypotenuses or bases 
are each 18 inches, so that the two trian- 
glea. are perfectly equal : and supposing 
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these thiee lengths precisely acqqrate, ths; 
^ree angles will be 



85' 


22' 


14 


50 


49 


S6 


43 


48 


10 



It would, however, be aa extrawdiaary 
accident if the three sides were exactly, 
and without a fraction, expressible ia 
round number» of French inghes or half 
inches. 

Let us now suppose the blocji correctly 
fixed, and its greatest length placed 
directly east and we?t : the declinations of 
the respec^ve pair? of di»ls will then be 
equal, amounting, for the twp inner ones, 
to 40" n' 30" west qnd ^as^gf the meridi^, 
and for the two outer, to 3^ IC 24" east 
asd west of the gaine piane. 

If the triangle? had been isosceles im,d 
rigljt ajigled, which would have appeared 
more natural, the four d^nati^ns would 
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eftcTf have amoiifil^d m 45^, and the fme 
Sdis would have been perfectly equal. 

The waft* of th^ hfori^otital line* deprives 
ns 6f the meand of deienr cdming mcve di« 
tectly, ftft^ with greater certainty, thfi 
ttiag^f Ude (jf the^ declindtioiis, ihe length 
6f the styles, and their horizontal disttance 
fr6*n the meridian. 

The style common to the two inner diafc 
is at least determined by the distance of 
the winter arc fnom the equinoctial line on 
the common meridian. I have found that 
its length mu$t hare been 69*6 lines: but 
this style is oblique with respect to the two 
dials; their perpendicular or right style, 
which it is sufficient to knagine for the 
purposes of calculation, but which it was 
not necessary to fix on the marble, must 
have been of the length of SOjr lines, at 
the distance of 4&|^ lines from the meridian. 

The different dim^^sions of die two 
dtalS) cadculated upon these suppomtions, 
have been ifound such as they are actually 



delineated in the two drawings communi- 
cated by Mr. Visconti. We may, indeed, 
observe some very minute irregularities, 
for which the author could not be respon- 
sible,, in the mechanical execution of his 
design, with little assistance from numerical 
calculations ; and they have perhaps been 
magnified by the impossibility of mea- 
suring the distances, ia the present state of 
the marble, with perfect precision. 

We have no means of deteripining a 
priori the length of the style of the exterior 
dials ; if we suppose it 50^ lines, as £or 
the other pair, we shall obtain very nearly 
all the dimensions of these two dials^ 
tliough less correctly than those of the 
interior ones; but since these two outer 
dials are superfluous, and could have 
shown nothing which was not also to be 
found on the two inner, they may perhaps 
have been a little less carefully executed : 
they ought to have been perfectly equal 
between themselves : but in fact, though a 
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little different from the two former, they 
are not altogether so ; and we have a right 
to suppose that the artist has been some- 
what negligent in this respect. The style 
of the one may possibly have been a little 
longer than that of the other : but thedif- 
erence could not have been very material. 
The styles of the outer dials could not 
have been placed, as we might have been 
tempted to believe, in the directions of 
|he excavations made in the marble for 

# 

fastening them. 

N . 
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The true style CT, 50^ lines in height, 

must have been, at C, 48^ lines from the 

angle A of the marble, in the eastern dial. 

There was no occasion for the actual 

I 
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For the southern dials the arrangement 
was more simple ; the style CT was th^ 
continuation of the part ac fixed in the 
wall : it might have been strengthened by 
the addition of the quadrilateral figure 
caFb, filling up the space on each side of 
it ; the point jP would give the time of 
noon at the solstice, and T would point 
out all the other hours by its shadow. 

There was a sort of luxury in this mode 
of construction adopted by Phaedrus, 
since every hour of the day was exhibited 
on two different dials. The two interior 
ones would have been suflScient, and they 
are the best executed ; but the others may 
not have been useless to the inhabitants of 
some parts of the Acropolis. 

The address of the author is chiefly 
observable in two points. 

No vertical dial can show throughout 
the year the twelve hours of the day ; and 
two dials, on opposite sides of the same 
wall, would be very inconvenient, since 
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the spectator would be obliged to follow 
the sun round the %vall. 

But when the two dials form an angle 
with each other, like these of Phaedrus, 
the one will always show the hours in the 
forenoon, the other in the afternoon. 

By making the dials meet in the meri- 
dian, which is indeed the most natural, 
the construction was made more indepen- 
dent of the height of the marble. With a 
style 69^ lines in length, the marble should 
have been 23 inches 11 lines in height. 
That which Phaedrus employed was only 
18 in the whole ; but in his mode of 
arrangement, the length of the style, and 
that of the shadow in summer, became 
more arbitrary, and it was sufficient to 
take care that the shadow of the summit 
should not be beyond the limits of the dial 
at the fifth and seventh hour. 

The longer the style, the more sensible 
was the progress of the shadow ; and the 
more distinct the parts of the dial were 
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rendered, the fiirther could the shadow be 
seen. Supposing, therefore, the block to 
have been of given dimensions, it was 
not possible that Phaedrus should have 
employed it more advantageously. 

These dials exhibit a combination of 
which I am not acquainted with any 
example either ancient or modem, and 
which might perhaps be imitated with 
advantage. 

It will be recollected that we do not 
know, within half a degree, the elevation 
of the pole for which Phaedrus may have 
calculated his dial, and that we are not 
quite certain of the obliquity of the 
ecliptic that he has adopted ; but we have 
employed 37° 30' for the one, and 23'' 51' 
for the other, as in the case of the dials 
extant on the Tower of the Winds. 



§ 5. MONUMENTS OF ART TAKEN FROM 
SOME OTHER EDIFICES OF THE 
ACROPOLIS. 



CARYATID OF THE TEMPLE OP 
PANDR0S05. 

Vitruvius informs us,* that after the 
victories obtained by the Greeks over the 
Persians, it became the custom to employ 
in some buildings, as supports or coIudios, 
statues representing either prisoners taken 
from the conquered nation, or the captive 
wives of the inhabitants of such Grecian 
cities, as had been unfaithful to the cause 
of their nation. Carya, in Arcadia, was 
among the cities that had betrayed the 
Greeks : and, according to Vitruvius, it is 
from the name of the Caryatic women, 
whose statues were employed in architec- 
ture, that the technical name of this kind 
of support has been borrowed. 

The temples of Erechtheus, of Minerva 

• B. 1. ch. L 
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PoliaSy and of Pandrosos, all raised oti the 
same piece of ground, communicating 
with one another, and forming together a 
single edifice to the north of the Parthe- 
non,* seem to have been rebuilt during 
the Peloponnesian war. It is at least cer- 
tain, that in the year 409 before the 
Christian - era, the 23d of this war, some 
parts of this building only remained to be 
finished. An inscription, bearing the date 
of the Archonship of Diodes, a very 
valuable document, communicated to the 
public by the Society of the Dilettanti in 
London, does not allow us to entertain 
any doubt either of the fact or of the date.-f 

* Stuart's Athens, vol. 2. ch. II. 

f Chandler Inscriptions, P. ii. no. 1. Some learned 
men have' thought that the temple of Minerva Fohas, 
of which we still see so many remmns, is not the same y 
with that which is mentioned in the inscription (Chandler, 
P, xiii) ; for, according to Xenophon (Hist. Hellen. 
b. 1. ch. 7-)» ^^ temple was burnt in the year 406, B. C. 
But in these edifices, consisting entirely of marble, a 
conflagrati(m could only injure the roof, and what might 
be called the furniture of the temple. It is thus that the 
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Now this inscription informs u$, ih^t the 
Caryatids which to this day support, in the 
temple of Pandrosos, the ceiling under 
which the ancient olive tree of Minerva 
was sheltered ; that these Caryatids, I say, 
were already in their places ; and that in 
order to finish the works of the temple, 
there only remained at that period to exe- 
cute the sculptures of some pieces of mar- 
ble, of which the inscription indicates the 
number, the situation, and the magnitude. 
We read in it, line 85, " Three of the 
stones of ike soffit, which rests on the 
(statues of the) damsels, remain still to be 
finished in the work of their upper parts, 
for a space thirteen feet long, and five wide. 

TOSHeosOPOOIAIOZTOE ■ 
jjj EPITONKOPONEPEPAASAS 
0AIANOeENMEKO£TPION 
KAIAEKAPOAONFI-ATOEnENTE 
rOAON 

FantJteon of Agrippa, DotwithstaadiDg a umilar accident, 
b BtiU preserved, in its most essential parts, such as it was 
at the time erf* its erection. 
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rovg X$6iig ooo^ieuvg rug 

6on avtaOiVy [irpcog Tpieav 

xai isTCcc fFolcaVj 'jrXotrog Trevn 

TTOocav^ 

The well informed Athenians, whose 
remarks are engraved in this inscrip- 
tion, have very properly denominated these 
Caryatids KOPAS (girls or damsels) ; for 
in fact they represent, not captives, hut 

* I had formerly made a remark on this highly interest- 
ing inscription (Museo Pio-Clementino, vol. 4. p. 89.), 
which I shall here repeat. It had been supposed that 
the nimieral characters, marked in the margin of the 
lines, indicated the estimate of the expenses that the 
completion of the marbles mentioned might require. 
(See Stuart, p. 17 ; and Schneider in his Vitruvius, vol. 2. 
p. 260.) But I think I have ascertained that these ' 
characters only show the number of the marbles and of 
the parts of the architecture which were not completely 
finished or fixed. The proof of this opinion is derived 
from the agreement of the words which follow them with 
respect to number, singular, dual, or plural, with the char- 
acters I, II, or more. Thus the character I, which signifies 
unity, agrees (Col 1. 1. 30) with /tn-onrov, in the singu- 
lar ; in line 109 with fieur^aXieria rrrqoacov^ ; in col. 2, 
line 21, with the adjectives «rffvmrouf, h'srw^j tro^Muo; 
which refer to the word Xido^ understood ; in lines 39, 
47^ 84, and 86, with hf^v tj/xie^ov, which supposes the 
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Athenian virgins, bearing on their heads 
the sacred vases for the ceremonies of the 
sacrifice.* 

The Caryatid belonging to the Collec- 
tion is remarkable for the beautiful ar- 
rangement of its draperies, which consist 
of a very long tunic, a very little raised by 
the belt, and a small peplunij of which the 

same substantive in the accusative. The number II 
correqponds, in the.26tbliBe of the first column, to the 
dual nouns amiiofco fufxo; r9r^«ro$s ; in the 33d line of 
the second to kngoiVf and in the 77th to hBgto jxijxo; 
vevrfcmSe. The characters XII, 11, (3, 5) are alw9js 
foUowed by a. plural. 

* Mr. Lessing believes that the traditicm of Vitruvius 
is a fable, and that the Cajgr^tids were only Lacedemo- 
nian vir^bos, who cdebrated atH^larya, in Laoonia, the 
festival of Diana. The ^statues of Lacedemonian virgins 
may very possiUy have been emjdoyed as oolunms, in 
the same manner as the statues of the virgins of Attica 
have been in the temple of Fftndrosos. In truth, no 
ancient Caryatid, with which I am acquainted, rejures^ts 
a captive* But as the figures of Persian prisoners sup- 
ported at Sparta tiie roof of a portico (see Pausanias, 
b. 3. oh. 11 ; . Vitruvius, b. 1. di. 1.), it is not whoUy 
improbable, that figures of captive women may have been 
employed in a similar maimer, in some of the Grecian 
edifices* 
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part falling on the back is wide enough to 
fonn several picturesque folds. The ar- 
rangement of the hair is very artificial: 
the greater part is thrown behind the neck, 
smooth, and merely forming a knot at the 
"end : the rest is divided into several braids, 
and falls before the shoulders. 

The figure and the proportions of these 
statues are far from being delicate ; nor is 
this a fault. Their broad and square 
shoulders render them more fit for the 
destination which the artist had allotted to 
them. Their dress is rich; the style of 
the execution is grand : but although it is 
very appropriate to the purposes of oma- 
mental sculpture, it cannot be compared, 
in point of refinement, with that of the 
draped statues which embellished the 
tympans of the great temple. That which 
we are examining is in tolerably fine pre- 
servation : it only wants the fore qxms. 
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BAS RELIEFS BELONGING TO THE FRIZE 
OF THE TEMPLE OF AGLAUROS. 

On the steps which led to the Acropolis 
there stood, very near the Propylaea, a 
small temple of the Ionic order, of which 
the frize was ornamented with has reliefs. 
Spon and Wheler, who had seen it, had 
mistaken it for the temple of Victory with- 
out wings, described by Pausanias. Dr. 
Chandler and J. Stuart had observed the 
mistake, and the latter has advanced some 
conjectures, which render it very probable 
that this temple was that of Aglauros ;* 
but at the time of their travels it had been 
destroyed : there only remained some of 
the bas reliefs of the frize, attached to the 
wall of the inclosure. The work of Stuart 



* Chandler^s TraTels, ch. 9 ; Stuart^'s Athens, toL 2. 
ch. 6. p. 39, 40. A passage of Herodotus, b. 8. ch. 53, 
in whiph the historian has mentioned this temple, may 
be adduced in support of the conjectures of Stuart. 
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gives ns some very imperfect drawings of 
these bas reliefs.* 

Four of these marbles are found in the 
collection of Lord Elgin. All of them 
represent battles between Grecian and 
barbarian heroes. The former are covered 
with helmets, and armed with large circu- 
lar shields, and have no other draperies 
than floating robes or chlamydes. They are 
all on foot ; while several of their enemies 
are fighting on horseback. The costume of 
these figures is more remarkable : it is that 
which the Grecian artists appropriated to 
the nations whom they called barbarous, 
and which differed but Uttle from the 
actual dress of the Persians. Their tunics 
have narrow sleeves descending to the 

« 

wrist : their legs and thighs are covered 
with very tight pantaloons, and their heads 

with tiaras, of the same form with those 
which the antiquaries distinguish by the 
appellation of Phrygian caps. Their 

♦ Stuart, pi. 12, 13. 
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shields are small, and excavated in the form 
of a crescent (peltae lunatae) ; and what 
is more remarkable, notwithstanding this 
uniformity of costume, it appears very 
distinctly, that on three of these has rehefs 
these figures represent men, and on the 
fourth women. 

When we recollect that the paintings of 
the Poecilej executed by Micon, repre- 
sented both the victory of the Athenians 
over the Amazons, and the defeat of the 
Persians j the former put to flight at a 
place in Attica iafterwards known by the 
name of Amazoneton j* the latter subdued ] 

in the plaiii of Marathon ; and that these 
subjects were also united in the bas reliefs 
placed by Attains, king of Pergamus, on 
the outer wallls of the Acrop6lis rf it must 
appear very probable that they have been 
here united in a similar manner, in the 

* See Meuisius, T^heseuSy ch; 20, in the 10th yolume 
of Gronovius^s Thesaurus, 
f Pausanias, b, 1. ch« 25. 
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sculptures of the* friize of the temple of 
Aglauros. 

This deified heroine had sacrificed her 
life for the preservation of her country: 
and it was in her temple that the young 
Athenians swore to defend their native land^ 
and to die in its service.^ It was therefore 
highly appropriate to represent^ in the 
decorations of this temple, celebrated 
examples of the valour and devotion of 
the citizens of Athens, who had twice 
repelled the invasions of foreign armies 
from the territory of Attica. I conceive 
that the subject of these four bas rdiefe 
may even serve to prove more and more 
certainly, that the monument to which 
they belonged was the temple of AglaiiroS. 
The composition of these works is of 
the highest beauty. The artist who 
executed them probably transferred into 
his compositions some of the groups 

* Ulpian and Demosth. fals* legat. p. 391; uan^ 
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invented by Micon : and this conjecture 
is the more probable, as the execution of 
these bas reliefs, without being negligent, 
still falls short of the. beauty of the 
invention. 

Although the injuries of time have, to a 
certain degree, impaired - these works, 
their appearance is still agreeable and 
interesting ; and if the deficiencies of the 
reliefs were supplied by restorations ably 
executed in stucco, I am persuaded that 
the whole of these compositions, which 
are admirably varied in the actions 
and in the subordinate arrangements of 
figures and groups, both of men and of 
horses, would produce a grand and sub- 
lime effect. 



BAS RELIEF OF THE THEATRE OF 

BACCHUS. 

It is in the ruins of the theatre of 
Bacchus, built under the rock of the il 

Acropolis, towards the south west, that the 
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bas relief which we are examining was 
long ago discovered.* 

It represents Bacchus and some other 
demigods of his convivial followers : and 
it was to this di\anity that the theatre, and 
the spectacles exhibited in it, were princi- 
pally consecrated, as well as a very ancient 
* temple which stood near this bnilding.-f 

If we consider the period at which the 
theatre of Athens was completed, under 
the administration of Lycurgus, the son of 
Lycophron, a contemporary of Alexandei: 
the Great ;% and if, at the same time, we 
examine the style of the bas relief, it will 
appear evident that this bas relief is of 
much greater antiquity than the building 
of the theatre. 

The species of sculpture is that which 
the Greeks distinguished by the appella- 

* Stuart's Athens, vol. 2. p. 45. See the vignette of 
ch. 3. 

f Pausanias, b. 1. ch. 20. 
. I Plutarch'^s Lives of the Ten Orators; Lycurgus^ at 
the end. Pausanias, h. !• ch. 29. 

K 
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tion of the sculpture of Aegina^ or of the 
old Attic school, which differed but little 
from that which the modems describe by 
the name of Etruscan.* 

The subject of the bas relief, of which 
Stuart has pubUshed an engraving, is 
Bacchus, for whom the goddess of drunk- 
enness (Mfil^iy), Methe, is pouring out wine. 
She has taken the wine from a great bowl, 
which is seen standing on the ground 
behind her ; two bearded Sileni or Fauni, 
at the opposite extremities of the marble, 
in corresponding actions, seem to be 
beginning a dance, holding thyrsi in thdr 
hands. This symmetrical arrangement is 
very proper for a work of sculpture, which 
was to be employed as an architectutal 
decoration. 

The costume of Bacchus is very remark^ 
able. The god does not appear in the 
young and girlish character which the 
poets attribute to him.-f He has a long 

* Strabo, b. 1 7. p. 806. f Ovid's Metamoiph. b. 4. v. 1 9. 
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beard ; but his head dress resembles that of 
a woman ; and his dripery , which consists 
of a long tunic covered by a peplum, 
might also represent that of a woman. 
. He is stretching out his right hand, in 
which he holds a vessel with handles, 
towards the figure near him, who is filling 
it with the liquor contained in a similar 
vessel : each of them has a thyrsus in the 
left hand : and the dress of the Bacchante, 
whom I suppose to be Methe or Drunk- 
enness, is a simple tunic without sleeves, 
covered with the small peplum^ of which 
the extremities {Trrs^vyiu) are angular and 
plaited. 

The most ancient monuments of Grecian 
art, such as the chest of Cypselus, and the 
wooden statue erected to the god of wine 
in his temple at Aegina, had represented 
him in the same costume, that is to say, 
in a long tunic, and with a beard.* It 
is also the same costume, and a head dress 

* Pausanias, b. 2. ch. 30 ; b. 5. ch. 19. 
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of the same kind, that we find in the 
ancient figure of Bacchus, which I have 
published in the Museo Pio-Clemen- 
tino, and on which we read the word 
CAPAANADAAAOC (SardanapallosJ ; an in- 
scription which is indeed ancient, but 
several centuries later than the artist who 
executed the statue, and indicates only 
the character of effeminacy, of which 
the bearded Bacchus was become the 
allegory.* I have here given the name of 
Methe, or Drunkenness, to the Bacchante 
who pours out his wine, because a per- 
sonification of Drunkenness had been 
painted by Pausias, and represented in a 
statue by Praxiteles ; and in a temple of 
Silenus^ in Elis, the same personage was 
pouring out wine for the foster-father of 
Bacchus.f 

♦ Museo Pio-Clementino, vol. 2. pi. 41 ; and voL 7- 
p. 99. See also my explanation of the same statue in 
the 45th number of the Mus^ Fran^ais. 

f Pliny, b. 34. § 19. n. 10 ; Pausanias, b. 1 1. ch. 27 ; 
and b. 6. ch. 24. . 
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The characters of a very ancient style 
of art, which I haVe just remarked in this 
statue, induce me to conjecture that it 
once belonged to the identical temple of^ 
Bacchus, near which the theatre was 
built ; and this discovery seems to me to 
confirm the opinion of Stuart, who has 
recognised the remains of this theatre in 
the magnificent ruins extending to the 
south west of the Propylaea.* 

The less ancient and covered theatre, 
which Herodes Atticus had dedicated to 
the memory of his wife Regilla,-f- must 
have been that of which the vestiges are 
scarcely perceptible, to the south of the 
same rock. 

It has been erroneously supposed that 
the remains of arches, which Stuart has 
represented in his Ruins of Athens, af- 
forded a certain argument that the edifice, 

* Atheos, vol. 2. ch. 3. 

-f Pausanias, b. 7- ch. 20 ; Philostratus, Lives of the 
Sophists, b. 2. Herodes, § 5. 
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to which they belonged, was of the ag 
Herodes and of the Antonines. 

Arches were not unknown in the Gre 
architecture of the time of Alexandei 
Great, though very little use was mac 
them in the building of temples. 
Greeks only employed them in edific 
a certain kind, to which this form see 
indispensable. Such were the aqued 
of which the arches (il/oXiJe?) near to A 
were cut by Cleomenes:* such was 
theatre of Mitylene, the exterior arc 
of which were probably imitated at B 
in the theatre of Pompey, which servt 
its turn as a model for that of Marcell 
It is not, therefore, impossible that ai 
may have been employed, about the 
of Alexander the Great, in the cons 
tion of a theatre; the first perhaps 
was built of solid materials at Atl 
for the purpose of entertaining the Gi 

* Plutarch, Cleomeaes, § 21. 

f Plutarch, Pompey, § 42 ; Dip, b. 43, § 4S 
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with the. masterpieces qf Sophocles and 
Euripides, and with the comedies of Aris- 
tophanes and Menander. 

The action of the atmosphere has com- 
mitted its ravages on this marble in a 
uniform manner ; a thin surface has been 
carried away from the whole bas reUef, 
which appears to have been peeled, but 
without any mutilation. This general 
corrosion has rendered several of its details 
indistinct; and these the draughtsman 
employed by Stuart has too often sup-, 
plied, without sufficient feeling of the true 
spirit of the antique. . It is to a mistake 
of this kiad that we are indebted for the 
kind of caps, which have been substituted 
for the hair of Bacchus, and for that of his 
companion. 

COLOSSAL STATUE TAKEN FROM THE 
CHORAGIC MONUMENT OF THRASYLLUS. 

The Choragic monument of Thrasyllus 
was constructed in the year 320 B. C, to 



136 

the south of the Acropolis, and at the 
entrance of a grotto which has been con- 
verted into a church * 

The inscription, which is read on the 
architrave of the edifice, informs us that 
its date was in the Archonship of Neaech- 
mus, and that Thrasyllus of Deceleia 
caused the monument to be raised, in 
order to perpetuate the memory of the 
victory obtained by the Hippothoontic 
tribe, in the contention of the Dionysiac 
chorusses of men, while he was Choregus."t- 
Half a century afterwards, Thrasyllus, his 
son, or his grandson, being Agonotheta, or 
president of the games, commemorated on 
the same monument the events of two 
other choragic victories : the one obtained 

* The Greeks distinguish it by the name oS Panagia 
Spliotiuia, or Our Lady of the Grotto. 

-(■ We find in Stuart's Athens, vol. 2. ch. 4, the dedgns 
of the monument, and the copy of the inscription. In 
the last line I believe that KAPXIAAMOS is not a 
migle word, and that ve must read K'APXIAAMOS for 
KAI APXIAAMOS. 
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by the young boys of the Hippothoontic 
tribe, the other by the men of the Pan- 
dionic* 

A colossal sitting figure was placed on 
the summit of this edifice : it is now part 
of the Collection of Lord Elgin ; in the 
time of Stuart it was still in its original 
situation, where, although without a head, 
and with the arms much mutilated ,-1" it 
attracted the attention of travellers, and 
gave rise to diflerent opinions respecting 
the personage which it represented. J. 
Stuart has published a drawing of it, in 
which the head has been supplied from 
imagination. 

Dr. Chandler, believing that the grotto, 
over which the monument of Thrasyllus 

* These inscriptions are found in Stuart, p. 30, 31. 

-|- The holes made in the marble show that these parts 
had been added at the time of the execution of the 
statue, as has been done in other colossal figures with 
drapery, such as the Juno of the Museo Fio^Clementino 
at Rome, and the Minerva of the Boyal Museum at 
Paris. 



138 

has been raised, was the same in which 
Pausanias had seen the tragical end of the 
children of Niobe carved on a tripod of 
bronze, has supposed that the statue which 
we are examining, and which crowned the 
summit of the front, represented this 
unhappy heroine.* So slight a conjecture 
could not be very generally approved, 
especially as it is not at the top of the 
theatre mentioned by Pausanias that the 
grotto in question is situated.-f 

Others, with more probability, had 
thought that this figure represented the 
tribe of Hippothoon, or the township of 
Deceleia personified.^ 

Others again were of opinion that the 
figure might possibly represent Diana. 
The skin of a lion, which makes a part of 
its dress, would agree sufficiently well with 

• Chandler's Travds. ch. 12. p. 64. 

■f- Dr. Chandler, howerer, entert^ned on this pant 
an opinion different from that of Stuart, wbidi I have 
adopted. 

I Stuart, p. 34. 
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the goddess of bunting : and this divinity, 
who participated at Athens in the worship 
rendered to her brother, is easily recog- 
nised, in the choral processions, on several 
Grecian has reliefs.* 

But all these conjectures appeared to 
be without foundation when the statue 
was removed to London. The artists 
and connoisseurs of that metropolis soon 
perceived, by the form of the chest, and 
the outlines of the body, that the statue, 
although in the dress of a woman, repre- 
sented a personage of the other sex. And 
it will not be difficult to determine who 
this personage was. 

The god of joy, the son of Semele, 
whom, from his earliest infancy, Mercury 
clothed as a girl,*!- frequently appears in 

* Monumens du Mus^e Napoleoti, toL 4. pi. 7j 8) 0. 
See also the 48th number of the Musee Fraii9ais« 

f Apollodorus, b. 3. ch. 4. § 3. We have a very fine 
description of this disguisement in the 14th book of (he 
Dionysiacs of Nonnus, v. 159 . . . 
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this dress on the monuments of art. The 
bas relief, which we hare just seen, affords 
us an example of it : and we find several 
others in the collections of antiques which 
I have quoted below.* 

The lion's skin (xiorni) agrees as well 
with Bacchus as that of the roebuck and 
the panther {vt(3pis, vafiaXii) ; they were all 
comprehended under the common name 
of Nebrides.-f The Dionysiac mysteries 
having been confounded with with those 
of Cybele and of Atthis, they borrowed 
thence the lions and the drums4 But 
what is most remarkable in the statue, 
and gives it a still more decided character, 
is the broad belt which confines the tunic, 
and binds down the lion's skin. This 
peculiarity was noticed in the Athenian 
poems attributed to Orpheus, as charac- 

* Galleria Giustimani, vol 2. pi. 122 ; MusGO Capto- 
lino, vol. 4. pi. 63 ; Museo Fio'CIetnentino, vol. 7- pi 2. 
f Servius ad Virg. Aen. b. 1. v. 327- 
{ MuBeo Fio-Clementino, vol. 4. pi. 30. 
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teristic of Bacchus^ when he was consi- 
dered as the god of the seasons : 

Elra Viyarep6e VfjSpij^ ^vtrovv l^ooarripa ^a}a(riM, 

And bind the belt of gold a/round the spotted sJcm.* 

We know that the most celebrated 
prizes for choral performances took place 
in the Dionysiaca, or the feasts of 
Bacchus ;'f and it is for this reason that 
the image and the fabulous adventures of 
this god ornament the choragic monument 

of Lysicrates.J 

The monument of Thrasyllus, erected on 

a similar occasion, carried on its highest 

point a Qolossal statue of this divinity. 

The artist, who executed it, appears to 

have been worthy, from the style of his 

performance, to be the contemporary of 

a Praxiteles and a Lysippus. Every 

♦ See the fragment of Orpheus, n, 7- v. 17. Ed. 
Gessner;' it is taken from Macrobius, Saturn, b. 1. 
ch. 18. 

f Lysias, p. 689. Ed. Beiske ; Ulpian in Demosth. 
Or. contr. Lectin, p. 128. 

J Stuart's Athens, voL 1. ch. 4. 
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traveller has admired the sculpture of this 
noble fragment :* the style of the statuary 
is indeed magnificent and grand : but his 
work does not appear to equal advantage, 
now that it is placed by the side of the 
masterpieces of Phidias. 

Stuart has conjectured that the statue 
of Bacchus supported on its knees the 
tripod, which was the prize of the victory .-f- 
As there is no vestige of its insertion into 
the marble, to confirm this opinion, I am 
rather disposed to believe that the conse- 
crated tripod was placed within the grotto, 
which from this time was converted into a 
little temple. 

* Stuart's Athens, vol. 2. p. 29. 
f Stuart, p, 34. 
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METHODICAL CATALOGUE 

OF THB 

GREEK INSCRIPTIONS 

OF THE 

COLLECTION OP THE EARL OF ELGIN. 



No. 1. An Epitaph on two brothers, 
Diotrephes and Demophon, soldiers of 
Parium, followed by this Epigram : 

To Pericles a wretched mother's care^ 

And to Diitrep/ieSj erects this tomb ; 
Here too her daughter and her brother share ^ 

Agnes andDemophofiy the comm<m doom. 

I have corrected some faults of orthogra- 
phy which are found in the original. The 



epitaph in verse adds « three" other names 
to the two which are mentioned in the 
inscription in prose. 

No. 2. Sepulchral column of Thalia, 
daughter of Callistratus. 

No. 3. Sepulchral column of Theodotus 
of Antioch. 

No. 4. Sepulchral column of Socrates 
of Ancyra. 

No. 5. Sepulchral column of Menestra- 
tus of Corinth. 

No. 6. Votive inscription of some ma- 
riners. 

No. 7. Sepulchral column of an AUie- 
nian, whose name is nmtilated, but who, 
from the letters remaining, may be sup- 
posed to have been of the township of 
Criija. 

No. 8. Fragment of an inscription. We 
read among the mutilated words : 

MOS 

lAOS 

No. 9- Decree of the people of Athens 
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in favour of Osacharas, a Macedonian, 
passed in the Archonship of Nicodorus, in 
the year 314 B. C. 

Dr. Chandler, who has pubHshed this 
inscription, P. II. No. XI, thinks that 
Agathon, the father of Osacharas, who is 
mentioned in it, was the brother of Cas- 
sander. 

The abbreviation OIN, which occurs in 
this inscription, is intended for OIHeEN, 
of the township of Oiflt: Oea. 

No. 10. Votive inscription of j^ntisthe- 
nes, priest of Pandion, of the Pandionic 
tribe. This marble has been published by 
Dr. Chandler, P. II. No. VIII. 

No. 11. Votive inscription of Poly Uus, 
son of Poly Hides the Paeanian. It wajs 
placed under a bust of Polyllus, who, in 
the two last lines, which are in verse, is 
called Polystratus. The name of Polyllus, 
therefore, was only a diminutive^ VTrojcopic- 
T/jwy, of the name Polystratus. 

L 
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These are the two verses, which I have 
completed in the latter part : 

7%is voHve Hone PdhfStraku pourtrayi ; 
This tihaU Minerva guard to £ekmi doffs. 

No. 12» Sepulchral column of Anaxi- 
crates, the Athenian. 

No. 13. Votive inscription of a woman 
devoted to the worship of a goddess. The 
name of the woman and that of the god- 
dess are wanting, together with the first 
lines of the inscription, the' remainder 
of which contains details implying great 
erudition in the writer. Dr. Chandler has 
pubHshed this marble, P. II. No. XXIX. 
His copy requires in several places cor- 
rection from the original. 

The first lines which remain must be 
r^d thus : 

xmm XfCti TO uvrufiUj (AITflM • .. in the 

marble) 



■— MMMMI^— wifciy-i^MM^ — ■■ ■ - -i.. — r. 1 maanlrti 
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Km rag ziyKXiSccg, (KINK AI A AS in the 

marble) 
in line 9 we must read thus : erroXi^ovToc : 
line 12, !^azop6vovrog. 

No. 14. Agonistic inscription, presenting 
us with the names of the seventeen con- 
querors, in the races of the stadium and 
the double stadium, in the long races, in 
wrestling, boxing, the pancratium, and the 
pentathlum. 

Mr; Fauvel had favoured me, several 
years since, with a copy of this inscription, 

as^suring me that he had found it at the 

« 

village of Farapongia, situated half way 
between Plataea and Thespiae in Boeotia. 
Mr. Fauvel believes that this village was 
the Leuctra of the ancients. 

No. 15. Fragment of a sepulchral 
inscription in verse. The first words are : 

A daughter's Jhte lammt not. . . 

The name of the woman is Wianting. 
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No. 16. Choragic monument in the 
Doric dialect : 

KtpeyiwTtf, yiKOffctimi 
&imwa ayrfmtv, 

ASsaiuu af^omSf aiKatvtef KXiimsm, 

jionai Kf arcevof, 

*' Aleuas the son of Nicon, and Cephi- 
sodorus the son of Aglaopfaaedas, choregi 
for the chorusses of men, have dedicated 
(this offering) to Bacchus, in the archon- 
ship of Athenias : Clinias being the flute 
player, and Crato the singer." 

No. 17. Epitaph in verse, separated into 
two parts, one marked with this number, 
the other No. 34. It has been published 
by Spon,, Miscellanea, Sect. 10 ; by 
Fabretti, Imcnptiones, p. 322; by Brunck, 
Analecta, Adesp. No. 721 ; and by Chan- 
dler, P. II. No. LXI. None of them have 
represented it exactly. The following is 
a correct cop;' : 
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I 

1 

Xioveoi; Tff tD-ggwovca wgoo-eowoij, ij§g vrctgtiMg, 
Keu yP^xegov arofioiTos ma Xng«ow(rav-f" jfio-a, 

Ilayroiijv a^snjy -GregixaAXifT <retfaar(§ isKra* 
'Hy TSXfV EuTLj^iSij SJsvaga KiXixia X«f|xa,|| 
ElxocTitDrgyraenjj Tgufggot t|)8' hy ^ovi xurou.^" 

Adorned of late withjlowing locks of gold ; 

A radiant eye^ that beamed with beavty'^e lights 
Couched gra^^epdly within ihe eyelids fold ; 

A giowinff cheeky a neck of snowy white ; 
A looehf mouthy thai poured a voke refinedy 

Through vermeil Ups, and teeth of ivory bright ; 
> With each perfection in herjbrm combined; 

Lamented Tryphera in endless night 
Here sleeps ; Cilicia^s daughter , once the pride 
Of brave Euty chides her sire ; her life 



* £0IPAI2, on the marble. 

t A1PIOES2AN. 

+ XIAESL 

.^ The 7 last letters are wanting. 
. II The 2 last letters are wanting. 
^ The 5 last letters are wanting. 
*♦ The 1 last letters are wanting. 
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Five butru onfy saw ; ihe virtutmt teyi 
OfHermenu ; he, qfErinne bom. 
And Aristomathut, in gri^Jorlom, 
Has raited this marbU to kit virgin bridt. 

The poet has taken great liberties in 
this epigram. 

In the first Hne nviious-a is of three sylla- 
bles : it is necessary to contract Sioa into 
one by a synaloepha. 

The second is a pentameter. 

In the 7th, KAiKia has the two first syl- 
lables long. 

The first fiwt of the 9th is a ditrochee. 
Brunck has changed the name of Herme- 
ros, and has made a heptameter of the 
verse. 

Lastly, the last line is a pentameter. 

No. 18. A votive monument dedicated 
to Mercury and to Hercules. The has 
relief which represented the two divinities 
is almost entirely destroyed : the two 
verses engraved below it are mutilated, as 
follows : 
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- « orrM&c^^E^jbisi^ $19x1 xoi'Hf . . • 

Proud of his victory Hora/nus gavs 
^J To Hermes and to Hercule$ - - - 

Horarius is a proper name^ 

No. 19. Sepulchral column of Hieroclea, 
the daughter of Lucius : the bas relief has 
been removed. 

No. 20. Sepulchral column of CaUis, 
the daughter of Strato. 

No. 21. Sepulchral column of Callima^ 
chus of Aexone. 

No. 22. Fragment of a decree of a city, 
of which the name is not found in the 
remaining part of the inscription. It is 
however probable that this monument 
belonged to the Athenians : it is remark- 
able for the ancient characters which it 
presents, s^nd it appears to relate to a 
treaty with some other nations. 

No. 23. A large tablet of marble, con- 
taining the catalogue of the Athenian 
warriors who lost their lives in the year 
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424 B. C. under the walls of Delium in 
Boeotia, and elsewhere, during the eighth, 
year of the Peloponnesiaa war. This 
palaeographical monument constitutes a. 
continuatioQ of the celebrated inscriptions 
of Nointel, published several times, and 
particularly by Maffei, Museum Veronemey 
p. ccccvi. 

I propose to give a separate memoir on 
this inscription, in which I shall establish 
the accuracy of the date which I have 
mentioned. 

No. 24. Sepulchral epigram of a young 
man named Plutarch, who died in Italy. 
It is here copied : 

KifSesf tfitigtey ^Xudw Auiron)|v. 
'BvSa woVDivi vroYws ayt/irrgd, TijXofie otot^, 

Mowoyenis vng ion' xai worigsinri piAoj. 
'AU' Joi' oux (TtAftrtrf ^06011, fuO^a. tng funeuvm' 

7%M atone records the modest Plutarch's fume. 
Who in Ausonia sought lahorious ^fiane ; 
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Fwr from his cofumtry there his race was run, 
T%mgh of Jbfid parents born the onhf son. 
But death, remorseless, m hisJataJ hour^ 
Blasted hif ardent hopes of wealth and power. 

No. 25. Fragmient of a decree in favour 
of an individual and his family. 

No. 26. Fragment of a decree of the 
people of Tenos, in favour of an indivi- 
dual. 

No. 27. Fragment f)f the stele or column 
of FiUphrosynus. 

No. 28. Fragment of the stele or sepul- 
chral stone of Musonia. 

No. 29. Fragment of an epitaph in verse 
of a woman named Briseis. 

No. 30. Fragment of an inscription 
which seems to contain an address to the 
Emperor Adrian. 

No. 31. Fragment of a decree of the 
people of Athens, passed under the pryta- 
nia, or presidency, of the Pandionic tribe. 

No. 32. A very valuable inscription 
engraved on the two surfaces of a thick 
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tablet of marble, broken into two pieces 
which correspond to each other. 

We read in it on one side the decree of 
the general council of the Boeotians, 
(KOINON BOIQTOS) ordaining the election of 
three extraordinary magistrates,' who, in 
concert with the ordinary magistrates of 
the Boeotians, were to take charge of the 
recasting several articles of gold and silver, 
belonging to the tdhiple of Amphiaraiis, 
and injured by the effects of time, as well 
as of that of several pieces of money 
which had been consecrated in the same 
temple, making out of the whole a new 
service of plate, and repairing such of the 
ancient plate as required it. The manner 
of proceeding legally in the execution 
of the decree is appointed, and it is 
enjoined that all the articles, of which the 
recasting is ordained, shall be weighed, 
described, and registered on a table of 
marble, with the names and the countries 
of the donors. In fact, the back of the same 
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tablet presents us with the catalogue of the 
plate thus recast, and with all the details 
described by the decree of the Boeotians. 

It is several years since Mr. Fauvel, 
vice-consul of France at Athens, had 
copied this inscription in the village of 
Caluno, "which is three leagues from 
Oropus, and at the same distance from 
Marathon. I am in possession of this 
copy, which had been taken when the 
marble was less injured than at present - 
hence, though not very accurate, it has 
enabled me to supply some important 
words which are deficient in my own 
copy. I propose to publish a separate 
memoir'on this inscription, which belongs 
to the age of the successors of Alexander, 
and which cannot be latef than the year 
171 B. C, the period at which the general 
council of the Boeotians was dissolved by 
the Ronians. See Livy, b. 42. ch. 44. 

No. 33. Inscription of the Gymnastarch 
Gorgias. 
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No. 34. The marble thus numbered 
makes a part of the inscriptioD meationed 
in No. 17. 

No. 35. A valuable fragment of an 
Athenian inscription, containing an ac- 
count of the expenses defrayed by the 
treasurers of the goddess, according to the 
decrees of the people, during a year which 
is not indicated by the name of the Archon, 
this name having been e£^ced by the 
mutilation of the marble : but the year 
was probably the 8th of the Peloponnesian 
war (424 B.C.). Dr. Chandler has pub- 
lished this inscription (P. II. No. II.) ; but 
he understood very little of it. The marble 
offers us some very important variations. 
This monument is precisely in the same 
pi^dicament with that which the Abb6 
Barthelemy has published in a separate 
dissertation, and to which he has given 
tlie name of the Marble of Choiseul. I 
propose to make some remarks on this 
fragment, in which I shall also explain 
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some expressions of the Marble of 
Choiseul. 

The characters employed in this inscrip- 
tion are the ancient characters in use at 
Athens before the archonship of Euclid,^ 
and similar to those of the inscriptions 
marked No. 22 and 23. 

No. 36. A large inedited fragment of 
the inventory of articles of gold and silver, 
which were found in the treasure of the 
goddess, and which the quaestors of the 
property of the temple, TAMIAI TXIN 
lEPXlN XPHMATON,acknowledgethat they 
have received from their priedecessors. The 
articles are enumerated, and most of them 
weighed ; but some of them have been 
set down ASTAOMOI, without their weights. 

This inscription is written in the ancient 
characters, like tlie preceding, and covers 
both sides of the marble. On one side 
there remain forty lines, and more than 
fifty on the other. 
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The first line on one side exhibits the 
following expression : 

*Ek TlcafeA/fmuof ig rimfdihjiifma, 
From Panedhenaea to Pofudhenaea^ 

which marks the time of the year at 
which this solemn delivery of the property 
took place. 

No. 37- Another inedited fragment of 
the same kind, written in the ancient 
.character, on the two surfaces of the same 
tablet of marble. Each of the sides pre- 
sents us with more than forty lines of 
engraving. The expression JiJicrw tok Xoyw, 
gave the account j forms the first line of one 
of the surfaces ; and the other begins with 
the characters HHHHAA (ccccxx). 

No. 38. Another inedited fra^nent of 
the same kind, written, like the preceding, 
in the ancient character. 

No. 39. A very valuable fragment, in 
the ancient character. It. relates to a 
treaty which was made between the Athe- 
nians and the inhabitants of Rhegium, a 
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town of the Bnittii, in the archonship of 
Apseudes, which answers td the year 433 
B. C. Thucydides (b. 3. § 86.) informs 
us, that in consequence of this treaty, the 
Athenians sent, some years afterwards, a 
fleet to Rhegium, under the pretext of de- 
fending the place against the attempts' 
of the Syracusans : so that this marble 
explains and confirms the narrative of the 
historian. 

No. 40. Fragment of a column, on 
which we read an inscription, partly in 
verse and partly in prose. It results from 
the portion which remains, that the column 
supported the statue of an Athenian named 
Piso, who was of the equestrian order, and 
had been eponymous or titular archon at 
Athens, giving his tiame to the yeikr. The 
little statue was consecrated to Aesculapius, 
and Piso was represented with a tatch in 
his hand, as we see in some^ other votive 
figures. T^is nionument is of the age of 
the Rolnan emperors. 
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No. 41. A very ancient sepulchral ia- 
scription, remarkable for several palaeogra^ 
phic or singular forms. The word Tior, 
san^ is here twice written without the second 
rowel of the diphthong, TOS, an orthogra- 
phy of which the examples are very rare. 

No. 42 and 43. A tablet of marble, 
with inscriptions on both sides. We find 
on it the inventory of the valuable articles 
which were kept in the Opisthodomos of 
the Parthenon of Athens. The orthography 
of the inscription is posterior to the 
archonship of Euclid, that is to say, to 
the year 403 B. C, the period at which 
the modem orthography was adopted by 
the Athenians. In fact, the inscription 

« 

itself mentions a gift of Lysander to 
Minerva, without doubt on occasion of 
the taking of Athens, which this general 
entered in th? year 404 B. C. This part 
of the inscription fixes with certainty the 
name of the father of Lysander, which 
•was Aristocritus, as Pausanias calls him, 
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and not Aristoclitus, as we read in Phitarch 
and elsewhere. 

Dr. Chandler first published these two 
inscriptions (P. II. No. IV. 1, and IV, 2) ; 
but in copying them he has omitted some 
lines. Yet the marble, in the time of 
Chandler, was less injured and less muti- 
lated than it now is at the two side8» 
so that the Doctor's printed copy may 
serve in some parts to supply the deficien- 
cies of the text ; and on the other hand, 
the original marble corrects the printed 
copy in several passages. 

Notwithstanding the new orthography 
introduced in the archonship of EucUd,^ 
the single O is still employed here for the 
diphthong OT. But it is not the same 
with E for the diphthong EI, notwithstand- 
ing'the contrary assertion of Chandler. 

No. 44. A singular inscription in the 
Boeotian Aeoliq dialect. We observe in 
it forms^ whether grammatical or palaeo- 

graphical, unknown to all those who have 

ar 
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written on the dialects of the Greek km* 
guage, and on its palaeography or ancient 
orthography. We also find in it some 
unknowi!! words, and some names of 
months and magistracies which do not 
occur elsewhere. 

The subject of the inscription, of which 
as many as 55 lines remain, is a treaty 
between the cities of Orchonienos in 
Boeotia, and Elatea in Phocis^ relative to 
the payments due from the Orchomenians 
to the citizens of Eilatea. These payments 
originated in the permission granted to the 
Orchomenians, to feed their flocks in the 
pastures of the Elateans. The inscription^ 
which has been engraved at Orchonienos, 
confirms the payment of the sums stipula-^ 
ted, and the renewal of the treaty of pastu- 
rage,EniNOMiAS, for the space of four years- 
- The inscription must belong to a period 
very Ijttle earUer than the year 370 B. C. 
in which the Thebans subdued the Orchd- 
menians: 



A 
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Mdetius iiaiB inserted inrMs Qeogta^phy 
a copy of this inscriptioh, which is fttll of 
errors, and iu which there are many owiij- 
sions. Such as he has given it, it would 
for ever have remained inexplicaWe : atod 
nothing but the original marble coilld 
serve to determine the true reading and to 
explain the sense. (See Meletii GcograpAia, 
^ect. 18. ch. 9. p. 342. Ed. Ven. 1T28. 
fol.) 

I am in possession of an exact copy of 
the inscription in question^ and I propose - 
to add to it another copy, in which the 
words shall be separated frem each other, 
according to my mode of reading and 
understanding it : and lastly, I shall add 
to it a translation into common Greek. 

The marble contaitis on the left side a 
fragment of another inscription ; but as it 
has been sawed, in order to employ a piece 
of it fbr some other purpose, we only dis- 
cover in it the end of some words, all of 
which seem to have been proper names. 
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whether of the Orchomenians whb were 
the possessors of cattle, or of the Blateans 
who were the proprietors of pastures. 

No. 45. Fragment of an inscription 
engraved before the archonsbip of Euclid, 
as we may collect from the form of the 
characters, and containing an inventory of 
the riches and valuable articles which were 
found in the Opisthodomos of the Parthe- 
non. We have mentioned in this catalogue 
several other inscriptions of the same kind, 
and of the same orthography. J. Stuart 
has engraved this in the tail piece of the 
first chapter of the second volume of Ihe 
Antiquities of Athens. The marble con- 
tains a greater number of lines than 
Stuart's plate ; but on the other hand the 
marble is more worn than it was in the 
time of this traveller : an alteration which 
affords us a new proof of the destruction 
that threatened all these monuments, if 
they had been aUowed to remain but a 
few years longer at Athens. 
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No- 46. Fragment of an inscription of 
the same kind, in characters anterior to 
the archonship of Euclid. It is more 
injured than the preceding; there remain 
of it forty-five lines. 

No. 47. Fragment of a decree. The 
first words which remain are : 

TnET0TNOI EZraZAN : 
Let them he responsible. 

No. 48. Fragment of a psephisma or 
decree, of which the end only remains. It 
seems to belong to the city of Corinth ; 
for it ordains that the marble shall be 
placed in the temple of Neptune and 
Amphitrite. (See Pausanias, b. 2. ch. 1). 

No. 49. Fragment of a decree. We read 
in it, in the last line but one, the name of 
Hierapytna, a city of Crete. It ordains 
that the decree shall have the public seal 
attached to it. 

No. 50. A large fragment of an inven- 
tory of valuable articles, deposited in some 
temple. If this temple was, as there is 
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reason to supfiose, the Pafthenon of 
Athem, the difference in the shape and 
the dimensions of the characters, which in 
this marble are smaller, and more remote 
from the antique forms than those of the 
other mwbles of the same kind, would 
prove that the inscription in question 
belongs to a period posterior to that of the 
monuments which we have lately men- 
tioned . - The characters, however, are 
correct, and neatly engraved ; and the in- 
scription contains some very interesting 
details of antiquity. 

No. 51. Fragment of a decree passed 
by a society consecrated to the honour of 
Bacchus and of the Emperor Antoninus 
Pius, and consisting of persons of all coun- 
tries. This society is also mentioned in it, 
under the title of the Scenic or Peripo&tic 
Society. This last epithet seems to indi- 
cate a travelling company, rea4y to remove 
from city to city. 

XT„ Ko Sepulchral stele omamaUed 
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oil the summit with a flower. It is inscribed 
with the names of a husbatid and wife, 
Hippocrates and Baucis. 

No. 53. The Sigean inscription, the most 
celebrated palaeographical monument in 
existence. It is a quadrangular prism (^ 
marble, more than 8^ English feet in 
height, and a foot and a half in breadth 
and thickness. This inscription is engraved 
brntrophedoYij that is to say, one line of it is 
read from lef^ to right,and the next from right 
to left, in the same way as a, ploughman 
turns up his furrows. It is twice repeated 
on the same surface, at different heights. 
The lower inscription is the more ancient, 
since it has not two different characters for 
the E and the H, nor for the O and the fl ; 
while these differences are observed in the 
inscription engraved at the upper part of 
the prism. Besides, the first seems to have 
been written in the life time of Phanodicus ; 
the second, that is to say, the upper one, 
after his death. I imagine that the latter 
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was engraved on the upper part of the 
prism with the view of dimiDishing its 
height ; and the lower part was at the same 
time sunk into the ground/ so that the 
inscription of Phanodicus was no longer 
visible ; which was the motive for re- 
peating it at the upper part of the pillar, 
■ with some slight variations, depending 
on the differences of circumstances and 
dates. 

ChishuU first published this inscription 
in his Antiquitates Asiaticae : and Dr. 
Chandler has given it more correctly, at 
the beginning of his work entitled, Inscrip- 
tiones m Asia minori et Graeda. 

No.54. Sepulchralinscription, engraved 
on an entablature. The two first lines are 
in prose, and are followed by an epitaph 
in sixteen elegiac verses. 

The deceased was Fublius Aelius Phae- 
drus, son of Pistoteles of Sunium. His 
&ther was distinguished by the office of 
ExhegeteSy expounder of the sacred laws^ 
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and by other honourable titles : the father 
of Cecropia, his mother, was Athenion of 
Phalereus, Perihegetes for Hfe, probably 
leader of the sacred processions. Here fol- 
lows the epigram : 

Kfx^oriot* /Mir fjMoi ccbof^if irfXff| » ^i¥t, fAnmpf 

Svifop mi Tarfwg wpoja* lyiyxafAiiif. 
'£x ii wovrfoi ytvo/AJiv /MyaExuJSioc cy Ksx^^rfO'O'i 

Tlaq rovTtov xeu 'ap%v fuv ianfifwoia'9¥ ctyqMs aWu 

Tf^OToy va^eyixi]y eofios 'A^yeiSBa. 
'Afifi Sff jxfv xat S*}/Ao; amt; ISoexpvo'fy 'Afijyi};^ 

£fysxfy ^Xixia; r ^f ^aofgoowr^^, 
"Km xoMcv; fieXffflov ea^pjiov, cMrre futXtara 

UaiSfia firivuT]] xai Sof ip juifXojtt)]y. 
/iaxpua Vov ^|/t;%e<['] ysym}; l/xo; oixr^;, okwcag 

'Evffoavytpf /Siorou x«i X^?^ yi}^oxofboy. 
MffT^ /EMI (»»]( in} flxotf-iy, ^wnfia ^^w^p§* 

Xi){a^ Asvxfia; katrf itko^^w Ai«VfM}y* 
Kov^y S^ ^ T>xojuii]y ye^agoi xo/mouo'i roxiif^, 

Cecropia^s name mf virtvoua mother bears^ 
' Thai lumoured name my native country eharee ; 

* ^' This a is lengthened by caesura, or we must read 
Kixpoirfi).^ 
t The marble has ®£04>IA0T. 
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Mff rire, renownedjbr bbrthani lineage high, 
TheophUue, tfncbleet ancestry. 
Stem JiUe from these had erst^ in beatitj/s mom, 
The lovely maidefi Afhendis torn. 
For me att Athens sheds the pitying teoTy 
So late to learning and to teisdom dear : 
And weeps my yoidh, and modesty, and grace. 
And manbf symmetry qfjbrm andjace. 
My xvretchedjather^s grief no tears assuage. 
Lost his sole joy, the comfort of his age. 
Phaedirus my name : my twentieth summer 6er, 
I shared Leuceds widowed bed no more. 
My daughter claims my parents* tender cares, 
' Poor remnant of the bliss that once was theirs. 

No. 55. Sepulchral column of Biottus 
of Diradium. . , 

No. 56. Supulchral column of Mysta of 
Miletus, the wife of Rhaton of Thria. The 
name of this Athenian township is en- 
graved in a doubtful manner. Instead of 
epiA£IOT, the characters seem to make 

eHASior. 

No. 57. Sepulchral column of Thraso, 
son of Thrasyphon, of the township of 
Cicinna. This marble is remarkable for 
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its njagnitade, as well a^ for that of the 
characters engraved on it. 

No. 58. St^le of Ascdepiodorus the 
Olynthian, and of his son. 

No. 59. Sepulchral column' of Aristides, 
son of Lysimachus the Estia^n. This 
monument does not belong to the cele- 
brated Arifi^tides, the son of LysimachuiS, 
sumamed the Just. Aiistides the Just 
was not of the township of Estiaea, 
but of that of Alopece. (Plutarch, Aristid. 
§ 1 .) Besides, the characters are of a less 
ancient date. 

The name of the township Estiaea is^ 
however remarkable, because it is of rare 
occurrence. This mionument detentiines 
its orthography. It has sometimes been 
called .Istiaea. 

No. 60. Eleven votive inscriptions dedi- 
cated to Jupiter Hypmtos^ or the most 
high, who had a temple at Thebes (Pausa- 
nias> b. 9. ch. 8). These marbled .are all 
of smkll dimensions, and exhibit bas reliefs 
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of the different parts of the body, of which 
the cures had given occasion to the erection 
of these votive monuments. 

That, for instance, of Claudia Prepusa 
represents two arms t that of Euhodus, an 
eye : another, in which the name of the 
person is almost entirely effaced, a hand : 
that of Paederos, a ear : that of Philema- 
tium, two eyes : those of Onesime, Isias, 
and Eutychis, a breast : that of Oljrmpias, 
another part of the female person : that 
of Tertia, the lower part of the face : and 
that of Syntrophus is without any bas 
relief; while a twelfth marble, on the con- 
trary, represents a foot, without any 
inscription. 

No. 61. A fragment of an inscription 
in the ancient characters, containing a 
treaty between the Athenians and some 
other nation. Dr. Chandler has published 
this inscription, P. II. No. XXVI. 

No. 62. Sepulchral column of Botrichus 
of'Heraclea. 
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No. 63. Fragment of a public act of 
the Athenians, which seems to relate to 
some local circumstances in the neighbour* 
hood of Athens, relating to the restoration 
of the roads* This fragment, which con- 
sists of twenty-one lines, contains some 
peculiarities very interesting to literature, 
and several new words. 

No. 64. A sepulchral epigram, in twelve 
elegiac verses. This marble, found in the 
exterior Ceramicus, had belonged to the 
tomb of the warriors who lost their lives in 
the attack on Potidaea, in the year 432 B. C. 

I read in last September, before the 
Class of History and Ancient Literature 
of the Institute of France, a memoir, in 
which I have endeavoured to restore the 
eight last verses of this epigram, a con- 
temporary monument which confirms the 
truth of the narrative of Thucydides.* 



Among th^ cinerary vases remarkable 

. * See the end of this Toluin^. 
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t&r their fbitns, for the scalptures with 
' which they are ornameflited^ and for their 
kiftcriptions ; and among the sepulchral 
stelae, embellished with inscriptions and 
has reliefs, monuments of which there are 
a great number in the collection of Lord 
Elgin, there are two which must not be 
wholly omitted in this Catilogud. 



On one of the stelae a young man on 
horseback is represented, his groom fol- 
lowing him on foot, Above the figures 
we read the following inscription, con- 
sisting of three verses, of which the second 
is a pentameter, the two others hexameters : 

, ■ ♦ 

*£x yuMs /SXao'Tcov yaM 'jraJav yeywa* 
ESfu V 'AgioTOxXi}; Ungoueosy ttms te Mevwyo^ 

YofuiKs social Joys were long my envied loi ; 

JEMy spnmgfrom earth, I now to earth retire. 
My mime, Aristodes, my noAve spot, 

Piraeus: JHenon was my homwrsd sire. 
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Dr. Chandler had pubUshed this mscrip- 
tion, P. II. p- 69. No. LXXVIU ; and tibe 
editor of the third volume of Stuart's 
Antiquities of Athens has engraved the whole 
monument in a vignette, (p. 56) ; but the 
copy of the inscription is deficient in 
accuracy. 



The bas relief of another stele is more 
remarkable. It represents two women. 
The one who is the taller, in the costume 
of the goddess Isis, is clothed in a CalasiriSj 
or wide linen garment, tied over the chest 
in a knot. She has a sistrum in h6r right 
hand, and a little huchet (situla) in her left. 
The other woman has a head dress in the 
fashion of the reign of the Antonines. 

The inscription, engraved above the 
second figure, gives her the name' of 
Aphrodisias of Salamis, wife of Olympius. 
The other, which corresponds to the figure 
of Isis, is traced in characters which re* 
semble in their form those of the Egyptian 



176 

or Coptid alphabet ; and the words, which 
they represent, seem to belong to the same 
language. 
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The palaeographical monuments, which 
are connected with facts celebrated in the 
Grecian history, of which the remembrance 
has been transmitted to us by the great 
historians of that nation, are extremely 
rare, and merit all the attention of philo- 
logists, of critics, and of antiquaries. 

Amtong the sculptured and engraved 
marbles which the Earl of Elgin has saved 
from impending destruction, and which 
he has removed to England, we observe 
some Greek inscriptions of high antiquity. 
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Several of them belong to the same age, 
which witnessed the magic power of the 
chisel of Phidias, in the production of so 
many sublime pieces of sculpture which 
we admire in this inestimable Collection. 

Among these inscriptions, I shall now 
select one for examination before the Class 
of the Institute. It is a poetical epitaph 
on the Athenians who lost their lives in the 
battle fought under the walls of Potidaea, 
in the year 432 B. C* 

This action, of which the time is fixed 
with the greatest precision by Thucydides 
himself, as having been the 5th month of 
the magistracy of the eponj'^mous Archon 
of Athens, Pythodorus, is found minutely 
described in the first book of this historian, 
§§ 62 and 63. Aristeus, the son of Adi- 
mantus, a distinguished citizen of Corinth, 
had brought a considerable force from the 
Peloponnesus, in order to defend this 
Corinthian colony of Pallene against the 

* Corsini Fasti AtHci, vol. 1. p. 95. vol. S. p. 227* • - 
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Athenians, who, commanded by Callias, 
the son of Calhades, endeavoured to force 
it to detach itself from the interests of the 
mother country. Aristeus proposed to 
place between two fires, according to the 
modem expression, the Athenian army, 
which was encamped between Potidaea 
and Olynthus. When this army advanced 
towards the city, and Aristeus marched to 
meet it, the Macedonians in alliance with 
the Corinthians were to make a sortie from 
Olynthus, and attack the Athenians in the 
rean Callias, who had foreseen this stra- 
tagem, took his measures to frustrate its 
efiect : he left behind him some Macedo- 
nian troops who took a different part in 
the war, in order to oppose such of their 
countrymen as might march from Olyn- 
thus ; he attacked the Potidaeans and the 
Corinthians, defeated them, notwithstand- 
ing the valour and the first success of 
Aristeus, and forced them to retire with 
loss, and to shut themselves up within the 



-^''•' — "ffiirSTT^ -»*,. 



182 

walls of their city, which, after a siege of 
about two years, was obliged to surren- 
der.* Callias, though victorious, lost his 
life on the field of battle, and a hundred 
and fifty Athenians perished with him. 

This affair was considered as the first 
trial of strength between the different parts 
of Greece, after their separation from each 
other ; and although the armies concerned 
in it were not numerous, it acquired great 
celebrity. Diodorus Siculus calls it-f- 
/Mtx^v TTipKpuvfij an illustrious battle. 

In Thucydides, a writer of the same age, 
it constitutes a memorable epoch ; he says 
in his second book, that the Peloponnesian 
war began the following spring, six months 
afl«r this victory was obtained by the 
Athenians, who raised a trophy on the 
field of battle. The same historian speaks:}; 
elsewhere of the care which they took, to 

« Thucydides, b. 2. § 70. 

f B. 12. § 37. 

J lb. b. i. § 63. b. 2. § 2. 
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remove every year to Athens the bodies 
of the warriors who lost their hves in their 
expeditions, to celebrate their funerals, 
and to honour them with a common monu- 
ment.* There can be no doubt that some 
of the 40 vessels, which composed the 
Athenian fleet that blockaded Potidaea,*f 
carried back to their country the remains 
of these valiant warriors ; and that they 
had their share in the funeral honours 
which their fellow citizens so religiously 
rendered to the brave men who had fallen 
in fighting for their country. The metrical 
epitaph found near the Ceramicus at 
Athens, a place appropriated to thesd 
miUtary tombs, J in which, notwithstanding 
the injuries of time, by which it has been 

♦ Thucydides, b. 2. § 84. 

fib. b. l.§61. 

I Pausanias, Attica, in b. 1. ch» 29 r Meurnus, Cera^ 
micus gemmttSy ch. 22, 23, in Gronovius^s Thesaurus, 
vol. 4. p. 1006... The inscription which we are examin- 
ing was found in the plain of the Academia. The 
exterior Ceramicus extended to this place. 
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mutilated, these warriors and their victory 
are most unequivocally mentioned, affords 
us perfect certainty with regard to this 
fact. I shall submit to the Class an exact 
copy of the epitaph ; its sense will be 
easily understood, and I shall endeavour 
to supply its deficiencies in the most pro- 
bable manner. 

It will be proper to begin by remarking, 
that besides the inscriptions which con- 
tained the names of the Athenians slain in 
battle, and which were engraved on their 
common tombs, these monuments were 
frequently decorated by another inscrip- 
tion in verse, expressive of the admiration 
of their country, and of the general sorrow 
for their loss. Pausanias has mentioned 
one of these elegies ;* and Demosthenes 
has preserved that which Athens had 
placed on the tomb of her citizens who fell 
at Chaeronea, in defending the liberty of 

* B. 1. di. 29. 
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Greece against Philip.* It consists of ten 
elegiac verses. 

That which I present to you contains 
twelve ; at the beginning of which there 
remain some vestiges of a line in larger 
characters, serving as a sort of title to the 
epitaph. These vestiges afford us at first 
sight but little hope of extracting any 
sense from them : but in examining them 
with more attention, we discover in them 
the traces of the four letters EAOI, which 
might be regarded as the two last syllables 
of the word (ttj arijyw (EAOI for Hmi) ; for 
the characters of this inscription resemble 
those of the Athenian marbles of Nointel 
and Choiseul, f except that in the first of 
the inscriptions of Nointel, the rho and the 
Sigma have a different form. According 
to this conjecture, it is not altogether 

* Pro corona, p. 222 ; Ed. Reiske. 

-f- Montfaucon, Palaeagraphia Grcteca, b. 2. ch. 4 ; 
Maffei, Musemt Veronense^ p. 406, 407 ; Barthdlemy, 
Dissertation sur v/ne andenne inscription grecquey Paris, 
1792, 4to. 
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absurd to suppose that the whole title of 
the inscription may have been somewhat 
like the foUowing : 

EirrOZENTEIMAXEITEinEPI 
nOTEIAAIANZrrKAtHAirrPAT 
EAGinEnTOKOTAS 
Ek tou( fv rt} IMt)(if TV irtfi 

On the warriors who fell in battle under 
the walls of Potidaea^ mth CaJlias their 
general. 

These four characters are placed at a 
greater distance from each other than 
those of the rest of the inscription. We 
observe this variety of distribution in some 
other palaeographical monuments of the 
same date.* This seems to have been 
usual at the end of a title, or of a separate 
article of an inscription, in order that the 

* See Chandler^s Collection {Inscripthnes per Asiam 
et Graeciam, Part II. No. II, CLVII.) ; and th^ title 
of the first inscription of Nointel, in tbe PaJaeographia 
Graeca of Mpntfaucon, loc. dtat 
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last words should fill up a space nearly 
equal to that of the preceding lines. 
The epigram stands at present thus : 

1. A0ANAI - - * . - 

2. 2EMAINEI - . - - 

3. KAinPOAONO - - - 

4. NIKENETnoUEMGI - - - ^ 

5. AieEPMEM^STXASrnEAEXSATGIO - - - 

6. TONAEnOTEIAAIASAMMnXLASEt 

7. EX0PONAOIMENEXO2;iTA*OMEPOIHl, - - 

8. TEKGSniDTGTATENHEtniAEeENTO - - 

9. ANAPA2MEMnGU2HEAEnGeEIKAIA - - 
10. nPG2:©EnGTEIAAIA2HGI0ANGNEMni - - 

11* nAIAESAeENAIGNMTXASAA 

12. AXZANTAPETENKAinAT - - TKl - 

The third and fiflh distichs, mutilated 
as they are, determine the subject of the 
elegy. The fifth affords a complete sense 
in the words which are read without 
mutilation : 

ANAPA£ MEN nOAIS HAE DOeEI . . 
nPOZeE nOTEIAAIAZ 01. ©ANON. 



Thia city regrets the warriors who fell 
before Potidaea. 

Having established this principal point 
of my researches, I shall proceed to oflfer 
my remarks on each line of this epitaph. 

Of the first verse there only remains the 
imperfect word AOANAI : of the sixth 
character we distinguish only a vertical 
Une, which might belong to several differ- 
ent letters, but the five preceding incline us 
to believe that this stroke was a part of a 
Tau, and that the word was one of the cases 
of the adjective a^avaTog. In an Athenian 
inscription, it would be absurd to suppose 
that the name of the city itself, or that of 
the goddess its protectress, should be 
expressed in any other dialect than the 
Attic. 

L. 2. The word lEMAINEI (<rij^(«/) is 
distinct and complete. 

L. 3. KAinPOAONO^ The form of the 
lambda in the following line, u, shows that 
the seventh letter. A, in this line is a gam- 
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ma. As the o, the XI, and the diphthong 
OT, are represented in the inscription 
by the same character O, it is probable 
that the last letter of the Une is meant 
either for an a or for the diphtiiong. It 
is natural to think that the ancestors of 
these brave men were mentioned in l3ie 
plm^l : and I imagine that we may either 
read 

KAI nPOrONXlN, or KAI nPOrONOTS. 
L. 4. NIKENETnOlEMOI : of the last 

letter there remains but a vertical line, 
probiably the left leg of a Nu; NIKHN 

ETnOAEMON. 

I prefer this reading to another which 
might be suggested, nkhn et noAEMOTN- 

TED. 

I have two reasons for this preference ; 
the first is in the rhythm : the verse, being 
a pentameter, demands a pause after the 
syllable which follows the end of the 
second foot : this pause is preserved in the 
reading nikhn ETnOAEMON, and not in the 
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other : the second reason is deduced from 
the Homeric hymn in honour of Mars, in 
which the same epithet is given to Victory, 
of whom Mars is called the father.* 

^txfi iv^oXtfcog is the victory tvhich gives a 
happy termination to the war. 

With the third distich the completion of 
the verses begins to appear possible. The 
greatest part of this distich exists in this 
form : 

AieEPMEM^^ITXASrnEAEXrATOSO .... 
TONAEnOTEIAAIA2:AM*mri.AIEU, . . . 

The two letters, £0, at the conclusion 
of the former line, belong to the word 
rOMATA {a-eaiiara) bodies^ which is opposed 

to *ITXA£ {4^x»^) «^«^^- 

The Aether J says the poet, has received 

their souls ; and their bodies at the gates of 

Potidaea . . . 

I conjecture that the deficiencies of 

these two verses may be thus supplied : 

* Hymn to Mars, v. 4. 
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AieEPMEM^STXATrilEAEXSATOZOMATAAHTn 

NON 
TONAEnOTEIAAIA£AM«Iim,AXE|.AXON 

At9«if fta ^nix,*( vmit^xTOf vufuvra f vmtt 

The last word, EAAXON, seems to be 
sufficiently certain, since the two first 
letters have been preserved. 

The insertion of the word ^Tmov may be 
thought to require some discussion* But 
it must be allowed, 1st, that after the word 
2X2MATA, which the sense obviously re- 
quires, the particle ae is indispensable, in 
order to correspond to the men which pre- 
cedes it; 2dly, that this particle must 
have suffered an elision, since. the hexame- 
ter requires a long syllable for the spondee 
at its end ; 3dly, that the last word of the 
verse must have been a noun masculine, 
as its agreement with the demonstrative 
TONAE, which follows, renders indubitable ; 
4thly, this word must also have begun with 
a vowel, in order to the elision of the short 
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vowel of the particle AE, and its first syl- 
lable must have been long. Few Greek 
words will be found to fulfil aU these con- 
ditions. . 

If this monument had been placed on 
the field of battle, I should have proposed 
the word OIKON {oItcov rovh) their bodies 
have obtained this home under the walk of 
Potidaea ; and this ^ense would form a 
correct antithesis to the former part of the 
sentence, respecting the union of the souls 
with the purest air, or Aether, which was 
according to the philosophy of the age.* 
But the epitaph and the monument were 
placed at Athens, according to the custom 
of the repubUc ; it is there that the marble 
was found ; and even independently of 
that circumstance, the pth verse, in which 
we read nOAiS heae, this dty^ which is 
Athens and not Potidaea, would prove it 

* Particularly that of Anaximander and of Anaxo- 
goras. See Plutarch, de placitis phUogophorumy b. 1. 
ch. S ; b. 4. ch. 3. 
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beyond contradiction. I have thought, 
therefore, that the word ^r^ov would fulfil 
all the necessary conditions better than any 
other : and their bodies at the gates ofPotidaea 
have found this sleep (this eternal sleep.)* 

I had also thought of the word opmon, 
for death is not only compared by the 
ancients to sleep, but it is also regarded as 
the port^ in which mankind is sheltered 
at length from the stofms and the dangers 
of life ;-f- but it appeared to me that this 
word, carrying with it an idea of locality, 
afforded but an embarrassed sense, and 
did not very well accord With the mention 
of Potidaea. The port which received 
these warriors, under the walls^ of Potidaea, 
does not seem to be that in which their 



* Many sepulchral epigrams have designated death 
by the appeUadons Se^^ 6^0^, (mvog vir^/tevo^, of fiXo- 
l^&oi, vifjiyg9T0Sf &c. ; sacred sleepy Jbiai sleepy sleep due 
to all mofrtalsy sleep never to be disturbed. See the 44th> 
4S)th, and 56th epigrams of Callimachus, and the 666th 
of the Adespota in the Analecta of Brunck* 

f Virg, Aen. b, 7. v. 598, Longin. § 9, No. 7* • 
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bodies rest in the suburbs of Athens. I 
prefer, therefore, 'ttti/ov : [although others 
might possibly suggest cuvov or orroy, or 
might even think otycov equally admissible. 
The sense of the whole distich will be : 
The Aether has received their souky and 
their bodies have found eternal rest at the 
gates of Potidaea. 

This same distich gives occasion to some 
palaeographical remarks : mem is written 
for MEN, on account of the following mute 
labial letter psi (02) ; this substitution is 
very frequent in ancient monuments^ and 
is almost always observed in the inscrip- 
tions of these remote ages. It is also to the 
orthography of the same period, at whi<:h 

the characters expressing the double letters 

« 

were not yet generally adopted, that we 
must attribute the use of the two letters 
phi and sigma to express the %{/ {psi)j and 
iha^t of the chi and sigma for the | (xi.) 

What is most remarkable is the ortho- 
graphy of the word itoTBiSccM^ which we 
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find every where else written without a 
diphthong in the second syllable, Hort^ctiuj 
in the Ionic nid^nner, giid according to 
Herodotus. The orthography TlorBtSo^M is, 
however, more consonant to the elymo- 
logy ; and without doubt this was the pri- 
mitive form of the word ; for we recognise 
in it the name of Neptune, IlotrsiSavj \irhich 
in the Doric pronunciation of the Poti- 
daeans* became Horuieuavj the tutelary 
divinity of their city, of which the name in 
another dialect would have been no<rBiiiia. 
This connexion of Potidaea with Neptune 
is not a gratuitous assertion or a mere 
conjecture ; it is supported by histjorical 
evidence* Herodotus relates, that the 
Persians, in attacking Potidaea, were 
drowned on its shores by an extraordinary 
elevation of the sea, an event which the 
Greeks attributed to the displeasure of 
Neptune. The god, they said, look this 
vengeance for the destruction of his tem- 

♦ Thucydides, b. 1. §• 124. 
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pie, which was iBitUated without the walls 
of the city.* 

The 4th distich exhibits a deficiency 
which it is easier to supply : we read, 

EX©PONAOIMENEX02rrA*OMEP02: . . 

after this word there remains only the 
aspiration H, belonging to the article HOr 
(oi ^s), which must answer to the ol fuv 
at the beginning of the verse. The follow- 
ing is almost entire, in this form : 

TEIXO2;rarrOTATENHEHnAE0ENTO . . 

£ 

. A part of the enemi/ obtained the honours 
of sepulture, another part was put to flight, 
and trusted to the ramparts of the ctty, the 
surest hope of their safety ; according to 
this interpretation, respecting which no 
doubt can be entertained, we might thus 
supply the words which have been effaced : 

EXePON AOIMENEXOHTA*O^^EP02Hoi ii (puyom^ 
TEKGXnETGTATENHEUniAEeENTO |3«ou 

* Herodotus, b. 8. ch. 129* This is the same place 
that is mentioned by Thucydides under the name 
noo-eiSfioviov, Neptwnium (b, 4. § 129.) ; 
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E^pm fol [Aiv l}(ovfft rxfov /AS^oC; el it fuyevnt 
T«;^oc ^iO'TOTfltTUV biirif lisuro |3i«u. 

The facts stated in these two verses 
agree perfectly with the narrative of 
Thucydides. Aristeus, who had obtained 
a remarkable advantage in his own quar- 
ter, when he saw the defeat of the princi- 
pal corps of the army, endeavoured to 
regain the walls of the city, towards which 
the fugitive troops retired in disorder^ 
ilg TO TBtxo^ }cocr6(puyovy says the historian.* 
Nor does he neglect to mention the truce 
granted by the Athenians to the enemy 
for the burial of the deady whose bodies 
theu gave up to the PotidaeanSy rovs vtic^ov( 
wro<rtroviou( direioruv roie IIoTwaiaTflMf.y Ihe 

phrase l^tv reupmi fu^o(y in the epigram, 
does not imply that the dead bodies of the 
Potidaeans shared the funeral rites of the 
Athenians, as we might be tempted t« 
suppose, from a too Uteral interpretatio 
of the word /«^of. This word is here on^ 

•B. 1. §63. f Loc. cit 
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equivalent to lotj or portion^ and signifies 
that it was the lot of such of the enemy^ as 
were killed in the battle, to be buried with 
appropriate honours. We have an exam- 
ple of the same expression in the Agamem- 
non of Aeschylus, where the sense is the 
same : Ou y«f , says the herald Talthybius,* 

Ou yctf TTOT n^ovv njf Iv ' Af y«ift iroAc* 
0a(y»y, f4£Tf^£iy f^Xrarov rafov fAigog. 

For never (hougkt I in this honoured earth 

To share in death the portion of a tomb. Pottek. 

The aspiration, of some of the words 

deserves to be remarked in this distich- 

The H is a character which in these very 

\ ancient inscriptions serves to mark the 

\aspiration of the initial vowels : yet in the 

seventh line, OI MEN is without the aspi- 

Lte, though the corresponding HOI ae 

igins with an H. 

I have observed that in other* monii- 
^nts of the same kind this sign cff 

• AeschyL Agamemn. v. 518. 
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aspiration has sometimes been neglected. 
Thus the H has been omitted in the word 
kvv^tthfidiermen^ in the title of the first of 
the inscriptions of Nointel ; and in another - 
inscription of Lord Elgin's Collection, en- 
graved in the time of the Peloponnesian 
war, the aspirate is omitted at the begin- 
ning of the proper name AANOAEMOS 
fAyvoJiyjiAos,), Hagnodemus. 

In the present inscription the aspirate 
has been omitted at the beginning of the 
word 'TTreh^uro^ as it is omitted in the 
word *T7roj6f ijTiyf ^ of theSigean inscription. 
We find it, however, before the initial T 
of the word ht^SO^ iihs)y of the Athenian 
inscription, which belonged to the Society 
of Dilettanti in London. (Chandler, p. 11. 
No. L) 

By an opposite pecuUarity, the wori 
HEinrS, {IXTTis) is here aspirated, but never 
in the manuscripts of ancient authors : 
and thfs circumstance is not owing to an 
accidental insertion of the character; it 
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seems on the contrary to have related to 
an ancient pronunciation, of which the 
vestiges still remain in Latin inscriptions, 
in which this word and its derivatives, 
when converted into proper names, as 
Helpisy HelpidiuSj HelpidianuSy are always 
preceded by an H. 

The 5th distich presents fewer difficulties 
than the rest ; and the mutilation of the 
verses does not render their sense obscure : 

ANAPA2MEMnoH2HEAEnoeEIKAIA 

nPOXeEnOTEIAAIASHOieANGNEMni - - 

Our country regrets these warriors who 
fell before Potidaea. 

The A which remains at the end of the 
9th verse has suggested to me the supple- 
\ mentary words AAKPTEI TIMAI, {Sct7c^v<rt 
)ri[Mi)* honours them with its tears ; although 

* Ennius, a great imitator of the Greeks, has employed 
isame expression in his epitaph in elegiac verses : 

^ Nemo me LACRUMIS DECORET. 

\ Let no ffum grace myfv/neralmik tears* 

1\i^ Homeric phrase laxfoa knfu would supply the de- 
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I will not assert that this was the precise 
expression of the ancient poet. 

At the end of the 10th verse I conjec- 
ture that the word, which is wanting, was 

npoMAXOir. 

The perpendicular stroke which follows 
the n (pi) does not allow us to think of 
the word TroXtfiM^ which would also render 
the expression less animated ; whoever re- 
collects the elegies of Tyrtaeus will readily 
adopt the insertion which I have proposed. 
Thus the sense of the 5th distich will be : 

This dty honours zvith its regret and its 
tears the warriors who fell before PotidaeCy 
exposing themselves to danger in the first 
ranks of the combatants. 

The last distich has suffered more than ^ L 

the preceding. What remains of it is this : 

nAIAEZAeENAION^ZTXAZAA 

AXIANTAPETENKAmAT- - -rTKl. - - - 

The MEN of the 9th line incUnes me to 

iicieiicy equally well, but would not afford so good a 
connexion with the words which follow in the next line. 



L 



\ 



202 

believe that the A which follows the word 
*STXAS must be marked with an apos- 
trophe, and that the word which follows 
mtist begin with an A. This conjecture, 
indeed, I consider as a certainty, 

The beginning of the last line has been 
impaired by the fracture of the marble. 
Taking every thing into consideration, I 
am disposed to adopt for the letters want- 
ing HAITIP (al Tr^ct^v). 

The mutilation of the other end of the 
line seems to be equally easy to supply : 
the traces of the four letters ETEA suggest 
to me theaorist gJxXgiirav, which I have 
already found in a metrical epitaph on a 
warrior of Megara.* 

The three letters HAT are probably the 
first of the word IIATPIA for Trar^t^u. 

Thus the whole verse would be read : 



* That of Python. An extract from the memoir, in 

which I have explained Ithis anscription, is printed.in the 

^rst volume of the Histoi/re de la Classe d*Histoire et 

\ LUUraiure andenne de Vl^nstUut de Frcmee. We read 

in k, %aT9^ wtMHiaw^ and evKAito* 'AySoxiSow^ 
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HAinPAXSANTAPETENlUanATPIAETri^ 

Those souk who hy the exercise of their 
virtue have added to the glories of their 
country. 

The expression ^^ot^ou «j«Ti»y, though 1 
have no precise authority for it at hand, 
differs but Httle from the well known phrase 
^^a^cct ayo^ovy nor from another which is 
found in an oration of Aeschines,* 'tf^uttuv 
I'TriTfiiivfiuTM ; nor lastly from a third ^o/i^^wi 
d^iT»g^ which occurs in Aristophanes 
(Frogs, V. 1040) : 

TIctTfoxXm, TiwtfWf BviMXimnrw. 

Thus my sout^ taJcitiff pattern Jhnn heroes departed, 
From Poitroclus, and Teuc&Ty ffiose chieft lion heartedf 
Mighty deeds has ^^ aichieved.^ 

[ ThegaUant deeds 

Qfbrame PairochiSy Teucer, " and TTijfmaiion^ 
I sang to fire each valiant citizen^ Dukstek.] 

I cite this passage the more willingly, 

* Contra Ttmarchum^ p. 6. Ed. Taylor^ or p. 64. Ed 
Reiske. 
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as it affords me a tolerably happy additions 
to the lith line of the epitaph, which will 
thus become : 

And yoUy young Athenians^ imitate (came 

to revive in your persons) those courageous 

,souky who by the exercise of their vir- 

tue added new lustre to the glory of their 

country. 

Before we quit this subject, it will be 
proper to notice the falsehood of the asser- 
tions of Demochares, who, in order to 
calumniate the philosophers, and Socrates 
in particular, had maintained, in a work 
of which Athenaeus has given us some 
extracts, that no battle had ever been 
fought between the Athenians and the 
Potidaeans; his sole object having been 
to deprive Socrates of the glory of having 
been one of the combatants.* 

♦ Athenaeus, b^ 5. p. 215 ; and vol. 3. of the Anu 
madveraumes of Sdiweighauser on the same passage, 
b. 5. cfa. 55. 
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This monument, contemporary with the 
facts which it records, affords us a new 
argument, in addition to a multitude of 
others^ which have already been advanced 
*by modem critics, in opposition to the 
calumnious assertions of this rhetorician, 
who has attacked the votaries of philo- 
sophy. 

Thus, after the restorations which I 
have proposed, the sense of the part of the 
epigram which remains tolerably perfect 
will be nearly this : 

JTieir souls high heaven received: their bodies gained^ 

In Potidaecfs plains^ this haiBawed tomb. 
Their Joes tmnimberedJeU : a Jew remained^ 

Saved by their ra/mpartsjrom the general doom. 
The victor dty mourns her heroes slain. 

Foremost infighty theyjbr her glory died, 
Tis yours, ye sons ofAffiens, to sustain. 

By martial deeds like theirs, your countn/^s pride. 
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Acropolis, Pausanias's description of it, 17> noto.r— Subjects of 
^ the bas reliefs placed on its outer walls by Attalus, 126. 

Adrian, mistake of Spon respecting his figure being in the 
western tympan of the Parthenon, 30, 31. — Did not restore 
the sculptures of the Parthenon, 31. 

Aeschines cited, 203. 

Aeschylus cited, 198, ' 

Aglauros, temple of, description of bas reliefs from it, 124-128. 
•—Mistaken by Spon and Wheler for a temple of Victory, 124. 

Agonistic inscription ; see Fauvel. 

Agoracritus, one of the artists employed on the Parthenon, 3. 

Alcamenes, one of the artists employed on the Piurthenon, 3. — A 
famous work of his mentioned, 4. — His sculptures on the tem- 
ple of Olympia mentioned, 98, note, 

AnuuanmHf a place in Attica, origin of its name, 126. 

Amphitrite, statue of, in the western tympan of the Parthenon, 
32. 

Anatomy studied by Phidias and his school, 88. 

Anasicrates, sepulchral column of, 14^. 

Aphrodisias, stele of, 175. 

Apollo EpicurioSf temple of, near Phigalea, its bas reliefs^ men- 
tioned, 94, note, 

Apolk)daru8 cited, 33, 88, 139. 

Apollonitts^ his statue of Hercules deified, mentioned, 23r 

Aqueducts near Argos mentioned, 134. 

Arch of Constantine, two medallions on it^ mentioned, 4] , note. 
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jh'ehaeographia WonUyana dted, 6lit 71* 

Axistides cited, 56, 91. 

Arifltophaaes cited, 67» 73, 76, 20S. 

Arches not unknown in Grecian architecture of the thne (^ 

Alexander; where used, 134. 
Aristeas, a sculptor of Aphrodisia, works by, mentioned, 93, noU. 
Aristeus defeated before Potidaea by Callias, 181. 
Aristodes, inscription to, with a translation, 174* 
Aristides of Estiaea, sepulchral column of, 171. 
Aristotle, his distinctive appellations of Phidias and of Polyde- 

tus,3* 
Asclepiodorus, stele of, 171. 
Jscopkori of the Panathenaean procession, 74. 
Athenaeus cited, 73, 76, ^04. 
Athenians, mode of burying their dead, 17.*^Their care of the 

bodies of those who fell in battle, 18!2, 3« 
Attalus, king of Pergamus, subjects of the has relief placed by 

him on the walls of the Acropolis, 196. 

B 

Bacchus, theatre of, at Athens, period of its completion, 129. — 

Descriptk>n of a has relief from it, 199-132. 
Bacchus, remarkable costume of that deity, as represented cm 

one of the Slgin has reliefe, 130. 
Bacchus, the colossal statue from the choragic monument of 

Thrasyllus intended to represent that divinity, 140. 
Barbie de Bocage, Mr., objects to Stuart^s opinion respecting the 

entrance of the Parthenon, 16. 
Barth^lemy cited, 49, 76, 185. 
Bas relief, in the Paris Museum, described, 69. 
Bas relief from the theatre of Bacchus described, 129-139.—* 

Probably belonged to a temple erected to that divinity, 133.«* 

Much injured by the atmosphere, 135. — Incorrectly supplied 

by Stuarf 8 draughtsmen, ib. 
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Bas reliefs in Lord Elgin's Collection, superior to any other in 

existence, 7. 
Bas relief from the Cella of the Parthenon described* 47^ et seqq. 
Bas reliefs from the temple of Aglauros described, 124-128. 
Biottus, sepulchral column of, 170. . . 

Boeotians, decree of the general council of, 153-155. 
Botrichus of Heraclea, sepulchral column of, 172. 
Brunck cited, 148, 193. 
Buonarroti (Medaglioni) cited, 27* 
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CaUias defeats the Corinthians and Potidaeans, 181. 

Callimachus cited, 56, B% 193. 

Callimachus of Aexone, sepulchral column o( 1,51. 

CaUis, sepulchral column of, 151. 

Canephori, statues of, remarks on, 51, and note, 

Canephori, or bearers of baskets, in the Panathenaean proces- 
sion, whence chosen, 52. 

Canephori of the Villa Albani, mentioned 52, note, 

Canephorus (of Bacchus) of the ViUa Negroni , mentioned, 51, 
note; and that of the Townley Collection^ ib. 

Canova, letter from, to the Earl of Elgin, xxi. 

Carya, in Arcadia, one of the cities which betrayed the Greeks, 

118. 
Caryatid from the temple of Pandrosos, remarks on, 118-123. 

Caryatids, inscription respecting those supporting the temple of 
Pandrosos, 120. — Conjectures on some characters upon it, 
121, note. 

Caryatids, origin of the term, 118.— Do not represent captives, 
but Athenian and Lacedemonian virgins, 121, 122, note.— The 
tradition of Vitruvius respecting the origin of the term, pro- 
bably a ^ble, 122, note. 

Catalogue of the marbles, casts, &c. in Lord Elgin's Collection, iii. 

Catalogue, methodical, of the Greek inscriptions in the Elgin 

Collection, 143, et seqq. 

P 
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Catullus cited, 34, 

Cavaceppi cited, 79^ 

Cecrops, statue of, probably placed in the westeni tympan of tto 

Parthenon, 33. 
Ceres ; see Proserpine. 

Centaurs, paintings and sculptures of, by Micon, 93, 94. 
Centaurs emblematic of the Circensian games on some medals of 

Sept. Severus, 93, note. 
Centaurs, representations of why popular with the Athenians^ 

94, 95. — Cause of the quarrel between them and Theseus, 95. 
Ch^dler cited, 9, 46, 100, 103, 119, 124, 138, 145, 146, 148, 

161, 168, 172> 175, 186. — Correction of an inscription given 

by him, 146. 
Chishull cited, 168. 

Chlamydes of the Athenians, their colour, 54. 
Choiseul Gouffier, Count de, description of a bas relief brought 

by him to Paris, 69, — A metope in the Elgin Collectioa 

removed by him, 101. 
Choragic monument of Thrasyllus, occasion of its erection, 136. 

— Proposed correction in the inscription, 136, note, 
Choragic monument, in the Doric dialect, with a translation, 14S. 
Church of Panagia Spiliotissa, or Our Lady of the Grotto, at 

Athens, mentioned, 136. 
Cicero cited, 5, 60. 
Circensian games, genii of, represented under the form of young 

Centaurs, 93, note^ 
Cleomenes, the aqueducts cut by him near Argos, mentioned, 134. 
Corsini (Fasti AUici) cited, 180. 
Cosmo (Koo'fta)), one of the priestesses of Minerva, '^whence so 

named, 50, note. 
Costume of the Greeks and Romans, was not that represented in 

many works of art, 82. "^ 

Colotes, one of the artists employed on the Parthenon, 3, 
Criton, an Athenian sculptor, mentioned, 59, note* 
Cypsehis, chest of» one of the most ancient monuments of 

Grecian art» 131. 
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D 

Davkl, Emeric, cited, 09. 

toeath, various Greek appellations of it, 193, note. 
Decree of the Athenians in favour of Osacharas, 145. 
Delambre, Mr., his observations on the sundials of Phaedrui 
104» et seqq. 

toemetrius Phalereus cited, 6^ 

Democharcs, the rhetorician, a felse assertion of his noticed, 204. 

Demosthenes cited. 127, 185. 

Dilettanti, Society of, inscription published by it respecting the 
temple of Minervii Po/ia*, 119. 

Diocles, citation from an inscription bearing the date of his 
archonship, 120. 

Diodorus Siculus cited, 182. 

Dionysius Halicarnassensis cited, 54. 

Dioscuri, number of those worshipped by the Athenians, 60, note. 

Diotrephes and Demophon, epigram on, with a translation, 143. 

Diphrophori, their oflBce in the Panathenaean procession, 85. 

Dodwell* Mr., his Italian memoir on Grecian has relief men- 
tioned, 88. 

Drunkenness, personification of by Pausias and by Praxitelei, 
132.— See Methe. 

«* Egyptian or Coptic** ins:ription, 176. 
Eiuxius cited, 200. 

Erechtheus, temple of, date of its erection, 119. 
Estiaea (orlstiaea), township of, its orthography detertdined, 171* 
Euripides, his description of the hangings of the pavilion of 
Delphos mentioned^ 41.*-^cited, 100. 

F 

t^bretti cited, 148. 

l*ates, group of two of the, from the Eastern tympan of th« 

Parthenon, described, 42-44. 
Fauvel, Mr , copied an inscription in the Elgin Collection* then 



n^ INDEX. 

at CalonOy 155. — an Agonistic inscriptipn found by him, 147* 
— ^his conjecture respecting the village of Leuctra, ib* 

Ficoroni cited, '41. 

Frize of the cella of the Parthenon, description of the groups 
sculptured on it, 7% et seqq, 

Fulgentius cited, 64. 

Furietti Centaurs mentioned, 93, note, 

G 

<jra]leria Giustiniani cited, 140. 

Gladiator, the statue so called, compared with some of the Elgin 

Marbles, 6* 
Gnoeas, his head of Hercules the masterpiece of the lithoglyptic 

art, 36. 
Gold and ivory, their union with white marble admired by the 
. ancients, 11.-— citation from Virgil in proof of this, 12.«- 

censured by the moderns, 12. — defended by Mr. Quatrem^re 

de Quincy, 12. 
Gronovius cited, 183. 

H 

.Harpocration citedr 52. 

Heliodorus cited, 49, 53. 

Hercules, Idaean, figure of, described, 36-38.— why represented 

in the story of the birth of Minerva, 38.— great resemblance 

between the young head of Hercules, by Gnoeas, and that of 

the figure in the Elgin Collection, 36. 
Herodes Atticus, theatre of, xnentioned, 133. 
Herodotus cited, 62, 124, 195, 196. 
Hesychius cited, 65, 73, 85. 
Hieroclea, sepulchral column of, 151. ^ 

Hippodromiae, 76. 
Homer cited, 24, 25, 44, 95, 190. 
Horace cited, 56. 
. Hone's. Head, in the Elgin Collection, mistakes respecting it, 42. 

•-^ excellence of its execution, ib. 
.Hor9e$» qualities of those preferred by the Greeks, 79» 80, 
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Hyperion, fragment ^f the statue of, described, 34.-.re8embles 
in style the Torso of Apollonius, 36. 

I 

Ilissus, or River God, figure of described ; the most admirable 

sculpture in the Elgin Collection, 28. 
Inscription, votive, of a female ; errors in Chandler's copy of it 

corrected, 146. 

Inscription, fragment of one^ on the Athenians who fell before 
Fotidaea ; see Fotidaea. 

Inscriptions, Greek, methodical Catalogue of those in the Elgin 
Collection, 143, et seqq. 

Iris, one of the statues from the eastern pediment of the Parthe- 
non probably represented that goddess, 40.— description of the 
statue, 40. 

Isocr&tes cited, 95, 98. 

Istiaea. See Estiaea. 

Ivory and gold, their union with white marble admired by the 
ancients, 11 ; see Gold. 

K 

Kerrui, application of that verb by Pausanias, 8. 

L 

Landon, Mr., his translation of Stuart's Athens cited, 57. 
Laocoon, the, one of the few works of art extant mentioned by 

the ancients, 1.— compared with some of the Elgin marbles, 6. 
Latona and her children, group of, in the western tympan of the 

Parthenon, fragment of it in the Elgin Collection, 32. 
Lessing, Mr., believes the tradition of Vitruvius respecting the 

origin of the term Caryatids a fable, 122, note. 
Letter from the Chev. Canova to Lord Elgin, xxi. 
Leucothea, statue of, in the western tympan of the Parthenon, 32. 
Leuctra, its site, 147. 
Livy cited, 155. 
LoBginus cited, 193. 
Ludsm cited, 92. . . ^ 
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Lycurgos, the son df Lycophron* the theatre of Baochus at 

Athens completed in his administration, 189* 
Lysias cited, 141. 
LysiciateSy choragic monument of, mentioned, 141« 

M 

Macrobius cited, 141. 

Magazin Encyclopedique cited, 103. 

Mafiei cited, 40, 56, 58, 153, 185. 

Marcellus, theatre of, mentioned, 134. 

Mars, statue of, at the Villa Ludovisi, mentioned, 56. 

Martial cited, 42. 

Medals, notice of some struck by Septimius Severus, 93, note^ 

104. 
Megarians, their mode of interring the dead, 20. ' 
Meletius, an incorrect copy of an inscription, in hid Geographia^ 

mentioned, 163. 
Memoir on the Sculptures of the Parthenon, 1. 
Menestratus of Corinth, sepulchral column of, 144. 
Methe (Msdi}), or the Goddess of Drunkenness represented on 

one of the Elgia has reliefs, 130, 131, 
J^toecif or strangers resident in Athens, their offices in the 

Fanathenaean procession, 73, 85. 
Metopes from the Parthenon, description of, 91, et seqq.^^eXpht" 
• nation respecting the subjects represented u|x>n them, and 

their execution, 96-99. 
Meursius cited, 49, 50, 53. 62, 63, 67, 73, 75, 76. 
Jdicon, his paintings of Centaurs mentioned. 96, 97* — ^probably 

the sculptor of the frize of the Temple of Theseus, 94. — hia 

paintings of the Poecile mentioned, 126. — some of his groups 

probably introduced into the bas relief of the teiQple of 
. Aglauros, 127* 8^ 
l^illin cited, 70. 
Ilinerya, two statues of, by Phidias and Alcamenes, traditio^k 

respecting them, 10. — fragment of the statue o^ from the 

J^rtU^poi^ described, ^4.— -mistaken by Spon and QuMrem^rQ 
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for that of Victory* 25.— th§ half mask of the Goddess de- 

8cribed» 26. 
Minerva Polios^ temple of, date of its erection, 119.— burnt, 119, 

note. — the remains of the temple now seen^ those of the 

original structure, 119, note. 
Mitylene, theatre of, its arcades imitated in the construction of 

the theatre of Pompey, 134« 
Montfaucon cited, 185, 186. 
Mus6e Franpais cited, 58, 139. 
Museo Pio>Clemen1ino cited, 23, 31, 44, 56, 58, 65, 78, 121, 

132, 140. 
Mysta, the wife of Thria, sepulchral column of, 170. 

N 

Neaechmus, archonship of, mentioned, 136. 

Neptune, fragment of the figure of, described, 22.— mistaken for 
that of Jupiter, ib, 

Nicolaiis, an Athenian sculptor, mentioned, 52, note, 

Kicodorus, archonship of, mentioned, 145. 

Nointel, Marquis of, his drawings of the sculptures of the Par- 
thenon, 13. — inscriptions of, mentioned, 152. 

Nonnus cited, 139. 

o 

Obeliaphori of the Panathenaean procession* whence so named, 73. 
Observations, general, on the sculptures of the Parthenon and 

%he works of Phidias, 1. 
Olympia, temple of, sculptures on it mentioned, 98, note* 
Oputhodomos of the Parthenon, its use, 18, not^.— Inventory of 

articles deposited in it, 160, 164. 
Orpheus cited, 38. 
Osachjtras, decree i^ favour of, 145. 
Ovid cited, 51, 97, 130. 

P 

Palffimon, statue of, in the western tympan of the Parthenon, 32, 
Panathenaean procession, the subject of the frize of the Cella of 
. the Parthenon, 49. 
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Pandion* votive inscription of» 145. 

Pandroso8» temple of, date of its erection, 119.— remarks on a 

Caryatid from it, 118-lSd. 
Pantheon of Agrippa mentioned, 120 note. 
Papias, a sculptor of Aphrodisia, works by, mentioned, 93, note. 
Parthenon, general observations on the sculptures which orna* 
mented it, and on the works of Phidias, 1-7.— mistakes of 
modern travellers respecting its front, and the sculptures of 
its tympans, 13, 14. — state of its sculptures when seen by 
Chandler, 46. — description of the exterior frize of the Cella, 
47f etseqq. 
Parapongia, village of, the Leuctra of the ancients, 146. 
Pfeusanias cited, 3, 8, 29, 37, 38, 51, 57, S% 92, 93, 95, 96, 97, 

100, 122, 126, 129, 131, 132, 133. 183, 184. 
Pausanias, his description of the sculptures of the tympans of 
the Parthenon correct, 14. — mistaken by modern travellers, 
14.— his description of the Acropolis, 17* note. * 

Pausias, painted a personification of Drunkenness, 132. 
Pentelic marble, subject to weather, 23. 
Feplum, or sacred veil of the statue of Minerva, how carried in 

the Panathenaean procession, 53. 
Pericles confided the execution of the works of the Parthenon to 
Phidias, 2. — the art of the statuary reached its utmost per- 
fection in his age, 6.— instituted prizes for music at the feast 
of the Panath^naea. 75. 
Phaedrus, the Paeanian, description of his sundials, 101-104.—" 
Observations of Mr. Delambre upon them, 105, et seqq.^^ 
(preliminary remarks by the translator, 104.) — peculiarities in 
their form, 117- 
Phanodicus, inscription of; see Sigean. 

Phidias, general observations on his works, 1-7. — the sculptures 
of the Parthenon proved to be his productions by the testi- 
mony of Plutarch, 2. — his share in the sculptures in the Elg^n 
collection, 2. — ^termed a skilful sculptor of marble^ by Aristotle, 
3."— several of his marble statues carried to Rome, 4.— the 
Elgin Marbles give an idea of his talents^ 5.*!-citations i&om 
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Cicero and frem Pliny respecting his statues, 5. — a magnifi- 
cent style and an exquisite delicacy united in his works, 6.— his 
woriis served for models to several celebrated artists of anti' 
quity, ac-^his sculptures on the Parthenon imitated by 
the later Greek artists, 57- — instances of that imitation, 57, 
58, 90. 

Phigalea, has reliefs from the temple of Apollo, near that place, 
mentioned, 94, note, 

Fhilostratus, correction of a passage in his lifi: of HerqtJes, 63, 
note. — cited, 133. 

Pindar cited, 44. 

Pliny cited, 4, 5, 139. 

Pliny, several marble statues by Phidias known to him, 3. 

Plutarch cited, S, 18, 20, 30, 75, 199, l.'i4. 171, 192.— bears 
testimony that Phidias adorned the Farthencm, S. 

Plutarch, epigram on a youth of that name, with a translation, 
158. 

Poecile, subjects of the paintings of the, by Micon, 186. 

Pollux (Onomotficon) cited, 65, 80. 

Folycletus, worked chiefly in bronze, 3. 

Polyllus, votive inscription of, with a translation, 145, 146. — the 
name a diminuittie of Polystratus, 145. 

Pompey, theatre of, its arcades probably an imitation of those of 
the theatre of Mitjlene, 134. — the model of the theatre of 
Marcellus, i&id. 

Fotidaea, fragment of an inscription on the Athenians, who &U 
before it, 18*. — ^translated, 205. — agrees with the fiicta stated 
by Thucydides, 197-— remarks on its orthography, 194, 195. 

Potter cited, 5D. 

Praxiteles, in what respects the art of sculpture is indebted tO' 
him, 6.^hi9 statue of Drunkenness mentioned, 132. 

Fropylaea, the, observations on its situatioir, 17- 

Proserpine and Ceres, one of the groups from the easteni pedi- 
ment of the Parthenon, conjectured to represent these two 
goddesses, 39. — description of the group, ibid. 

Publius Aelius Phaedrus, epitaph on, with a translation, 169. 
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Quatrembre de Quincy, Mr., his work on polycbromatic sculpture 
noticed, 19.— -models a bas-relief of the western tympan 
according to NouiteFs drawings, 16.— first recognises the 
principal figure in the western tympan to represent Nep- 
tune, 22. 

R 

Rhegium, fragment of a treaty between its inhabitants and the 

Athenians, 158.— confirms an historical narrative, 159. 
Roi, Le, hisRuines de la Gr^ce cited, 13. 

s 

Sabina, see Adrian* 

Salamis, island of, proved by Solon to have been anciently 
possessed by the Athenians, 19. 

Sardatiapallos (CAPAANAIIAAAOC), inscribed on a figure of 
Bacchus, its meaning, 132* 

Scaphephori^ in the Panathenaean procession, whence so named, 73* 

Scholiast on Aristophanes cited, 50, 51, 77f 83, 85. 

Sculpture, monuments of, mentioned by classic authors, rarely 
found in European collections, 1. 

Sculptures of the Parthenon, Memoir on, 1. — ^long the admiration 
of the ancient world, 2. — possess the same grandeur and ex- 
cellence of style as the Laocoon, the Torso, and the Gladiator, 
6.— Hlescription of those of the tympans, 8, et seqq. — mistake^ 
respecting them, 8, 9. — ^bronze ornaments, and other appen- 
da^s originally affixed to them, ll.-^much. corroded by 
weather, 24.— their value to artists, 46. 

Sculptures of Phidias served for models to the celebrated artists 
of antiquity, 3Q. 

Septimius Severus, some medals struck by him, mentioned, 9S« 
noUf 104. 

Sepulchral columns in the Elgin collection ; see Catalogue, 

Servius cited, 140. 

Sigean inscription, remarks on it, 167» l68. 
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Socrates of Ancyra» sepulchral column of, 144. 

SoloD, his proof that the Atheniaus were the aucieAt occupiers of 

SalamlSy 19. 
Spanheim cited» 51, 144. 
Spun cited, 8, 42, 101, 102, 148. 
Spon, his mistake in calling two figures in the western tympany 

Adrian and Sabina, 30. — his mistake respecting the temple of 

Aglauros, 124. 
Staircase, vestiges of a circular one, leading to the summit of the 

Parthenon, 11, 
Statues, those intended to be placed in elevated situations, pre* 

viously exhibited to near inspection, 10. 
Statue, colossal, from the Choragic monument of Thrasyllus, 

various conjectures as to the personage it was designed to re« 

present, 136-138. — reasons for thinking it represented Bac* 

chus, 139-141. 
Stosch cited, 36. 

Strangers settled at Athens, how denominated, 73.— offices as- 
signed to them in the Panathenaean processions, 73. 
Strabo cited, 130, 133. 
Stuart's Athens cited, 13, 15, 27, 47, 50, 55, 56, 58, 59, 60, 61^ 

64, 66, 70, 71, 72, 74, 77, 78, fal, 83, 89, 96, 119, 124, 125,' 

129, 136, 137, 141, 142, 175. 
Stuart, his mistakes respecting some figures in the frize of the 

Cella, 55, note$S9, 61. 
Sundials of Phaedrus described, 101, et «egg.— peculiarities in 

their forms, 117. See Ph^drus, and Delambre, 
Suidas cited, 65, 67, 74. 



Temple of Jupiter Panhellenius, the discovery of the statues of 

its pediments noticed, 8. 
Temple of Aglauros ; see Aglauros. 
,••«•«•• Apollo Epicurios ; see ApoUo« 
Temples of the Athenians, observations on their position, 17-21. 
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-—their disposition the same as the tabernacle of Moses and 

the temple of Solomon, 21, notCm 
Temples of Erechtheus, of Minerva Polios, and of Pandrosos, 

one edifice, date of their erection, 119. 
Thalia, sepulchral column of, 144. 
Theatre of Herodes Atticus mentioned, 133. 

• • Bacchus ; see Bacchus. 

• •••*••• Mitylene ; see Mitylene. 

Pompey ; see Pompey. 

Marcellus ; see Marcellus. 

Theodotus of Antioch, sepulchral column of, 144. 

Thrasyllus, choragic monument of, various conjectures on the 

colossal statue taken thence, 135-142. 
Thraso, sepulchral column of, 170. 
Thucydides cited, 87, 182, 183, 195, 196, 197. 
Torso, the, compared with some of the Elgin Marbles, 6. 
• . V . . . with drapery, in the Elgin Collection, conjectured to have 

belonged to a statue of Cecrops, 33. 
Torso of Apollonius resembles the style of the fragment of 

Hyperion, 35. 
Tryphera, epitaph on, with a translation, 149. — remarks on 

it, 150. 
Tympan, western, of the Parthenon, mistakes of Spon, Le Hoi, 

and Stuart, respecting the subject of the sculptures which 

ornamented it, 13, 14. — ^that subject the contention of Minerva 

and Neptune, 14. 
» eastern, of the Parthenon, contained the story of the 

birth of Minerva; description of, 34, etseqq, 
Tympans of the Parthenon, sculptures of the, described, 8, et seqq. 
Tzetzes cited, 9. 

u 

tJlpian (in Demosfft.) cited, 141. 

V 

Vases, cinerary, description of two remarkable ones in*tbe Elgin 
Collection, 174, 5. 
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Vatican Virgil, miniature in it mentioned* 40, note, 

Victoria Apteros, fragment of the figure of, described, 26. — 
probal^le reason why represented without wings, 28. 

Victory, torso of, belonging to the eastern tympan of the Par- 
thenon, described, 45. 

Virgil cited, 12, 95, 193. 

Vitruvius cited, 20. — his tradition respecting the origin of the 
term Caryatids, 118. — ^probably a fable, 122 note. 

Veins, visible in the torso of the Neptune, 23. — ^the suppression 
of their appearance in sculptures, perhaps introduced by 
Praxiteles, ib. 

Venetians, their attack on Athens destructive of the Parthenon, 

13. 

Venus of the Gardens, a celebrated statue by Alcamenes, so 
named, 4. 

Venus and Vulcan, statues of, in the western tympan of the Par- 
thenon, 30, 31.— ^mbtaken for those of Adrian and Sabina, 30. 

w 

Wheler cited, 8, 42. 

Winckelmann^ a remark on a passage in his History of Art, 4.—- 

cited, 40, 51. 
Worsley, Sir R., remark te a bas relief brought by him from 

Athens, 7h note. 

X 

Xenophon cited, 49, 76, 79, 80, 119. 

z 

Zoega cited, 55 
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